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Abstract

Type 2 sonata was first described in Elements of Sonata Theory: Norms, Types,
and Deformations in the Late-Eighteenth-Century Sonata (2006) by James Hepokoski
and Warren Darcy. Their in-depth explanation on the structure is one of the textbook’s
major contributions. This research article investigates two notable examples of Type
2 sonata: the last movements from String Quartet No. 14 in G, K 387 by Wolfgang
Amadeus Mozart and Symphony No.44 in E minor, Hob 1:44 by Franz Joseph Haydn.
Its foremost purpose is to demonstrate the process of this sonata type through the
selected movements. In the Finale of K 387, the development is followed by the
secondary theme instead of the primary theme, and the movement then concludes
in a settled manner. On the other hand, the development in the Finale of Hob I:44
merges on to a transitional passage, and the music then keeps spinning out until the
closing zone is reached. Like its exposition, there is no secondary theme. This Finale

is a rare example of Type 2 sonata with continuous exposition.

Keywords: Haydn / Mozart / Sonata Form / Classical Period / Music in the 18"
Century
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