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Note: The MA and PhD programs are currently not open for international students. For more information, email us

at msinteradmission@mahidol.ac.th

Note: International students who can’t use Google Forms can send their documents to

msinteradmission@mahidol.ac.th
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3. amuﬁaau Online Test

Note: International students who can’t use Google Forms can send their documents to

msinteradmission@mahidol.ac.th
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4.1 Tusreauranisiseu (transcript) Tuszaudsaees 1 lulazszaudsagin 1 Tu lngduunsesanunanisisoulznauleu
51’:1&mmﬂmﬁammé’ﬂﬂquhﬁ”’u vﬁﬂa&ﬂunwﬁu%é’mﬁﬂmﬂlﬂaLfJummé’aﬂqw
4.2 dundiaandns vsemidesusesmaiardndanisine feil
1)

2)

Ao & = 1Y v o a o
ausanisAnwudlilddnuuTygivns

v =2 1

ifdsnweglumanisfinwaning Tilinldesusenandunisfinmninmasiinweglunianstnyianineuasd

eXNpe e

fvuafiazdisansinulngldiueuiAmviyaanamanduieuiulinaansinuiiatasididnw
5. dununsuszandiuszevd / vilsdelaune (nsdlinAnwianew@) 1 atu
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1. néngasuTvynufindin (Ph.D.)

1.1 AvenAunIINgN

1. domwuanisivadas (@wmSauiuluadas)

1.1 TasesreamAdedmivinendnug: TassssamAdedmivinednusifaiasasvinlussiuuiyanion Tnsazdosusseois
ANdusn (background) MInumulTsaunss (literature review) IaULYn 359181 (research methodology) AuERRY
TngUszasd TUaufenaunisiasussanunsuvesnuyidey (Aefoudeumen1uinidizing)

1.2 HaWIBINT WU 01T vsenineninusluseau Un Tnsuuudnnthuag Abstract (Mw18%naw) vseunaIy
Usstaneine waglideuunasugodunudsnguliiiiu 1 wih A 4 ileUszneunisiiansan

2. Avnanga

domnisaou: anudifeafunsiideneaundive anudalumass Hmaniussnguivesaunilneuazausing fusn
nyiATIEaTlunaINaeuIum

3. YoaMnan1saeU (Yeideu online)

Platform: Webex Meeting

4. /msasy

1) favaldiunisaeuluniasusureaaasy

2) faoufeadsufmauvosioaeuadlunszns frudsmawioutinn / Audenaznszats 510 Juditevhioaey

3) faousioslanaed Webex Linaaaszaziannsasusazinuligunsallaluseninanisaey

1) leffaouihioaeuaiaudaedosiernouvastoreuimunl flundos Webex iilal#inssunisauasy annsadunm

pinemnauls
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1) lseisnuidudmiuinendnusidadasasitlusedulsygyien lnsasdosussenefisniuduin (background) N3
NUNIUITIUNTIY (literature review) VouLun 5381 (research methodology) Auddty Tnguszasd luauianunisuas
UTTUNTUVBNIUITY (READITEUAILNWINIIFINT)

2) DVD %30 Youtube Link tufinmsasuatsvesiadinslusuuuuiilonmen 15 uit lavassesiedadinsuasinigon
$1uu 2 Auald Usingedlu DVD uenanfasdesdiamudnauiinmuandss wandunistuiinnndounisaeustis
souiles laifinnsdasie fazduarligninunfionsun

3) ununsaouildindoadadiniunsdeuaidlu DVD ude Youtube Link lneffaiasasdonTousiuisinguszasd o
Aanssu demsaeu uaznsUszidunailtlunisBeunsaeusnedisaziden

4) WUURAIWIYINIG WY 113T8 wauInentnuslusezau U.n lnsuuuunniiuas Abstract (11189014) WsoUNAIN
Usztaneine wagliideuunasugoidunnssnguliiiiu 1 wih A 4 ifledszneunisiansan

2. WNANIEU

domnsaou: anudladeatureunvesauniinu fugumaidsuiaznisaeunus’ wdngaaaundislulsamea neuay
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2.1 aoudaidiou (saulai)

« Jadiasaou log-in LT1BUIHIUTEUU webex

- nssunsAuasudateaeulviitnaeu (PDF file) H1usyuy webex

+ N3sINsANAB U anBuansaeUTeTsuLasmeuTodnaw

- aoulaliyudwiuindginfnw (@usadunitenaisle)

« detoaoundunne E-mail meluszoziaanditmun

* Tiginaeufinsidmeululig Microsoft Word uazduiinidu PDF

“ didnaeusias log-in uaziUandeslinaenssugiiainisasy

¢ yngidiaeuiivednauansnaeUNINNTIUNTANABUKIY webex
o i inapudiesdstodeunielunaiiiinun mndinendsenaiinasonzuuuaeuvidonisdnansnisaey
2.2 epuufUAnagu (eeula)

« fasinsasu log-in IapuUURANguH1UTEUY webex
2. ningnIn3eeamansRuUudia (D.M.)
2.1 JBNNTUEAIAUAT

A: fimseansda

LAnIARETNANNE IR URY 30 UTT TngdpalansdienuaNNIaluNITHARILAENITINEVEANNAUATIUTEAUES HAITUT
1N1UTIIMITUIN standard repertoire YesgAateviviaInvaauasddlagiisneiu Villagdedin1sussamanunivaly
ganvilaunag

* VINUALABAAUINAIINA
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B: Yu3asnandan

Applicants will perform a thirty-minute recital of music that displays a high level of musical and technical
proficiency.

1.Two technical exercises: (sing in a sustained vowel “Ah”)

1. Accompanied — Choose one piece from No. 1 - No. 4 from The Art of Singing
(Twenty-Four Vocalises), Op. 81 by Heinrich Panofka

2.Unaccompanied - J. Lyon, Vocal Studies, No. 12

2.Six Songs:

1.0ne aria from an oratorio or cantata

2.0ne aria from an opera or operetta

3.0ne German Lied by a representative composer

4.0ne French song composed by Delibes, Franck, Berlioz, Debussy, Ravel, Faure, or Duparc



5.0ne song in English composed after 1900

6. One song of the applicant’s own choice.

Note: One piece from selection A. or B. above must be in Italian language.

*** Summit a Public or Unlisted Youtube link of non-edited VDO recording by each song (Only 2 technical exercises

please record together in one link) ***

C: m’%‘aqmsmna

1. Perform one major and one minor scale and arpeggios of your choice, in as many octaves as you can play. Perform
them separate and slurred (legato), with as many notes per bow as you can comfortably play.

2. Perform one movement of your choice from Bach’s solo sonatas/partitas/suites for your instrument. (excluding harp)
3. Perform two contrasting selections of your choice from the standard solo and etude repertoire that demonstrate your
musical and technical strengths. (for example, one etude and a one movement of a concerto or a sonata) Total
performance time of the two selections should not exceed ten minutes. It is acceptable to perform partial selections to
stay within the time limit if necessary (for example, exposition only). Performing with accompaniment is recommended.
4. The candidate may also be asked to sight-read a short passage. *

*If the audition is performed online this step can be skipped.

Guidelines for recording your audition video

Equipment

1. You may use your mobile phone, tablet or laptop. Set your camera resolution to at least 720p. File format
acceptable: MP4, WMV, MOV, MPG. Do not edit the recording in any way.

2. Your phone or tablet should be set horizontally — put it in Airplane mode or Do Not Disturb mode to avoid
interruptions — and tap the screen to focus.

3. Use a tripod or stand.

4. Be sure the device is at the right distance from you to frame the shot. Do not use the zoom function as this
makes the image grainy or fuzzy.

Room

1. Be sure the light is good. Try to minimize shadows on your face.

2. Be sure the room is quiet. No background noise (television noise, other people practicing, dancing, cooking, etc.)
3. Record in a spacious room to avoid unnecessary reverb.

Recording

1. Be sure you are in the center of the frame

- For violin and viola, we need to see at least from the hips up, not just your face.

- For cello and bass, we need to see your whole body.

2. The angle of the camera should be around the same level with your torso to get the best camera angle.

3. Make sure that your music stand doesn’t block the camera.

Check your work before submitting it.

1. Make sure your videos are right side up.
2. Watch and listen all the way through to check if there is any problem with your recording and check your files’

name.
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1. waila

lunsdluansan fadasdpasumanaianias (Major) luwes (Minor) uare1sinadle (Arpeggios) ynaina wnldisduiinnns
wand fadnsagdoufentau 3 anadnwiesad aufieniinadle uaziau 3 anaainluwesdd sudweisimaile

2. Unwad

DY) £%

1) fatasiosuansnoudn (Recital) Wuszesinan 30 uiit InsuansinuetugduFesorsuninauasmada uninasiidonms
wanunwadlunaeinesgu uazanangaatefiuandnetu sedumnastesdaladiunnsstunuifosfiosnsiosfiduun
wasunve) 1 AeuLYsla (Concerto) lgua (Sonata) a4 minumasdndudesdilielulseneu Jadesdeuansiuiin
Welupudemmuarasunnas

2) fadinsdiouansioudnidonannmasesiasani (Orchestral Excerpts) luaninnuvannvasyesdomizuasalad

3. Mg ldauuudunay

ABENITUNITOND B ULLALUUAUNSUIUN SEILERIER

E: LA309aUN091AD9

1. US9L84 5 Orchestra Excerpts fiuanifisnunivainunaudlng

2. YNsuandAe 30 U9 Akansdiawinyen1sUTTaIuMNadluTLgs UMNaIthaRIAISIEoNINUMLNAILIRTIFIU ANe
aradeuazsalad desinilsunmasiidunasnasgiundniisdecussiasnsuanysal (concertos, sonatas, etc.)

* gaaananutinaunsideluussiaslsenaumnilanudndudmsuunmaiiiaanyinniswans

F: 1A309nseny

1. Snare drum: 1 Uniwas solo Wag 2 orchestra excerpts

- \don 1 etude 910 12 Etudes by Delecluse 30 1 Uviwas solo recital fifianuenlaiAu 5 i
- 1don 2 excerpts

- 97193N15158n@0U sight-reading

2. Mallets: 2 uniway marimba solo Wag 2 orchestra excerpts

- Two mallets — W@anumwadlailaain J.S. Bach Sonatas and Partitas for solo violin %38 Suites for solo cello

'
= v 6

- Four Mallets — Uniwas marimba solo fiUseugtulunmssudl 20 we uniwas marimba concerto (laifosd
accompaniment) fiflaueaUszaI 15-20 Wil sedumauiisui recital

- 1800 1 xylophone excerpt Waz 1 glockenspiel excerpt

- 9193M3L38NA0Y scales Wag arpeggios 1N¥N scales FIUTINTABY sight-reading

3. Timpani: 1 unway solo, 2 orchestra excerpts

- den 1 umwas solo recital Aiflaueilaiiu 5 und

- 1d0n 2 orchestra excerpts 911 2 q@ﬁumm@haﬁu

4. Drum Set/ Multiple Percussion: @Samatinn1sa (NAD97R) WAz 1 Untwad solo (Multiple Percussion ‘M‘%aﬂam‘qﬂ)

- ﬁﬂszLazﬁqu%uﬁugmm 9 (NABIYA)

- 1 umwas solo AfimmealaiiAu 5 Wi (hasaym %3 Multiple Percussion) uazdeaduuninas solo recital i3

nsARN score andrtinfiun laloygy sl improvise weniniloann score
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1) ﬁaﬁﬂsé{amamﬁmumwmuﬁumm 50 9 60 un¥l (813U concerto) WilaTluansfnen meumATALAENIIAUAS
2) LﬁammL‘waqmmmLwaqmmﬁgmmqﬂﬁl,l,mﬂamﬁ’u
3) UninasTidenuuansmsdonunnasifialnsiunnansuasiiunmasmdnesiatos 1 unmas shegragy Tewm
4) APIUTIAIAINAINDN
2. YoiTe:
Weuunaa 1 54 2 %t double spaced (Wuafmenws 12 points) Iagldwausd Time News Roman dsunaady PDF

LstEJuLﬂumH’]é'ﬂﬂqwiuﬁﬁa “Piano playing in the 21st century” 38 “Your career goals”

=dniugalinsaeuyniniuariainsiliayainlunsiunundsy aunsadsintensauseidomiuunmasiinvuali

Tngilsdiimsdnsioluzuwuures YouTube %38 Google Drive #38358u7 lnesasds link uuunmsauivluading

o

YONMNRUAFINSUNITEIIR Lo S UBATU

nsudniflowusihin 1 wiiifiieyadeolui

° o)

° STAUNSANBILAZITILON

° TssSsunaveransiiideusaudssunsiawdely
° Buq

FOMAUATDINITUUTINATNLALLEE:

o uFazUNLNaIReY upload file ueniu Each piece must be uploaded as separate files
° wiazinlofosietone TetnUssiusinas uardamanitotorieu
° #oseglu format fail
avi, .flv, . mlv, . m2v, .mdv, .mkv, .mov, .mpeg, .mpg, .mp4, .webm, .wmv
° laifimsstaroudlouasfouandnedasinsauini
° Fowiuadly (Fosonglifuaestaniuitluading)
Appendix
° Advtgvascadence Tunnmiswanngu (Gulades C major)
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1. aouufjURluasediaen luszauuvminaaien §ns1dame 3 9u wiviudsuln Witdesndt 6 Samenthviviasduionnsn

dasz 1 was Wuseadm

2. N30NNTINEEITNITUTIAY UazALaNYIalgNAaduludIveINIsusTas dnuudsawasmatinisnsussaiignees
A 4 ¢ A & ¥ o £ " Y <

- 1ATasUn Mg ATeslis szurmten seunadiy Ulu desadiug dasaadn

1. aouujinluesesdioon Tumamiwmg wseRsmiiinesn wazumwaaden luides 8 Jemzntviu Liwas uaziwasiu 1

o I ' °

frumas 1 uag1emn
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1. Fenussiat 1 masmuanuaiin nmasiieluil

1. Confirmation by Charlie Parker

Joy Spring by Clifford Brown

Cherokee by Ray Noble

Stablemates by Benny Golson

Stella by Starlight by Victor Young

Speak No Evil by Wayne Shorter

Yes or No by Wayne Shorter

Giant Steps by John Coltrane
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The Sorcerer by Herbie Hancock
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©

Infant Eyes by Wayne Shorter

11. 26-2 by John Coltrane

Tnen1susnasrUsenoudie viueaSudu 1 e (head in 1 chorus) Solo Improvisation agnstios 2 (iea (solo
Improvisation at least 2 choruses) 189U 1 187 (head out 1 chorus) lnsiainsasuazdosdawieniussiasaies
Uszneu (accompaniment) ansauussiadluuaeuoatudae il nsdeussndssrautuedoduiimsuiin

2814989
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Hadmsdatuiindavien (video recording) Fsnistuiindaviay asuuseendu 3 Tid laun

a. File no. 1 - Technique:
b. File no. 2 - Piece
C. File no. 3 — Transcription

Ingusiazlndavirinds agdesduiindienunnid wazduiineg1vsieiies laglifinnsvgauarlaiinisusuws (edit) Taq Tag
volgadmsnadelndusazlvg neszy Yo uiwana wax file no. il velidnuundedianansaneiuluniuasiaves
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2. sauujuRnunsuazduniual (Online)

1. Oral Presentation

Formal presentation (10-15 minutes) on a selected piece. The piece will be sent by email to the
applicants one week before the exam. Applicants should be prepared to present their observations
of the formal structure, melodic/harmonic elements, texture, orchestration, text setting, and any
other aspects of the piece deemed important. Applicants are encouraged to use audio-visual aids
(including playing piano or recordings of examples, Powerpoint or other presentation software,
and/or projection). The oral presentation will be done entirely in English.

2. Audition

Perform on piano or primary instrument:

a. Scales and arpeggios in three (3) major and minor keys (two octaves).

b. Simple chord progressions in three (3) major and minor keys.

3. Interview

All applicants will be interviewed as follows:

a. Composition faculty will discuss the submitted works with the applicant.

b. Composition faculty will ask questions pertaining to the presentation and audition.



c. The Composition and Theory faculty may test aural skills and musicianship, including interval
or chord identification by playing a collection of pitches at the piano.

« Live Online Audition Platform information

Platform for live audition: WebEx
2.3 aﬁl'll,i]ﬂﬂ’]i’ei"]u’sﬂtwaﬂ

1. Yormuansiuadng @figosdmdonluatag, You Tube Link)

DVD thufinnmn1seiuneinasas wind ensemble orchestra #3934 choir Wefinanuens 30 wiit wazdestufinamstanisdeu
WAZNITLARIDI miLLamé’QﬂémﬁadLﬁmﬁﬁu”l,zjLﬁwﬁﬁﬁmumLLasﬁaﬁmasﬁaddwﬁwﬁﬂL%hﬂf’im Weinnuazideasdod
Arudnau fazduarlsigninnfionsan

2. 3aeu Quanivanan)

2.1 Written exam

- Format: Written exam with short answers and short essays.

- Contents: Major topics in conducting. This will include major composers and literature in the major area (wind
ensemble, orchestra, or choir), knowledge of instrumental practice in the major area, common performance
practice, transposition skills, and trends in ensemble performance/conducting.

- Online platform: WebEx

2.2 Aural Skills Exam

- Format: An aural test where an examiner will ask the auditionee to demostrate the their aural skills via sight-
singing and identifying chords.

- Contents: Sight-singing the melody, singing arpeggiated chords, identifying harmonic progressions.

- Online platform: WebEx
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MU GRAD PLUS Others
TEST _
(MU GRAD Test + Speaking) IELTS TOEFL-BT MU ELT
Minimum 84
40 3.0 32
(Entrance Requirement) (Except Doctoral Level)
Graduate Diploma/ Masters/
70 5.0 64 84
Higher Graduate Diploma
(W=10, S=10) (W=5.0, S=5.0) (W=17, S=15) (W=10, S=10)
(Pass)
Doctoral 90 6.0 79
(Pass) (W=12, S=12) (W=6.0, $=6.0) (W=23, S=19)

W = Writing, S = Speaking

iﬁﬂﬁ%Lﬁﬂﬂ‘ifaﬁ’mu{ﬂLﬁEl'JﬁUﬂ'J’]ﬁJifﬂ’]‘le}’]‘l‘Vlﬂ

Thai Language Proficiency Requirement for International Student (only for MA and PhD)

Both MA and PhD programs at the College of Music, Mahidol University are Thai programs. For non-native

Thai speakers, you will need to submit a proof of Thai language proficiency as below:

Test

Level

CU-TFL

N + (Novice Plus)

accredited institution

Or Thai Language Proficiency Test from an

CEFR A2

Note

1. The CU-TFL is a standardized exam designed by the Sirindhorn Thai Language Institute to evaluate Thai

language proficiency in speech, reading comprehension, listening, and writing. For more information

regarding the CU-TFL, please contact Ms. Paveena Kanjanapayont at cuthaitest@gmail.com or by phone at

02-218-9481.

2. Novice Plus or CEFR A2 levels are equal to the abilities of primary and junior high school students in the

Thai education system.

3. For students with ID’s 65 onwards
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1. Yy19desdau

LASBIAUAIAETUAN 1. Western Music Theory 2. Western Music History
LASDINUAS MULATAURNINE TUBDN 1. Western Music Theory 2. Thai Music Theory and History
m%amum’%u% (211 MM. kag D.M.) 1. Jazz Proficiency Exam

2. foyanaly

(1) ffasinsynauasienihnisaeuinssduadiiugunasunionutefadnsaeudiagsianund vemdngnsfauaan
sumUndinliidesasu

(2) thfnwftaouliriuasdafouiniuguniuaza %a%ua&jﬁumwiﬁﬁ]ﬁmwaqmmzﬂismmiﬂ%mwé’ﬂqm

(3) UnAnwazsesameleuseivusunuguivindelramedeu Fvwmadazlituniein

3. AunugundesamzidsuSsunnazuuuinanuinalumeaunslidnunnunued

¥ '
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Meardenretiniuguitndnwazdesameidoussumnazuuuasuinauinilumeaunsluiunnunae fsil

JyTunugrundesameidou
Uszan Fyrdau
M.A/M.M./D.M. Ph.D.
, 1.Western Music Theory MSTC 530 MSTC 632
LASDIAURAIAZ TUAN
2.Western Music History MSCY521 MSCY 641
1.Western Music Theory MSTC 530
. MSTC 632
LASDIAUMS INULATAURIAL T1BBN MSTH512
2.Thai Music Theory and History
MSCY 522 MSCY 641
, MSJA 511
LATBIAUATLTE (laW1y MM.WazD.M.) | 1.Jazz Proficiency Exam -
MSJA 512

FaSUNERRY:

MSTC 530 Western Music Theory Review

MSCY521 Perspective of Western Music History

MSCY 522 Perspective of Thai Music History

MSTH512 Thai Music Theory Review

MSJA 511 Perspective of Jazz History

MSJA 512 Jazz Theory Review

MSTC 632 Music Theory and Analysis in Graduate Level
MSCY 641 History of Music in Graduate Level
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2. amﬁugﬂwaa%é’ngmﬁaﬂmamumﬁmﬂm (M.A)

A. @19133NAAUAT

FyiugIuvesagTianuETiaLn 2 31 Sederimunastuegfuitouludiwieluil
1. dndnwidleusnidmuhiitiguiluiniugudugsilidiome

MSBU 501 Music Business Conceptual Framework

2. indnwidleusnidmuinditgmluiriugususueslifiome

MSBU 502 Aesthetics of Music Listening

B.&1019UASUNUR

Fiugruanvdmsutinfnwndisusnidimuinidagvnluisnnugiusuaussvide livigane §

1. MSMT 501 Principles of Music Therapy
2. MSMT 502 Group Leadership Skills in Music Therapy

3. AyugulundngnsuSugrneidndia (Ph.D.)

A. @197AUATINEN
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Fugruanvdmsutinfnwndisusnidimuinidgnluisniugiusiuausiinetlidiems Inmua 2 Jalaun

1. MSCY 524 Concepts of Musicology
2. MSCY 525 Concepts of Ethnomusicology

B.A1U1AUASANEI

Juguanvdmsutinfnwndisusnidinuinigluinnugiumuaussdnwliiieams Inmue 2 Julaun

1. MSED 522 Overview of Music Education Philosophy
2. MSED 636 Curriculum Studies and Assessment in Music Education



