=

YafmuANISERY nangnsUINInT

anu13vUjinaunsnaiadn

Fafnuansaaulinnues (aandgn) Al

finns

1. Three-octave scales of your choice. (one major, one melodic minor, and one harmonic minor scales)
2. Perform only one etude from the following list:

- Etude no.1, 3, 4, 5, or 11 Villa-Lobos

- Estudios Sencillos no. 10, 13, 14, 15, 18, or 20 by Brouwer

- Etude Op. 6 no. 3, 4, 6, 7, 8, or 10 by Sor

- Etude Op. 31 no. 12, 15, 19, 20, or 22 by Sor

- Etude Op. 48 no. 7, 8, 13, 17, 21, or 23 by Giuliani

3. Pieces

Performance major: Two contrasting pieces or movements from intermediate to advanced level by Bach, Brouwer,
Weiss, Sor, Giuliani, Turina, Albeniz, Granados, Mertz, Barrios etc.

Non-performance major: one piece or movement from intermediate to advanced level by Bach, Brouwer, Weiss, Sor,

Giuliani, Turina, Albeniz, Granados, Mertz, Barrios etc.

*All selected etude and piece(s) must be played from memory.

*The sight-reading skill will be tested only in on-site auditions.
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1. Technic: Two Technical exercises: (sing in a sustained vowel “Ah”)
a. Accompanied — Choose one from No. 11-15, Concone, Op. 9, 50 Lessons
b. Unaccompanied - No. 1, Panofka, Op. 85 (The applicant may be asked to sing in a higher or lower key
according to the voice type.)

2. Pieces: Three songs:

c. One classical selection; an aria or art song not in English or Thai

d. Two songs of applicant’s own choice

If you have been studying classical voice for a longer period of time, we prefer you to sing one of the choices also in a
language other than English or Thai.

You are encouraged to show your awareness of movement or dance and acting while performing the repertoire.



** If you need guidance on the pieces to prepare, please contact the Voice Performance Department at the College.

*** Summit a Public or Unlisted Youtube link of non-edited VDO recording by each song (Only 2 technical exercises

please record together in one link) ***

m’%ia«,ﬂ'lau‘lﬁ (Recorder, Flute, Oboe, Clarinet, Bass Clarinet, Bassoon, Saxophone)
1. waila

deniduiresanafininuazasounquyneaniyi (Octave) fiannsnauldluainatiun uaziaulasinfnanaluisliingy
gefignuazsiigauinidasinsanunsaiduldludonsaunan ddimsiilsfedomstiauaidosiifinanim (warm sound) uaz
Us1AnUaianaIn
2. UMLNaY

Fonauuniwasluinasisnmsg i (Standard Solo) 3o wutEnTaRaUnGs (Etude) 2 Uninasidanuuandaiuegn
Tnautuimeiunsdievenosuaiinasuazinaia vl 2 uninasiiduanansoinannaaeiuld laedenanvieudifiaay
uAnAnefy srevaINIuanaa 2 uniadhimaii 7 uid lunsdifiunmesdinnueifudaisasnsndenduenizyiouiin
Audormun ansadenausiuiu Accompaniment 1 walaiidunisdadu
3. MIsnadounIseUlnl U UNAY (sight-reading)

ANENTTUNTENT UL L UUAUNSUIUN SEILERER

\ASasawdINa (Violin, Viola, Cello, Double bass, Harp)

1. Perform one major and one minor scale and arpeggios of your choice, in as many octaves as you can play.
Perform them separate and slurred (legato), with as many notes per bow as you can comfortably play.

2. Perform two contrasting selections of your choice from the standard solo and etude repertoire that
demonstrate your musical and technical strengths. (for example, one etude and a one movement of a concerto or a
sonata) Total performance time of the two selections should not exceed ten minutes. It is acceptable to perform
partial selections to stay within the time limit if necessary (for example, exposition only). Performing with
accompaniment is recommended.

3. The candidate may also be asked to sight-read a short passage. *

*If the audition is performed online this step can be skipped.

Guidelines for recording your audition video

Equipment

1. You may use your mobile phone, tablet or laptop. Set your camera resolution to at least 720p. File format
acceptable: MP4, WMV, MOV, MPG. Do not edit the recording in any way.

2. Your phone or tablet should be set horizontally - put it in Airplane mode or Do Not Disturb mode to avoid
interruptions — and tap the screen to focus.

3. Use a tripod or stand.

4. Be sure the device is at the right distance from you to frame the shot. Do not use the zoom function as this makes

the image grainy or fuzzy.



Room

1. Be sure the light is good. Try to minimize shadows on your face.

2. Be sure the room is quiet. No background noise (television noise, other people practicing, dancing, cooking, etc.)
3. Record in a spacious room to avoid unnecessary reverb.

Recording

1. Be sure you are in the centre of the frame

- For violin and viola, we need to see at least from the hips up, not just your face.

- For cello and bass, we need to see your whole body.

2. The angle of the camera should be around the same level with your torso to get the best camera angle.

3. Make sure that your music stand doesn’t block the camera.

Check your work before submitting it.

1. Make sure your videos are right side up.
2. Watch and listen all the way through to check if there is any problem with your recording and check your files’

name.

Lﬂéaaauwammﬁaa (Trumpet, Trombone, Tuba, Euphonium, French Horn)

1. wada: ussias 3 Julades (Scale) wagonwadle (Arpeggio) annUulaldssiitans (Major) waziuesaluiues (Natural
minon) fieglutiadesiiannsaduldegnainens uazussasiulaidestasunin (Chromatic) :idsssniigaludadesgeiigndi
wuldegnsiene Weddadedilmssuazanusuduweadss wuluonsiunans wazniseultndundu (Sight Reading)
2. UMIWAY: USSLauUvLINGd 2 Uninas fikansfiainuemsduanudunun’ (Musical) waginatia (Technical) Tun15USTLAIUN
was pstdonuninawnasguansniduuninaniion (Solo) wie maswuiiine (Etude) annsalddsmisunnunminaadioaty
1§ szognan 2 vymassawdulidiiy 10 i iesanszeznanfidia eygeliidenusaiasiimimesummadld uagaiuns

UsTtasUNNaIsiutnauasussasusenaula
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1. wasiildaouln3osnszny
Snare Drum: USSLa4 1 UiWas %3e Etude d195U Snare drum Taeidenanndifnuaunlyl (MFeuasseduiiiausi);
Keith Aleo — Advanced Etudes for Snare Drum
Mitchell Peters — Advanced Snare Drum Studies
Warren Benson — Three Dances for Solo Snare Drum
Marimba:
U389 1 Uvias w3 Etude dwisu 2 18 uuia3as Marimba lneidonandifvunulyd (vieuassedv
LAUWI):
Morris Goldenberg — Modern School for Xylophone, Marimba, and Vibraphone
J.S. Bach - Sonata and Partitas for Violin, Suites for Cello
Ussiat 1 uniwasdmsu 4 18 vupdes Marimba Tneidenainfiwasiwunuly (Miemasssrudisuni):
Mathias Schmitt — Ghania
Ney Rosauro — Three Preludes
Benjamin Wittiber — Rhythm Dance

Clair Omar Musser — Etudes for Marimba



Timpani: Us3ta4 1 Etude d1w§u Timpani 3-4 Tu Tnewdenandismunuls:
Saul Goodman - Modern Method for Timpani
John Beck - Concepts for Timpani
Richard Hochrainer - Etudes for Timpani (Book 1)
2. MsasmmAiaRg uuASeInsENU
Snare Drum: @13An154d Rudiments #196) 89 Snare drum saksdamezdluiEuaznduandn
Marimba: usstastulaides 2 Suladoaaes 2 daades liiiu 7 sharps, 7 flats wées Arpegeio sauntuuazanas
vsnaatulades 2 Tuladodlinues 2 9aades laliiu 7 sharps, 7 flats néou Arpeggio TwwnTuuazanas
Timpani: aBnnsuiuguiudesd 4 udesd 5 wardudesd 8

3. myelidndundu (Sight Reading): U381 Marimba waz Snare drum

Wely
1. waila
1. 1 scale Tudulades major wag minor Nntuladesisaeslisluiirmiadeaiu (parallel motion) 813 4 octaves

v
o

VeunTuiaruas anuselidn 4 fuviiu 80 dadasaeudendeon 10uladssanuraznguiidvuniiuans

- D, E, G uay A major - F uay B major
- Major Agan - Harmonic minor Ag17
- Harmonic minor Agen - Melodic minor Agu13

- Melodic minor Aige

2. 18U arpeggios Uuladys major waz minor yndulaidsslufienimssiudiu (contrary motion) 2 octaves A5
soltin anansaseliin 4 fwiiu 80 fasfasaeusioaden 1 tuladssanusagnguiimuasuans

- Major AgY1 - Major Agen

- Minor @g17 - Minor g

* NN3kan scale wag arpeggios ABaMNueIeY cadence (HV-I-V7-) Tuynnisnanndunnfduasfoussiasnaaudl

Wity

2. Uyiwas Lden 4 Uviwasnifvuels

UNNANNINAFBIUTHAERINAINTIYITY lilimsidudeu wazldeugnlidenuninasuendumileninfidmualy

1) wulnsia (etude) 1um (Inglannzegnadaangelsutufnvdeamssud 20)
2) UMNasINgAUILIA 1 un
- Tngidan 1 uniwasain 48 preludes and Fugues from the Well-Tempered Clavier, Books | & Il 1ag J. S.
Bach 1#3931n Three Part Invention lag J.S. Bach
3) lyuamieunsniiuseiuslaetnuseiusinasyaaanadn
4) 1 uviwas 1 9ngelsuuuin vie Amssuil 20 videTaasie
3. Uninasdufiueumngdne

Tnwmassueunnglilainsaouniafououiuaey

dmiugatinsaauyrnsinisariadasiliasainlunaiunmengsy aunsodsinlenisiaunuunimasiinvualvineiiedli

Tngiladfimssnsieluzuuuures YouTube %38 Google Drive #38358u7 Inesosds link uuunmdauivluarding
“Halnsaoufiaounu TIME examination Welunsn 12 awnsodunadeuwnuniseendu eglsifadnsaeulifinnudnludes

aautleluved TIME examination
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[ udazunmassios upload file Lenfu Each piece must be uploaded as separate files
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[ usasiiledeiatosey detnuseiudinas uasiemamsedoviou

[] G’fma&ﬂu format Madl:

avi, flv, . mlv, .m2v, .mdv, .mkv, .mov, .mpeg, .mpg, .mp4, .webm, .wmv
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Appendix

[] é#sensvascadence Tunpnniswanndu (Gulades C major)
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