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B: 1A3D9ENEEING (Violin, Viola, Cello, Double bass, Harp)

1. Perform one major and one minor scale and arpeggios of your choice, in as many octaves as you can play.
Perform them separate and slurred (legato), with as many notes per bow as you can comfortably play.

2. Perform one movement of your choice from Bach’s solo sonatas/partitas/suites for your instrument. (excluding
harp)

3. Perform two contrasting selections of your choice from the standard solo and etude repertoire that demonstrate
your musical and technical strengths. (for example, one etude and a one movement of a concerto or a sonata)
Total performance time of the two selections should not exceed ten minutes. It is acceptable to perform partial
selections to stay within the time limit if necessary (for example, exposition only). Performing with accompaniment
is recommended.

4. The candidate may also be asked to sight-read a short passage. *

*If the audition is performed online this step can be skipped.

Guidelines for recording your audition video

Equipment

1. You may use your mobile phone, tablet or laptop. Set your camera resolution to at least 720p. File format
acceptable: MP4, WMV, MOV, MPG. Do not edit the recording in any way.

2. Your phone or tablet should be set horizontally — put it in Airplane mode or Do Not Disturb mode to avoid
interruptions — and tap the screen to focus.

3. Use a tripod or stand.



4. Be sure the device is at the right distance from you to frame the shot. Do not use the zoom function as this
makes the image grainy or fuzzy.

Room

1. Be sure the light is good. Try to minimize shadows on your face.

2. Be sure the room is quiet. No background noise (television noise, other people practicing, dancing, cooking, etc.)
3. Record in a spacious room to avoid unnecessary reverb.

Recording

1. Be sure you are in the centre of the frame

- For violin and viola, we need to see at least from the hips up, not just your face.

- For cello and bass, we need to see your whole body.

2. The angle of the camera should be around the same level with your torso to get the best camera angle.

3. Make sure that your music stand doesn’t block the camera.

Check your work before submitting it.

1. Make sure your videos are right side up.
2. Watch and listen all the way through to check if there is any problem with your recording and check your files’

name.
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1. Two technical exercises: (sing in a sustained vowel “Ah”)
a. Accompanied - Choose one piece from No. 1 - No. 4 from The Art of Singing (Twenty-Four Vocalises), Op.
81 by Heinrich Panofka
b. Unaccompanied - J. Lyon, Vocal Studies, No. 12
2. Six Songs:
A. One aria from an oratorio or cantata
B. One aria from an opera or operetta
C. One German Lied by a representative composer
D. One French song composed by Delibes, Franck, Berlioz, Debussy, Ravel, Faure, or Duparc
E. One song in English composed after 1900
F. One song of the applicant’s own choice.
Note: One piece from selection A. or B. above must be in Italian language.
*** Summit a Public or Unlisted Youtube link of non-edited VDO recording by each song (Only 2 technical exercises

please record together in one link) ***

G: azaAtnay
1. Six Songs:
(1) Sing one operatic area or art song in foreign language that is not in English.
A. One operatic aria or art song
(2) Sing five contrasting music theatre selections in English.
B. One selection should be slow with a sustained vocal line.
C. One selection should be fast and provide a contrast in rhythm, mood, characterization, style, and approach.
It may show special skills, such as comic timing, dramatic flair, ability with patter, or “belting” for women.
D. One classic music theatre piece written prior to 1970.
E. One music theatre piece written after 1970.

F. One music theatre piece of candidate’s choice that shows the candidate’s dance/movement skills.



2. Acting:
(1) Prepare two contrasting monologues in English (less than 4 minutes total).
3. Dance:
(1) The applicant will present a ninety-second to two-minute dance piece choreographed to a musical theatre
repertoire. It can be choreographed by the applicant or by others. It is not necessary to sing while dancing the
piece. The applicant is required to bring their own music and speakers to the audition.
*** Summit a Public or Unlisted Youtube link of non-edited VDO recording by each song / acting /
Dance (Only 2 technical exercises please record together in one link) ***
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Instructions for audition video
Please record a one-minute introduction video with these following information:
L Your name
L Your degree and your major
[ Your current school and teacher as well as your level in piano playing
O

others

Recording Requirements:
U Each piece must be uploaded as separate files
[ Recordings must be labeled with the name of the composer and work or movement
[J Recordings must be in these file format:

avi, .flv, . mlv, .m2v, .mdv, .mkv, .mov, .mpeg, .mpg, .mp4, .webm, .wmv

O

Recordings must not be edited, and genuinely performed by a candidate

[ Recordings must be up to date (not older than two years to the submission date)

Appendix



Example of cadences in three positions (C major)
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