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6. Uszmasee ilavdaeuduntval - 4.105.0. 2565 | & 11 A9 2566 9. 18 111.8. 2566 a. 22 n.A. 2566
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Note 1: nangnsUaudinfne seAuUTaaen (@eunuy saulatl) (BnLIuavIN1seulemasEeU i Inedunsensaiad)

*Note 2: A3371 5 WunsadiasiiadSeulunaseui 2 Galnmsdnaeuiissseudisr Wasuadinsnudngns ynaiviv

@onviu lddasulundngas PhD) daulaanunsansisaeudeyaiuisldiviussmavwiuledvedivendansensedad

Note 3: viingasUndindnwiUnaiuadag lanie a3 2-5

fAnragauany

v

U9YANNTHBY: www.music.mahidol.ac.th

ARMIUNITADYU: commas.music.mahidol.ac.th

3)

mﬁiaaauamﬁaaﬂa%aﬂm: msadmission@mahidol.edu

3)

arpaaunudeyasuains: Insdwii 02 4415302, 02 8002525 sio 1128, 1109
AnsieaaunutoyasualinsinAnyseud: msinteradmission@mahidol.ac.th

deduiinnisaeuuuRauns (Audition Recording Link): https://forms.gle/p7wrDNi32BwJZeCq7

l|Page



https://forms.gle/p7wrDNi32BwJZgCq7

seaziByavangnssTauludindnenasaiuidviien

Tulnnsfinw 2566 Inensenafad uminerdeuiing awihmssvatinsasuAndenidiAnwilussiulsygyien Tundnansseluil

wangnsnwve NANGATUIUIYIRA
nangnsusveunufinudia (Ph.D.) NANgAINILNAAEATAUIUudn (D.M.)
1. AUAIINEN 1. Msuansaun3 (Classic, Thai)
2. AURIANY 2. M3Usziusauns

3. N1TIULLINAY

4. AURSLIE

VB
- mangasuIuInd nseunsaeusgldnmusinguiundn endulunsdvewmunsinedasldnvilvenmun)
- ndngnsnwing maseunisaeuagldnwinedundn

- nsslinAnwninianulszasdasin@nymangasawing fesasununuderinvue Thai Language Proficiency

Requirement for International Student 3sasiinauantanavaunsoadnsasuls

nangnsuTvaynufinudin (Ph.D.)

wanansuTvanuitauninUsenauluiig 2 avndvien lumvienaunifnwiwaydvienaussingt dmsuain
FionauniAnuiasimneegiinisaielimsinymsmunindenidoimitasaseaindsanninisallulegiuareuinnves
mansuLell SnvidnduesSiTinuAnadeassd fanudildluuiuesiviesidnduaranmnsnussgndlivinnissine Tu
nsdeutniSeuiidmunannvangldegnatiugy uenanildallinmsaainianfilduddasonsiiulavesnsine
masuaus’ Snveuazanuilunsdufuimsmsinuiifuszansnm luduvesavivienaundinenazituluiinisadhs

o

Univnstudandanudungyinuninyiueen uazaeTunnlUautalnidey wareasdiansavasusinauilumansiige

o

wieasanudlaluddnilg uazniidyailiduday
UndAnulundnassusvanefidaudio asgrilnliiiinusluddunnisszdvas Sanududelunsldnnudadanng
MTUATILI warAuaansatunshawenanuluiiassaendugliuuremsdularmsusseny nalussdulssna uas

S¥Avana

nanNgnIn3eNAAEnsAuE TSR (D.M.)
TogUszasAndnvemangnsnsenamansnuUndinfe nsdaduniswisuninumienvesunainsnianuns iy
yAaNsAdiauiANtInlunsaeua R UNIRTIIUTUEERAYRINTSAN K

TVUNATUAAIAUAT WAFIVUONAUATUTA HAUTUNITHALNIANENINNIWNUNTAURTVDIELTEUAUNINTTIUTUGFAN

Y 9

o val o

nsfnw thanwazliiuminiluddniinseungquesdanuiymasiunisuansaus’ 135unsIUALAT wagnsaoUALAT §Ad15e
msfnwmundngesiazinnudnymedususiaaadnas fusnuieaunsine Fazillomaldusznevedmiuorsdnu
aotugaufing wavanunsaUsrauaudsaluivdnidlussdurfuasununmi

FenmsUszsiusaund WundngasdmiuinAnwfifianuinruasnsalunsaiisassdnsussiusaustuaznng
Fannsausdlusedugs UsznautuflenaldSluudundmauiaund Inedfidnsanisfinmmundngnst Sloniafivsduiinuseius
AuR3 TNIAN1IAUAT Tnngufauens daeunsuseiusauns dnuseiusnmeuns dnSeuBeanuns wasuinisdnn1sniwiu
AUAT

Jrienmssrnemas Wuvdngasiedeunnamieudifoudmiumsidulinivnmmusindaudaus gl
JEAUGS maamsstnmﬂ'15ﬁﬂ‘mmmMé’ﬂqmﬁﬁﬂﬁﬂwwﬂﬁﬁauiﬁmﬁ’wmizﬁuéﬁﬁﬁm wawaawnzflddmsunssng

wad paeaulasunsiauAuIAase sulufivinuedieg meinunsewismasedidiussavzam
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AnautAvasdalag

nangnsusuuiUadia (Ph.D.) uagnangnsnseenmansnuiUndia (D.M.)
1. dudanmsfnwseiuligalnauaunianumine aei @ne.5uses Inedazuuundeazaulitssnin 3.5
2. fadinsiliflnaaudfauiinanunagdedlasunseyifnnamgnssunsvdnansusvgquitudin Jugaunsadiiunsadas

Tutussluld

JUNDUNTHNATLAZEDU

JUNDU YA

1. atipsaou 1. Feniyainsasu (Apply Now)
2. mdiumsnutuseuadnsaeuseulall (nsendeyalusyuuuasdissanainsaou 3,000 umn)

3. deana1susenaunsasiag

2. MIARMINNTARY Wag | Aasnuanugnsadasasy Usenie wazdayar1a nTumneun1e Online mesviaadnsasy

UsznAe1e (log-in, COMMAS)

3. amuﬁaau Online Test

na1sUsEnauNsalas
1. luasinsfifiurieensnanszuunisasias online wiouameiduvesdasing uazdngutne 1 atu
2. aamaneiuses 2 atu ({suaavineiusesanunsodnnuenndyivendeieiiewsodadinsdeile)
3. Usgdimsfnwiuaznisinaulagaziden (Curriculum Vitae) Weumen®1n1en1s 1 adu
Note: Ph.D. program require CV or musical résumé detailing your academic and professional history
4. dnumangumansinw gadasiinAnwssduuTyaendienats il
4.1 d@unluseanunanisiseu (transcript) TusgauuTeyges 1 TuwazseauuSyailn 1 1u Ingdiunsenunanisiseu
awdeufoussnmuilnevdonundnguivindu wneglumwiduazdonihmsulaiunwsingu
4.2 dunUSyantas Mienddedusesaainazddanisine fail
1)
2)
anvheuazdimuafiazdifamsfnulagldsueuiviygymnanianduteuiudananisinuiadinsdh@ng

Ao & = 1Y v o a o
dusansfneudilddnunuTygyivns

[ o

imasdnweglunianisnwanving Wldmildesusesnnaadunisnyrihmasdnweglunianisiinm

eXNp  eXp

Y

5. dnudnsuseandiuservy (@uunisdedunis nsdlinfnwisend) 1 atu
6. dunluAzkuuMIAUNTSINgY 1 Aty
7. dunluazuuunisaeuniwilve 1 adu Wnd@nwissndainsudngns Ph.D.)

8. Jafvunlanvan @vinesdansenluaing)

o lenasUsENaUNTIaLAT
awnsadnds 19 2 geems lawn
- WAwREAUeY Mnedunsensadal ot A103 (WeaUsNMINMIAny))

-yelUsedld dadunit  nusuadeg Inerdensenadal univeiduuding

25/25 ./1a181 ®. NNTUUNE a.umﬂgu 73170
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m3asUdeyalvaau

wangns #4191 danvuavasa1vn sy Frsauauimluninimn rdeuanuinalunenun’d
(Renaasdandouluadiag) (Online Test) (BunzwuL) (Placement Test)
1A595199 Ty
- - CV or musical resumé | -Tolguauniine
AURTING . .
detailing your academic -@RUANNTY*
a PRy o v 9 v
and professional history AaeuAnuiTRlumues dnlideu
o 1 90 AMUUITANATOINURTHANAT
1A%9199398 v v
v A
o il
Ph.D. - CV or musical résumé - ANUSNEBaNg Y
U
detailing your academic | -faillsunun3dne Bendouann .
= = o
o , , fem o as RGE NIRRTy
AUATFANT and professional history | -UfUANQUAURTANS -MU GRAD Plus
o o o o 1. Western Music Theory
-DVD Jufinnnsaeuves -goudunual JELTS
v o 2. Western Music History
Heuas -TOEFL iBT
WHLNTEDY .
—— — 2) \A39AuR3 InguazaunsAz Tusen
nsuannues | 1idl “UURaun3

D.M.

-scores NANUYRIaIAT

“UURAUAT (Lanunasi

Hadnsuseiusunlelulas

n13UsEARUS v ) . L
- 3 Funourecordings vas | wiauansinwenisiaudelu)
AUAS ,
U -goulnnilan
o L4
-doudunual*
-DVD #3%8 You Tube Link | _ .
Yo i - HiNaN RO pre-screen
TUNNAITOMUIBLNATDY v o .
. v e e e -UBLUYUB UGS
A9 edAs (@eRuruILen e Y
Y -apuuuRlaenismiviuans
RGN Naov) . .
- . p anlazdunul
“UNIATIEAUNUTENUS . .
.. -doUdunwal*
d113U Large Ensemble
s - -UQuAnUA3
AUATUTE 1aid] . .
-doUduNwal*

. mmim‘wﬂ‘wa (lany
HansAwd nangms MA,
Ph.D)

\Fonaauan

- CU-TFL

- Thai Language Proficiency
Test from an accredited

institution

1. Western Music Theory
2. Thai Music Theory and History

3) LASDIAUATWIE (@1MSUM.M. D.M.
WiTi)

1. Jazz Proficiency Exam

A1%UAN1588U Placement Test

aeuduil wdnaeulvigianaiin
finw BreufouNguNIAL 2566

AnmugUsEnAviedaeuil

commas.music.mahidol.ac.th

* ynedia ndifineteussmeindudiavdaeudunivel

“* y1eTa vidnans Ph.D. Mnualiadlasessidy uasionununisisow FEnwiiudia vt 18-19)
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sgazideadayaivideu

1. nangasuTvyrnefinudia (Ph.D.)

1.1 3w eNAUATINGT
1. Yefimuanisiuadas @anwieuivluadag)
- Tnssieanidudmiuineninug (ieyaiiuduneazidealasasnsnuifodmivinednus fivth 18-19)
#angns Ph.D. dununsfnulideniFeuly 2 wuu fie wuu 1 viinerinusedaied uashuy 2 Seuseiv
wagyInenfinus fadasfeasvyusnunsiteuayInmsenlasaswudonwus
2. 2aeu Quanyena)
< flovnsaey: anufifeatumaiisenenusdine) ardiilunsss Hmaniuaenquivesmusilneuasausing fusn
NMFATIZANaTUAINIAEUTUN
« UnUUMsADU: MeUnueNslsuEesruusEns (Ussinamimihnsyaesondadesanm) 1an 120 wil

3. G9ININ1TE0U (ToLT8U online): Platform for live exams: Webex Meeting

1.2 A NAURTANE

a v \

1. fomuuansivadag Fevidesdaniovluadiag)
1) Tnses1sadfodmivinednus (geyaiuniuseasiBonlassnanidodmivineinug fivih 18-19)
wingns Ph.D. flununsAinwilifoniSeulu 2 wuu fie wuu 1 vinerlinusodnufien uaghuy 2 Beusieiviiay
imeniinus dadnsdesssyununiseuuasinwionlasesanudonug
2) DVD %30 Youtube Link Sufinnsaeutiwesasiaslusuuuuiileruemn 15 wifl lnsasdosivaatasuwasinidou
$1uu 2 Auduly Usingeglu DVD ueninilasfesdianudnauiinmuandes wesdunstufinmadsumsaeustisioias 1l
n13sinsie ﬁazﬁuaﬂajgﬂﬁwmﬂmsm
3) wumsaeuiiliindeusadmiunisaousislu DVD u3e Youtube Link Insfjasfasassondousiuisngusyasd o
Aanssu densaeu wagnsusziiunaildlunisBounsaeusnogisasiden
4) WUUNAINAYINTG U NUITE visenwInentinusluseau Un lnewuudnutiuay Abstract (Mw183nge) Wsaunaw
Uszinneingg ualiBeuumasdoidunundangulaiiiu 1 wih A 4 ileuszneunisiiansan
2. I amgann
< iflovnisaey: enudlafieatureuiinuesmusdfin fugiunisidounasmsaeunus’ vingnsnusiidlulssnalne
uazFaUsEnNA IINLINMTABUAUAT NANNITIarFULUUNTABUAUAT USHQY1AURTANY NMTIARALAENTUTHIIUNANIAURTANY
UTENY YBULYA WaEAINIIMUNLIENAURSANK
2.1 nsaeudeideu
» fasinsaau log-in 1191891UMKUTEUY webex
- nssunsAuasudeasuliiidnasu (PDF file) Hiusyuu webex
- nTIUNIANARUTWIT A BEANsAe UTeITuLaneUTe a1
- doutolsudmsulndinAnw (@unsafuaiienasls)
« defpapundune E-mail meluszezinanditmun
- WiuiaeuiusiFmaululng Microsoft Word wazUudinidulwa PDF

U

\Wnaaufes log-in wazlandeslinasnszegiiainisaeu

e

- MNHAR ULTadNONUAINN SRR UNNHNTTUNTANABUNIU webex

WnaaufsditaaaunelustezaIRfIUn MNEIN1ENaINATNARDASLULARUYS BRNANTNTaU

e

2.2 MmsapuuURngu

» fasinsanu log-in W@ uUfURnguNUTEUU webex
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2. nangnIn3eNAAansAuUMAA (D.M.)
2.1 JUINNTUAAIAUAT

A: fiminanada

3lavearnusnawduniiiuaniiansiruumnauasadamsussiaduseiugs unmasiidaiasdenunuanssunanim
mesihunnguvesininanadn swdanangeatovanussfisnaty fdarivainvans  wazdesdlnuuseiusiinaevieu
(Multi-movement work) aestoemiistu

*UyNAIT AR g FasUTTATINAT T LA

Jouugihdmiumstuiiniale

- Jadasanunsaldaunsvinuvsouwiuiasiunsiuiinnnwas desls

- §iletufinmiuansesiadnsasdosiiianinuas des

- mMsvsTasUnasagdesgniufinegueiiiedunduir uenandardedlifinisindeviedautandedsiinedanitlan

Y '

- Fadnsmisusanieagian e stuinanuazides
B: Yu3aspanadn
1. wuiEininmedin 2 was Geslasidendeusaifudes “Ah”)

1.1 Welulsznau: @onwasvuieay 1 — 4 9anThe Art of Singing (Twenty-Four Vocalises),
Op. 81 1n® Heinrich Panofka

1.2 LiflWeluusenau: J. Lyon, Vocal Studies, mnaiay 1
(Fasinsanunsaaeuauiteidenduladsiivans fumuadls)
2. UG 6 LA

2.1 UVLWAN aria 1 UM 21A oratorio 38 cantata

2.2 UNWa9 aria 1 Un 911 opera %30 operetta

2.3 Unnag German Lied 1 un

2.4 unwasn e Saaa Useitusing Delibes, Franck, Berlioz,Debussy, Ravel, Faure, %38 Duparc

2.5 U@ SenguituseRusvasd Ae. 1900

2.6 U%Lwaaﬁsﬁaﬂﬂﬂﬁaﬂmm
Ve umnasande 2.1 wie 2.2 4wy fesdunmwdandeu
wndssnsAuugihluFesmanIonumnas nsanfadesuivinisiuieseardnuazazasinag
dmiunisaeveeulatuuvdlas/mioddinle
1. fasinsazdessninlonsuandwsiiiienisesdulsinsumuiiimuannde aldrduinlefineuansnieu
2. lunmstuiinmuusazadulviduiinuuudededsiinisdade

- Tikuzdndiies adasann wayseunisadnsasu

- Tﬁﬁmﬁ%aﬂaﬁm Founas WagHUAIRLEWY ﬁngﬂuasﬁﬂﬁﬂiﬁiaﬁﬁ&ﬁw
-lumsangyin nsfeanas agseaiulunthiadasedsdaiau
Inglifidndrurzdoniudadnsnud (@nsanuisyrinanadls)
3. mstufinnwinlenazidesdosardedinunnia asedrsdefiazlviinidelududisusunivszney
Tiusuideefeanazaunsvseneulilimuaunad aunsuszneudedlisuiulusunaudesdos

4. Wiarialenmgny tnevindudan Public 3o Unlisted
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C: m‘%mmamna

1. Perform one major and one minor scale and arpeggios of your choice, in as many octaves as you can play. Perform
them separate and slurred (legato), with as many notes per bow as you can comfortably play.

2. Perform one movement of your choice from Bach’s solo sonatas/partitas/suites for your instrument. (excluding harp)
3. Perform two contrasting selections of your choice from the standard solo and etude repertoire that demonstrate
your musical and technical strengths. (for example, one etude and a one movement of a concerto or a sonata) Total
performance time of the two selections should not exceed ten minutes. It is acceptable to perform partial selections
to stay within the time limit if necessary (for example, exposition only). Performing with accompaniment is
recommended.

4. The candidate may also be asked to sight-read a short passage. *

*If the audition is performed online this step can be skipped.

Guidelines for recording your audition video

Equipment

1. You may use your mobile phone, tablet or laptop. Set your camera resolution to at least 720p. File format
acceptable: MP4, WMV, MOV, MPG. Do not edit the recording in any way.

2. Your phone or tablet should be set horizontally — put it in Airplane mode or Do Not Disturb mode to avoid
interruptions — and tap the screen to focus.

3. Use a tripod or stand.

4. Be sure the device is at the right distance from you to frame the shot. Do not use the zoom function as this makes
the image grainy or fuzzy.

Room

1. Be sure the light is good. Try to minimize shadows on your face.

2. Be sure the room is quiet. No background noise (television noise, other people practicing, dancing, cooking, etc.)

3. Record in a spacious room to avoid unnecessary reverb.

Recording

1. Be sure you are in the center of the frame

- For violin and viola, we need to see at least from the hips up, not just your face.

- For cello and bass, we need to see your whole body.

2. The angle of the camera should be around the same level with your torso to get the best camera angle.

3. Make sure that your music stand doesn’t block the camera.

Check your work before submitting it.

1. Make sure your videos are right side up.
2. Watch and listen all the way through to check if there is any problem with your recording and check your files’

name.
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D: Aspathaulsl

1. Technique (only Saxophones)

Perform scales of steps and intervals with articulations. For the formation, refer to the book “Les Gammes Conjointes
et Intervalles (1962)” by Jean-Marie Londeix (Edition Henry Lemoine)

*Contact the saxophone instructors for the details.

2. Pieces:

1) Prepare a performance of at least thirty minutes of music that displays a high level of musical and technical
proficiency.

® The works chosen should be three contrasting movements from three different pieces from the standard
repertoire, and from different time periods.

® Prepared works should include contrasting styles.

® Performing with accompaniment is required if necessary for the chosen repertoire

2) Perform five orchestral excerpts in a variety of tempos and styles

Audition Video Recording Policy

Applicants who record and submit their performance video should carefully read and comply with the following:

1) Videos submitted may not be older than one year.

2) The video should always be recorded from a fixed and wide camera angle with both applicant’s’ face and hands
clearly visible in the frame. If memorization is required, it must be obvious from the video that the applicant is not
reading the music.

3) The video does not need to be in one take but it must be unedited. No editing of any kind including audio,
visual, or subtitles. It is not editing if they are combining video and audio that was recorded simultaneously.

4) It is highly recommended to take into consideration the quality of sound. Applicants should make sure that the
volume level of the video is neither too loud nor too quiet and the backeround noise should be kept to a minimum.
Applicants should try to record as high quality as possible.

5)  Applicants must upload the video to an online video platform such as YouTube and BiliBili and send the link to
the admission office. Uploading a video as “unlisted” is recommended; this allows faculty to view the video when
provided with the link but does not make the video public.

6) The applicant's full name, instrument and course of studies (Pre-College, BM, MM or DM) must be clearly indicated
in the description.

For inquiries about audition repertoire, visit our website https://www.music.mahidol.ac.th/people, type "woodwind" in

the search box, and email one of our faculty members.
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E: \A3p9auvaviies

1. U549 5 Orchestra Excerpts finansfenuninainvianealng

2. ¥n1suanaied 30 indl ﬁLLamﬁqﬁﬂwmiUﬁLaqwLwaﬂw?jguqq UMNANTNLLAAIAI LA DN N UVINASHAITIF 1Y RETT
afouazsinealng dosindsunmasiiumannangumdnidissussiasnsuauysal (concertos, sonatas, etc.)

* faawannutinaus S leluussiasusenaumnianus I ud nSuUnnasaaniin1swans

F: ia3ansenu

1. Snare drum: 1 Uniwas solo ag 2 orchestra excerpts

- \don 1 etude 910 12 Etudes by Delecluse 39 1 Uviwas solo recital fiianuenlaiiiu 5 il

- \den 2 excerpts

- 97198N5I38AEDU sight-reading

2. Mallets: 2 Uniwad marimba solo e 2 orchestra excerpts

- Two mallets - @onumwaslafl@ain J.S. Bach Sonatas and Partitas for solo violin %3e Suites for solo cello
- Four Mallets — Uniwas marimba solo #iuseugtulumssudl 20 we uninas marimba concerto (laifosd
accompaniment) #iflaue1UszaI 15-20 Wil sdumauiisui recital

- 1800 1 xylophone excerpt waz 1 glockenspiel excerpt

- 91398n131389n@0U scales Way arpeggios 1NN scales FIUDINTTADU sight-reading

3. Timpani: 1 UNwWal solo, 2 orchestra excerpts

- Fen 1 unaas solo recital fifiaueilaiAy 5 wil

- 1&0n 2 orchestra excerpts 410 2 qﬂﬁl,mﬂ@i’mﬁ'u

4. Drum Set/ Multiple Percussion: @3aLnalinn1se (NAD9YR) Waz 1 Untwad solo (Multiple Percussion %%aﬂaadsqm)

- Tinwrwardometuiug g q (nassn)

- 1 uninas solo AifiAuenlailAu 5 unit (nasaym w3e Multiple Percussion) wazsipaduuminas solo recital #ifins

AU score 9ndtInAun iy nl improvise wenwiloan score
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G: Welu

1) UMY
1. fasfrsiouanaferunmandunan 50 fis 60 wfi (enLiu concerto) Hinfiuansfnenmsnumaliauasmenun’
2. HONUYINASINUNINASBINATFIUANYATILANGN Y
3, Uniasidenuuansmisidenunnasiifidladiwansanasiiunmamdnetietos 1 unwas fegiadu Teum
4. fIDUTTAININAIILA

2) ToLTEu:
WeuunAu 1 83 2 w1 double spaced (WuNn@IBNYs 12 points) lagldweous Time News Roman &4

unanndu PDF L%SULf]uﬂﬂwﬂé'ﬂﬂqﬂuﬁﬁa “Piano playing in the 21st century” %38 “Your career goals”

“gunsugasinsaauyrivasyainsiliazainlunisifiunisngay
ausadiflemsidusiailewnuuninasiimualilaenldiinisdadeluzuwuures YouTube %38 Google Drive #3875

due Tnwdasds link wuvumdsuivluadas uniwasimuadessnnielu 1 Jusagluiiu 2 Tantunsuluadas

[

AMNUAAINSUNSAIRLOE NS UDBR

o

W (nsERueniu Pre-College (YAMP):
nsandnileuuziingh 1 wiifiideyadalui:

U %o

] sgdunsAnwlazisen

1 Tse3eunareransditdousiuissssunisauudely

] ?J"LJG]

JANUATBINITUUTINANULAZIES:

] uslazunnassad upload file uenfiu Each piece must be uploaded as separate files
[ uiagirledasdsiese Jotnusyiufinas wasiemamiotoviou

1] #osoeflu format feil:

avi, .flv, . mlv, .m2v, .mdv, .mkv, .mov, .mpeg, .mpg, .mp4, .webm, .wmv

) ifimsdasoudlunassdosanslnedadinsaouiiiiu

[ uniwasiaiundesdnanely 1 Su

[ fosiuade (Fosllengliifuaeaniunguluaiag)

Appendix

[] Aaeeavaicadence Tuynniswannau (Gulades C major)

A
| I o is § & L u
1If;! ! ! : .E. ::’ ’ ; “' H . ’ - ‘ Loyn
Eae=———e————r—=

10|Page



H: 1AS09AunSing

o o oA % 1% ¥ a oA
- 1AveeEglng 1ATlie wade ¥od Waruae ALY T vEuLNe D
1. aouufjUiRluasediaen lussduunmnaaien dns1dame 3 9u niviudsuln litdesndn 6 Somenihviukasduionnedasy
1 was usgaen
2. NFANNNTINYETTNITUTIAN KAANANYITAQNADILIUGIBINTUTTAY AnvaidsasnallAIsNTussIamgnaes
o A ¢ o vy o v ] <
- 1A309UN MY 1nFalie sTuaen seunadiy Ulu desaivg desaaan
1. ouuunluesesiioon Tumamiwme wseismiiines wazumwauded lides 8 Jumznd1viu Liwas uazmasiu 1 6y
& s
Wwas 1Wueeen
2. MIUANTINYLITNMIUTIEN kagAUANYsaignAolug1veIN1sUTTAY dnvazidssiamalaisn1sussiasiignses
al L4
- \p3Rentlve
1. @euUfUR 3 n3esdle axlnulveuaznassin Miwdhviumamsslnlss wazniiiueue wasuhiumamelnlsadu dunass
wUNWAE WU Naasaemt TdniiuusenauuninasfetinnenssunsIawsuuli
2. MIUANTINWEITNMIUTIET kazAUANYTaignFAoiug1veINIsUTTAY dnyazidesiasmaliaionisussiasiignaes
o ad v
. LATRIAUATNUYIY
1. aouuud Wldmedeidugdlunguatenisenuazaienidy luesewmuns fin uau lusmng

2. MNFNNNTINYEITNITUTIAY UagAnuaNyYsalgnABLaiud1veINTUTTas dnuvugldsaasinaiinisnsusnamgnies
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2.2 A nenmsuszRusAuAs

1. denarunisusenusauns (Undelinssunisluiudau)

AIHANUNTUTERUSAUATYRWNULBININUA 3 NaU dSUIATInUATIarULUUIAUASTIANeTY Inglruuuldninaans 3 naeu

Tudnuaiefinivs 2 duvesnseavwanduiauliseuies niousuulndduiindedusuuuy CO vielndAdviadugetieise 2

0 3 HANUTLUUNNSDUAUNSALIAS
2. dauufjuRaunsuazdunieal (Online)

1. Oral Presentation

Formal presentation (10-15 minutes) on a selected piece. The piece will be sent by email to the
applicants one week before the exam. Applicants should be prepared to present their observations
of the formal structure, melodic/harmonic elements, texture, orchestration, text setting, and any

other aspects of the piece deemed important. Applicants are encouraged to use audio-visual aids

(including playing piano or recordings of examples, Powerpoint or other presentation software,
and/or projection). The oral presentation will be done entirely in English.

2. Audition

Perform on piano or primary instrument:

a. Scales and arpeggios in three (3) major and minor keys (two octaves).

b. Simple chord progressions in three (3) major and minor keys.

3. Interview

All applicants will be interviewed as follows:

a. Composition faculty will discuss the submitted works with the applicant.

b. Composition faculty will ask questions pertaining to the presentation and audition.

c. The Composition and Theory faculty may test aural skills and musicianship, including interval
or chord identification by playing a collection of pitches at the piano.

« Live Online Audition Platform information

Platform for live audition: WebEx
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2.3 JYUBNNTITDIUINAY

1. Yarvuanisiuainag

1.1 Fnletufinnmuasidosiatasufiinmssiusmasiontinmun’ (Quasesan sesinansn vierduiesUszanudes) Tnvae

Wlelmiiusumniiesiatas Silefarmenegiaion 30 unit Tnsiiiatasnsiinden/usuas (arsldnwsingulumsdenns) un
wasithsrldmstiauvanansvesdladiionanwinvrvesiatasiunmsmuauinamainvansuuy fasinsaunsnsrusmaed

Felesuazuuuiniuluadasld

1.2 Resumé 3@ Curriculum Vitae

1.3 51830 UNNAITALANYILATUNNAINLAL B 1WIBLNATLUNNSTOUYS DUARS

msddluadasuaifleiilunsdsdmiuseudnden lnefadnsiiunisdadenazldsuliguiinisaeuiinendeviadaliouas

UHUR Tnsunimasdnsunnaaurineen1se ez UssnAnasaInsaudaien

2. M3apy

2.1 @puleideu

- JULUU: mauAnINuaeLEY essay

- flovn: shtedemssiueimas 09 Madsuuviienesivasiulnd madeu essay MdeazeinusuazsyiRmans un

VAFBUNITEUANDS
2.2 apulanvinvelarduniyalann
- sUuuU: fadasuwanarinwenisiliuaznisiedin

- War: M35eiuaare1siUadle nsialdnuazaasa

2.3 NMINAFOUNINYENITDIUILLNGS

- sULUU: MsgwlemasagindenisnunIaalandimailasu
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2.4 AP 2NAUAILIE

(nqaasaatauldl wseadmaanaas Adasnin Welu duliaua uaznassyn)
Pieces: HalinsasApIuTTamInuA 3 nasmienudn (uglin) audeimunnadl

1. denussias 1 masmuenuatin 9nnmasiasielui
1. Confirmation by Charlie Parker

Joy Spring by Clifford Brown

Cherokee by Ray Noble

Stablemates by Benny Golson

Stella by Starlight by Victor Young

Speak No Evil by Wayne Shorter

Yes or No by Wayne Shorter

Giant Steps by John Coltrane

o o N o kR W

The Sorcerer by Herbie Hancock

N
o

. Infant Eyes by Wayne Shorter

11. 26-2 by John Coltrane
Tnen15UTsarUsenauie vusasudu 1 /e (head in 1 chorus) Solo Improvisation aeetias 2 iien (solo
Improvisation at least 2 choruses) Uy 1 1B (head out 1 chorus) lnegasinsaouazsesinmioudussiaaniasseney

(accompaniment) insanussiaslutudeussdusig viall maseuseudesszauiuedioluddasuiifiluegeds

2. uniasfiusetusiues 1 mas Tnsunmastiuasdoadumasiiannsouandiifuismuannsatugsesaouludusngg sy
Awasnsalunsussiasauniuda anudlaluguuuuvesdoneeineg o1sludvesnuniuda uasmnuAnaisassaieaiudladly
ANBOIZHN9

vanewe: fadnsaouadesinwBouiussianaiessznau (accompaniment) snsaussiasluiuaeuesidusie
dusuffadnsaounaesn faeuazdesanunsnunaunasivseiustuedeeliieluldse Tnensusaadaglilelutu enae
\WumsussiassmiugussiasUssneunieussiaaieild uazlidndudest solo improvisation

o

3. uninaswdaduas 1 mas lnedaeulzdoufonuninasniidnuasiuansseanlunnaeunasidaeuidonanaestorimunusn

mMsdswanuiuiininnay (Video Recorded Audition)

= o = 4 '

Hadmsdaduiindaviend (video recording) FansUuiindavies szwvseandu 3 18 Toud

a. File no. 1 — Technique:

b.File no. 2 - Piece

c. File no. 3 — Transcription

TnousaylidiRvimivids azsestuiindeaanmia uazduiinegreies laglifinsmeauaglaifinisusuus (edit) o Tag

vy o & A & 1 s a . o X Yo v v < v & Y o 1Y
volvifadrsnadolndusazlvg naszy T uwana wez file no. visll velidnyundesdaunsaveaduluniuazivesadasld
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v = v

seazigadanvuangiuauinwdangy

AiinAnwvneuazdesiudermumieiiunusings Insaeuinauinwdnguananiuiidaaesy viefdnaeulae g
Inende umninedeuiing Inenunrane Tneinest fai
MU GRAD PLUS Others
TEST
(MU GRAD Test + Speaking) [ELTS TOEFL-iBT MU ELT
Minimum 84
40 3.0 32
(Entrance Requirement) (Except Doctoral Level)
Graduate Diploma/ Masters/
70 5.0 64 84
Higher Graduate Diploma
(W=10, S=10) (W=5.0, S=5.0) (W=17, S=15) (W=10, S=10)
(Pass)
Doctoral 90 6.0 79
(Pass) (W=12, S=12) (W=6.0, 5=6.0) (W=23, 5=19)

W = Writing, S = Speaking

« Az LU BISINguRadliiiy 2 U anfuligeunwsinguiviunadasaeudnfnwide

- Bisunanziuun1w183ngy IELTS Indicator

- valvigaeusuifiunsamedounasduiinianzuunaaUNYISINg Y TOEFL-BT w30 IELTS 3o MU ELT Tussuu

sudeyatudining1de (FGS database) L

https://graduate.mahidol.ac.th/EngPoint/index.php
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eazByatanmvuaneiuauinielng

Thai Language Proficiency Requirement for International Student (only for MA and PhD)

Both MA and PhD programs at the College of Music, Mahidol University are Thai programs. For non-native Thai speakers,

you will need to submit a proof of Thai language proficiency as below:

Test Level
CU-TFL N + (Novice Plus)
Or Thai Language Proficiency Test from an CEFR A2
accredited institution

Note

1. The CU-TFL is a standardized exam designed by the Sirindhorn Thai Language Institute to evaluate Thai language
proficiency in speech, reading comprehension, listening, and writing. For more information regarding the CU-TFL, please
contact Ms. Paveena Kanjanapayont at cuthaitest@gmail.com or by phone at 02-218-9481.

2. Novice Plus or CEFR A2 levels are equal to the abilities of primary and junior high school students in the Thai
education system.

3. For students with ID’s 65 onwards
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seazdeansaauinnuinllunieauns

ransaeulusyiuindind@nymnau (eniudalinsaeuaiungsivnunivemangnsfaumansundudia) awdsatrSunismagey

U

1 Y £%

Taszauanuianudngliniugiunausslann JvmeuiuasUsyiRmansauns

1. Yy19desdau

wSeanuRInzTumn 1. Western Music Theory 2. Western Music History
wSewnunslveuazauning Juoen 1. Western Music Theory 2. Thai Music Theory and History
WSeanunTuia (tang MM. wag D.M.) 1. Jazz Proficiency Exam

2. Sauanaly

Y
(1) HasinsynauagsesinisaeuinseAuanuiugunaunseniutedadasaauinaIv1gsianues vemanansAaumansum

U

v a

T lifosgou

(2) UnfnwifiaeulikuagfeussuATINUFIUAIUANUMNIZEY TAUUDEIUNITNINTUNVBIANLNITUNITUTNTNENGNT

U Y

o < a '

(3) Unfnwazdesameleusuuiviusunuguiuvindelramedeu Favwmataglituniein

3. JvUSunugundesameidsuGsuninazuuuinaauinllunisaunsluniununue

eavdearetiniuguitndnwazdesamedoussumnazuuuaauinaiuinilumeaunluiunnune fsil

- Fyunugrundesameidou
Uszn V15U
M.A./M.M./D.M. Ph.D.
< o . 1.Western Music Theory MSTC 530 MSTC 632
LATBIRURNINSIURAN
2 Western Music History MSCY521 MSCY 641
1.Western Music Theory MSTC 530
y . o . MSTC 632
LASBIAUAS LA AUAIAE TUBBN MSTH512
2.Thai Music Theory and History
MSCY 522 MSCY 641
y . MSJA 511
bASDIAUATHIE (b RW12 MM.LagD.M.) | 1.Jazz Proficiency Exam :
MSJA 512

FNeSUYTVEADU:

MSTC 530 Western Music Theory Review

MSCY521 Perspective of Western Music History

MSCY 522 Perspective of Thai Music History

MSTH512 Thai Music Theory Review

MSJA 511 Perspective of Jazz History

MSJA 512 Jazz Theory Review

MSTC 632 Music Theory and Analysis in Graduate Level
MSCY 641 History of Music in Graduate Level
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eazdynlATeTeuIdsdmsuinentinug dmsunangas PhD
HadnsAosszywuMsSouLUY 1 viauuu 2 (dunnieuduluadag) wasdnwseulasssanudeuugiselil

(] wuvu 1 yInenlinusagaien

WUU 1.1 dwsuddisanisfnuseiuuiyaiivieuiygen lddesndn 48 wiefn

1.1 fadinsiuy 1.1 unwyiinendnusegaien
fasinsdosddassianuinerdnug feidunulidesnd 30 wih A4 wamlushdeiiferteduaunidasinsdosnis

AnwimeluszAudigeen Usenaumig
1. ¥adadedineninus (Thesis Title)

- nwlng (Thai)

- MWB9NgY (English)
. AanuukazAuEIAgueslyn (Introduction, Background problem and Significance of the Study )
. UMUTINNTINLAEUITeAeaTea (Literature Review)
. Uyn1v03an15338 (Research Problem)
. I9UseaeAvaIN1TIdY (Research Objectives)
. AUNAFILYDINISANY (071) (Research Hypothesis)

. YDULINVDINITANYI (Scope of Research)

~N O 0 WA WN

. WALiun19398 (Research Methodology, Research Design)
- Usgvnsnausiees 81d (Population, samplings)
~fuiflumside (Location of study)

- in3esflefflalunnside (Research Tools)
- M3iuTIuTIMveya (Data collection)
- MIUATIwNYRYA (Data analysis)

8. NTBULWIANYBINISANYT (Conceptual of Research)

9. quﬁiﬂ%ﬁﬁmmi’mﬂﬁ%’u (Expected Benefit of Research)

10. Jenudnyt (Definition)

11 hRUULAESEEELIRT (Action Plan)

14. ussaunsy (Bibliography)

v v a a gj L % ¥ a ¥ a
*4n159198955 VU APA 18NSt 8 U uiinuns s otdenndoIlas Soul389n180191391AS

1.2 Ha3vInIs town
- UNANNIFBUT BUNANLIWING TUaNvIAURS S 0a19 M NeT8d TnerauIdewarunanuImnsaaalilvdiunilaag
msdnusan1sfny wasnanuldesendudiiiunsvan lnednanunisfnunlunsassedund (TC ngui 1 vsengud 2) vise

MFATIUSEAUUIUNITF DE19UDY 1 1509

- nauInendnusluszaulSyan (WuuunAngen v lnenazn1¥singy)
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Check List Wuu 1 ¥iMinenfinuseaien

[ Tassseadnerdnud Saisnulidesnin 30 wih Ad

[ unAaAsevdounanivinig luaausivieaaniiiieades nenasmddouasunanuivinisdeddylddumils
yosnsduIsAne uaznariTesoadugduiunsmdn Tasiinanunsifiuilunsanssefund (TCl nguil 1 vi3enguil 2)
wionsanslussiuuumd egetes 1 1389

[ wanuwdnednusluszaulFygin (wuuundnganmelnguaza1wding)

[ onanssusestszaunsalnsinauluanvismuaumns Bisluaiunaunienndsasiindne ndsauuiygyiiv 2 U

(] WUy 2 Seusigdsnazindneinus
2.1 gadnsuuy 2.1 wuiBeusglnuasyivineninug

dwsuidisanisfnwszaudSyainseusyyen litdesnin 48 wiheda fosdilasssaaminendnusluszau
Usyayien Tnedsenaudie hiaisodineninus (Thesis Title) mnandusnuazainuddayuesuam (Introduction, Background
problem) N13NUNIUITIUNTIH (literature review) Usymveen15398 (Research Problem) ingUseasAvain1side (Research
Objectives) ¥oULUIRYIDIN1TANE (Scope of Research) 38 LluN15338 (Research Methodology )  ATOULLNAAYEINITANYN
(Conceptual of Research) Useleomifinainaglesu (Expected Benefit of Research) ussaunynsy (Bibliography)

*x (9159199955 UU APA  LAZNISI U U NLAILH DIADNARDILAT S DULSEIAILNIYIITINTT

Check List WUU 2 138US18739 a8 N INe1Rnus

[ 1A59999 381 Tnus
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