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PERFORMANCE PRACTICE

undIASIzKIIAzIUINWNISINGDU
IWoussiavuniway “Insw”
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An analysis and performance practice
of “Drive” for snare drum solo,
composed by Tanasit Siripanichwattana

(Bov:
9sStuN Y1l (Wannapha Yannavut]

919158Us=51a U158 ASaVUNaVIKADV LA LAZAVNSENU

Sngragqsevaaald URIONYIduuRaa

AvsUeIwavlnugus:wus
unnas “lasi” damsuidien
NABIALUS (snare drum) Uszwus
Fulull w.a. wewe Wunasud
lAsuntsuaununalvidsewusiag
1350UNN YU IWLAlnIaTIA
unmasiannausunnistisnsiusn
Tunefuvgn aisndusn ild
WULRIANY 9 WInuNEuWiRsuY
Fafamonutudn TuRennsuagsie
Tluu? damidndsdsenusuninas
flnevnansgdeassmdosuas
WIWNARNY 9 LUNSBIRWUT At
watlAnnsiauiivannwany 1wy nns
19le Winas 9 uuse uazdu 1
Founmwasdtadumranuianae
gnusutniwasAztulunisinlnu
LAZLRUULLUIINIEUUUANAU
franislEmadafiuansnaiu

UVUNARIRUUT  TIWLamda3mn
vinuaziwanAUfUUNIWAT! ~
sudns AswndlTaun’

suAnd Aswnlsaun (And
W.A. wews) BUEIUWSARTU
flseFaudadudy ngamwe iy
814158197 e9ntean Aawun
laAnwsAaszAuUI IR
anansdantlula: wazanansd
WU nelans AAURLAUN U
T8nansaTTunT uqal Tu
\aRiaLn AAnendtnuniniadl
UYNINENAuURAA §1U138NTT
uansnuad Tull w.A. wees sUANS
lAsunnsAnaaniidnsausLn
Front €nsemble 783739 Santa
Clara Vanguard Drum and Bugle
Corps (&133011301) uasliiFau
fuAgAIIAstlusauy ag. LU

uazlud uandu

anntulufl w.A. weeo-
weeo WIATUYU Asian Uninet
{7N Universitat fur Musik und
darstellende Kunst Wien U N4
Fouwn Ussmreesiaie thadnun
ABNWATARTUAUANRATIANTED
f0a1mad 1fia LazANgAIIANTt
wausiu Samaslud (dnudailag
Vienna Philharmonic Orchestra)
wlATULB o ILTNTIuUTTIaiy
MDW Orchestra, MDW Percussion
Ensemble Az Contemporary
Music Ensemble

SUANSANEANSANENT AU
Yyainluanenaund (1an
UNFUUN) UALNANGATUAIUT YN
91N Royal Conservatory of
Dance, Music and Theater Tu

° Tanasit Siripanichwattana, €astern Night in Krakow program note (Wannapha Yannavut, 2022).



Hasuauddsy UszinawalBay lnaAnuniu Ludwig Albert t‘gtﬁmﬁwﬁquuﬁum Nick Woud (1In
#AuUnilng Royal Concertgebouw Orchestra) waz Nando Russo 5euingtl w.A. weee-weow 1w1la
FusTaft o Tunisudstufauaznguluglsl andzaunsnn uasiefavanasnunng

flaqifu suans Awdiedaun Wuetansdfianiuauaiiaondiaun dniwesdadundn/dniuni
99UVANUBIN Thailand Philharmonic Orchestra Wazad Bangkok Symphony Orchestra \Huauntin
29 Million Wind Phitharmonic tJuananstiiwasAatueadng PYO Waza9 Thai Youth Orchestra
Wantiingu Time-Soul Percussion, Crystallize Percussion Ensemble azifuAatluunuiynfvad
Adams Musical Instruments, Percussion House, Avedis Zildjian Cymbals, Evans Drumheads Lae
Innovative Percussion®

un3diAs1:KIUUS:WusSIazluoNWNIstingou

undszug “lasid” Wuunmwasidsswustuldiunnsifoanassauus (snare drum) faanueng
Uszinnl e-a unfl Tuagiuntsduasluvieu cadenza Agjuszwudillalonaliduansddasiunng
ussiadlilFAnnMTuansdundudvluruetdy Tnoundsznusiudiiasadramaadugiuuy Ternary
form (ABCA’) lnilviau cadenza Uaz transition agszninaviau B 1U C amnsvselld

Table 1 Formal analysis of Drive
Source: by author

nay sneazLden nNag

A Start with a Latin groove each hand, first theme mm. 1-42

Slow tempo, second theme, snare off,
B (Cadenza) . . . - mm. 43-60
change to timpani mallets, improvisation at the end

. Fast tempo, change timpani mallets back to sticks,
Transition ) _ mm. 61-70
developed materials from section B

© New idea, include more drum rudiments mm. 71-96

: Same idea from section A come back
A _ _ _ mm. 97-124
and end with contrasting dynamic

viau A fussiusFuunmasiaadimazaniu naiFuadny Wikinaeuzlufiveunaaiiiudou
quarter note uazflavaldidnunlu m. 3 1@a-Unanuudniudavas son clave” (FUnuudamznilvns
AUAS Afro-cuban) @qnﬁuﬁﬂi:ﬁuﬁ‘lﬁmiﬁa%mL?ﬁ'mLL@:L@WLWﬂﬁ?rfm 9 (extended technique) Uu
nansaLus Arawadannsiaustnevainuany 1wy nslEde Winaes 92 Tnonistidaussiasuunans
Hwduadn (open) AuiAdasvuny o was Buelln (close) amuiaSasmuny + sauluBonnsldnadu
Aufle Tuamsne 9 vunaas (See example 1)

 Tanasit Siripanichwattana, €astern Night in Krakow program note (Wannapha Yannavut, 2022).
“ Gary Cook, Teaching Percussion, 3rd ed. (California: Schimer, 2006), 265.
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onloff snare onloff snare
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Example 1 Extended techniques on the snare drum with a Latin groove
Source: by Tanasit Siripanichwattana

annltinmasanufatnaziulddndsswusiFuuniwasdau@osuazioninngsing 4 uunass fag
wmadansiauiivacnuany Tugnfisneiu lidnaafuay (rim) vieqafiideudnunsafaunaninass
(off center) saufivWingsng 9 vunass wu naslide linass warilh soudinnsidentddevns
clave #atAINLISY 144 vinliwasaynuastinfiugiu dsduduansdiasdaanuiddlalunisldinadasng 4
wanilifuetneg uazfindeuaulddudowng 4 atudaauuazuiugn sauiaunaliidasvaunaad
LudaAudesnd Fuede wasthauiull

mm. 33-42 (Hutaeigussnusldinvualild rudiments® fng 9 817 double stroke® ua
paradiddle® saulUfennsrianun sticking” (nasidentdfla) Adouiidusiuansidlin R/r (favqn)
L/L (Jadne) Munguans (see Example 2) guandazansdnistindulazn rudiments A9 9 WAEln
Widuey wazaIunsaAuAuAIUAILAFlAAIUNINGIfal Fimasasasiinistinanndamasduas
WLALEATUALAILNT O UTTIAIANL ST le

T T
T
Flr L rLrLRRIIRIL v v vy rlrlr

Example 2 Rudiments and sticking written by the composer
Source: by Tanasit Siripanichwattana

viou B v3a Cadenza ({Huvaufiffussiusldivusliidsunisldlilunisussias annlinass
(sticks) \ulgifiudnilviadnuana (timpani felt mallets) waztUanudfisanansauus vintkidasiils
pdnuiduanaaman fanuguiannu wisnznguiuuwis Tnafdnnsinvuasaumisnasifisneiu 18au
dengasindnaiu dadnduaunansasiitnudsgeuaglasduinadiafudnulndsuninatinaas
(see Example 3)

¢ Rudiments are fundamental sticking patterns or excercises for drumming technigue.

¢ Percussive Arts Society, International Drum Rudiments, (Indianapolis: Percussive Arts Society, 2024),
https://pas.org/wp-content/uploads/2024/04/pas-rudiments.pdf.

° Percussive Arts Society, International Drum Rudiments, (Indianapolis: Percussive Arts Society, 2024),
https://pas.org/wp-content/uploads/2024/04/pas-rudiments.pdf.

? Gary Cook, Teaching Percussion, 3rd ed. (California: Schimer, 2006), 66.



Cadenza J=84
s —3— =

I I h— — =——]
Snare off L—g— — f 3

with Timpani mallets

Example 3 Changing sticks to timpani mallets, turning the snare off, and moving between playing areas
Source: by Tanasit Siripanichwattana

ANtiu m. 52 ﬁLLamalﬁLﬂﬁﬂulﬁﬁuﬂﬂﬂuqLflu'lﬂLLﬁ (brush) #flawan ussiasdugqulintsn e su
IGIIE ‘wuamﬂmﬂmLﬂuﬂauiummlmiumsu,ﬂimum (variations) ynannadnazluneu A wazlu
Havinurawiau B dnasiiuannuisiiufiazin (accelerando) Liagsidnluvnasuastnluiauday
(transition) waznau C saall (see Example 4)

Tempo with groove

Solo Adlib 2nd time snare on and accel.....

Example 4 Change from timpani mallet to brush in one hand, and accelerate to the end of section B
Source: by Tanasit Siripanichwattana

andiulddn nusvinnaduanduviou B luntsuanUszamnirusnamesdiont v 919 uazdides
dannstaaasullusnsiunwasioiniuegisnudu Juansiefasiindaunisuandszamlunng
wanuliuazaaupuidadiidausaidaddetnedulve sz Tuifudnanuimnonideiduans
fasfuasindouatnufufl uenmfaannnistindenmaiianisussiadltinluuninad

viau transition tfuntsth motif® wiin w $u unauelugUiuy rudiments single strokes™ tu
gaultinging Lﬁ"aiﬁtymiLmlﬁ't’]ﬂﬁqwﬁﬂﬂaiﬁﬁmqmﬁﬂmeﬁu 219 mm. 66-67 (see Example 5)
finnsaauiielunnsld rudiments single stroke annduiinnsiiuAINLIEINISIaY single strokes Td
Fuandaultatn w fuauds @ tu wazidsudu multiple bounce roll®® w3a buzz roll®® LB
viau (see Example 5, mm. 68-70) ﬁuLﬂumiﬁﬁmﬂ’tﬁﬁmﬂﬁﬁmiﬂnmuamzﬁ”mLﬁaTumimiLm
rudiments fignAnyrastinwasaatuldiduatinag

“ Motif is a short and distinctive musical idea that is repeated or developed to create identity within
a composition.

“ Percussive Arts Society, International Drum Rudiments, (Indianapolis: Percussive Arts Society, 2024),
https://pas.org/wp-content/uploads/2024/04/pas-rudiments.pdf.

°° Percussive Arts Society, International Drum Rudiments, (Indianapolis: Percussive Arts Society, 2024),
https://pas.org/wp-content/uploads/2024/04/pas-rudiments.pdf.

°° Percussive Arts Society, International Drum Rudiments, (Indianapolis: Percussive Arts Society, 2024),
https://pas.org/wp-content/uploads/2024/04/pas-rudiments.pdf.
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Example 5 mm. 66-67: single strokes with an alternating leading hand,
mm. 68-70: gradually accelerate from 16th note single strokes to multiple bounce rolls
Source: by Tanasit Siripanichwattana

Husswudidavieu C Aqudiultdn quarter note ndauviau A UAAATEEEIANIIUIUVRIAY UAL
Uniguauuafn (material) iy sauviiinastéimadiannsilaou meter anfi 5/16, 7/16, 7/4, 4/4,
5/4 vinluntsenusinnusudaunazunaulaunntiu (see Example 6) uanmnﬁéﬂi:ﬁuﬁ‘ﬁﬂﬁ@ﬁu
rudiments WAz sticking Wivannmanuniviau A uaz B finnswausUuuufiefiinaulauasinniasieides
7 817 double stroke, single strokes LAz paradiddle diddle®® U mm. 101-102 (see Example 7)

Example 6 Section B with new materials and changing meters
Source: by Tanasit Siripanichwattana

3> 3> 6 6 3A > - > > > >
| P | T P Ee—
T ——" R e i e e e e e
! |

&3

Vi 3 mp ———

Example 7 Combinations of double strokes, single strokes, and paradiddle-diddles
Source: by Tanasit Siripanichwattana

n o anfinaulanasimiatuans Aa m. 86 waz m. 90 Fefusewusldduultinlifnanuadny
funnn daultaiiannumiausy Ansiuumfuiy flam®™ nun (see Example 8) %qél,mmmm:
dasfinday m. 86 WidnugandmazdnluiSadeu andudsaisufindey m. 90 TauiRy flam 1
11 uazfinaseiTliidudiavandne 9 Wasullain m. 86 Feasfulddndusznusisldfinasivun
sticking taliguanaidinlanasdisnuamnslunnstindeulfinaty

°® Percussive Arts Society, International Drum Rudiments, (Indianapolis: Percussive Arts Society, 2024 ),
https://pas.org/wp-content/uploads/2024/04/pas-rudiments.pdf.

> Percussive Arts Society, International Drum Rudiments, (Indianapolis: Percussive Arts Society, 2024 ),
https://pas.org/wp-content/uploads/2024/04/pas-rudiments.pdf.



Example 8 mm. 86 and 90: repetitive pattern with flams added
Source: by Tanasit Siripanichwattana

Turaeinaasuniwal gusewusliaanunsnAUEey (bar rests) lunueiiiaua motif quarter
note uAz clave annAauALvaIviay A LeIWIlEEY motif usnnAuwn uazfiunnsadnetaaingn
NITRUNUNTIEIITNgatinungula NauazAaY ) ARAANULLNAY LAzAUaLNd surprise Adtlln
ﬁaﬁmﬁﬁaﬁqm (see Example 9) LRalfAauavaIUNUTERUSUNaulaLazadIA Ll ssiuTaliun
fs Tugnusguans Fsvauustindn v viasgavinufings o Wesneuussiaditindagaving Juandliinag
iy Avgazidlundeudu bar rest 39azaunsavinlinisussiadltindagavinafiuszdnsnawanuaany
Faannsrassswudly uasvinldimflaudunisianFasnisfunnsdousfuausuauanunsuaiueg
NUTsWUSBENIUNATY

Rim knock with stick

e e e N A A A A s i 3y by b
T X % x s e —— e —— ——— Fx X X —
= ? K X ¥ ¥ x @ & & & & | = ? ? =

} : e e e s e B e e e = + t =

f i ——— z 7z 7z 1 1 t t

v v v v v v

onloff snare
119
i I 2, 2 T A A A a 3

T

T
T T T T T

|
v

Example 9 Bar rests intervene in the motif from section A before ending with the contrasting loudest
note
Source: by Tanasit Siripanichwattana

References

Caplin, William. Classical Form. New York: Oxford University Press, 1998.

Cook, Gary. Teaching Percussion. 3rd ed. California: Schimer, 2006.

Percussive Arts Society. International Drum Rudiments. Indianapolis: Percussive Arts Society,
2024, https://pas.org/wp-content/uploads/2024/04/pas-rudiments.pdf.

Siripanichwattana, Tanasit. €astern Night in Krakow program note. Wannapha Yannavut, 2022.
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(Thailand International Jazz
Conference 2025)

unansedl mAnanussLSE
mmmﬁuﬁamn’%ﬁui (Thailand
International Jazz Conference) f
Bunneunfelf oo duSuuiey
fumannanuaTuiatutinmas |
wiszaslan TIJC A2881Ea1UNL
yundl Aduasdelddn “amanin

1Bov:
asu wusuinua [Darin Pantoomkomol)
911sdus=Sadsauasuda
Sngnaeqsevadal uk1dngrduuRaa

51 asuuusuilanituil fuuses
ud9 uaz TIJC MiaHnuunan 4
fou 4 fdnTulugaaturnsdodu
N7 we-wo UNTIAN wEoE
wasfifusssufleuufiRumans
UAnsandu AAan1sd TIOC Jazz
Camp Antulutasfudandd lu

#29TUFUNSTITUNSTA wo-wwe
UNIIAL wEos
aonAufiiudnanualvialy
Thailand International Jazz
Conference HAulaALAULANGNY
ANINUNANNRAUATURAEY 9
Tulan Ada uanwilaluannnng




NAIWUTTEINTA TIJC Jazz Camp ussanalag Tamir Shmerling

HumAnnanustuiaLiannsuis
uwaq TIIC MadnugnAgiuniAng
ANWILAZWAILNNITNIAUATUAR
vasdsnulneuazinialnaires
Winnsdulnetndiy
dadngfitlanialfidinsu

snuvsalafaauanuidullaag
TIJC 2025 Asazlndulazlaiiiu
feafanssunIsuanIaumslugng
Evening Concert Ssdiaiflulelas
dnfnyrasany fidlalannaliyaaa
il lnasfludnaussudeluly

Ben Wendel fflunnsandanisly Effect Pedal Tunns
usTiasAnl Joanlunuuuig

Unauas ldnuNawauAIUARAU
2eiN9TAILRY

unAuSasdasweliiudiy
NIANTIWAIAUAINANIDIAIMENALY
289N1ANTSANEATY TIJC Auting
flasannnasinanudndeyiunie
nisAnunfaladnduinguszaen
NANVRINTARTANNAAUATUA]
ULNR LRI S UNAIUA U
warfidutladuddyiifiuase
lAT9adNadAUsznauYaIINU TIJC
Wilsznausaadausng 9 Avinli
WngnanealAInanItnsu leun

o. TIJC Jazz Camp daiflu
Aanssuiantulugaeiusunsas
Juws Audladi laeAnanssu
Boidudaduuiaszaulan 8
lu TI9C 2025 fiRsnunniiy
Usznausay Yotam Silberstein
(Guitar) Ben Wendel (Saxophone)
Tamir Shmerling (Double Bass)
Lz Jimmy Macbride (Drums)
F9R971AnTUlu TIIC Jazz Comp
2025 # Usznaulusaaianssu
ﬁizqLerinqimimammiLLa:LLmﬁrﬂ
Aenfuaussuia nsinenedas
AuASLARTULUULENIASEY NNT
usstnenel fuiRnanasiawdu
W Nsvinundinasaang sauld
fefianssuayn 9 9t “Jazz
Session” Faflutmusssuves
BIUARUN AU IRANGAT VDY
aussUsziani

w. Jazz Workshop u
Aanssunandnianssunilivas
T1I9C Tneasiinasantuluiaanans
Fu TusewineTumnsfeiuanfingd
we-mo UNIIAL e Fadlunis
Wauflaadatiuduidagisann
AnstszinAuazlulszing agng
Ben Wendel fiunynasluiFasung
nsldgunsalinireiuusnlalnu
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2 Mali AUINTATULIAANITWYITU TIJC Jazz Band Competition 2025

T ooge

TIJC SOL0
COMPETITION

uadnan dranagaun grustaAlunisuyadu TIJC Solo Competition
2025 ANNTTUNNT wasidutedulusauBanusian

Tupussuda FaduSesiidels
Jarasdunszugdusuauns
Lmiumﬂﬁwu m’a Arshid
Azarine wmsaumamuammmnu
TIAURE ANEnANang uazSadlan
NNTAIUGTIN U UNALHNENUEaNIN
Wunasnuiway udu
uonudaanndu deiinng
usstnaliaanugannAatiudu 4
fnuanuneg A% Chok Kerong
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“Thai Jazz is in good hands.”
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Composed by
Toshiro Saruya =

Commissioned by
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Division 18 for acoustic guitar by
Toshiro Saruya
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“Division 18 for acoustic guitar”
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Toru Takemitsu
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Hans Werner Henze
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Henze wwsnztnld@auuninasil
%891 Royal Winter Music #slu
navadlsnangidu Masterpiece
FudNAtyre999NIAANSARNREN
uazgnUsTastanasaluniinns
UsznaauaznAnNaiANsmangan
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Toshiro Saruya LWHUUNLWNAY
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unisitliaseiuma) vinldiAn
Aduvedaouuutng q Alueed
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flu Scordatura Aiinulanidann
nnsmsanavallfinielmiAndes



Harmonics - from 4th strings to 6th strings

harm.3+

harm.3 - harm.2+

to e =
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harm.3+ harm.3 - harm.2+
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# it I f i |
© it 1 T i |
© it T t i |

=)
®
_ harm.2+
harm.3+ hz;m.fi P

B

To
®

‘harm.3+' is located 10 mm off the bridge side from the top of the 3rd.fret.

‘harm.3 -' is located 5 mm off the head side from the top of the 3rd.fret.

‘harm.2+' is located 5 mm off the head side from the top of the 2nd.fret.

(As harmonics also exist directly above the 2nd fret, they are notated as '2+' for the benefit of the performer.)

A5 9LtA Harmonic As9lulnadnn’

Koyunbaba

Suite for Gitarre (op. 19)

Carlo Domeniconi
1985

Scordatura UUUNLWAY Koyunbaba AvinllauladnaniInimy

wuutumasa (Open Tuning) &n
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ANUADIFNAIAS AL LAZANYA
getunTades Aevinlilianungn
adunglsindwRasuszanuuuy
1wy NM9AILUY Scordatura N
WiRel¥anunsaviannsdaiauls
JNENINAY UAFIUTUUNIWAITBY
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Division 18 for acoustic guitar

Fingered by
Japan Federation of Guitarists
Composed by

Toshiro Saruya (2024)
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Scordatura UUUNLWAY Division 18 Avintviaulsdannniniay

J-126.6 ® harm.2+
Rasgueado @)

N -

E 3 — &
7 ""l.l ’ :! AH =
“opg———§— 18—
—  —

1] {f

99t 126.6 Mauatgls Aluanunsonsadela

Toshira Saruya NANINAIAUNITUEITUNNTIALALD

paufaanaInnIsuEsiuLiasann
T&uNsaUsTIATUNIWA T AN
AMuALIan (0aUAY @ AU AN
oo AU TUTAUNITURAIRA)
dnuilamadaddgietinns
M¥nsypanesinaldu (Scratch)
fvinldiAn@aesunau (Noise)
analulddumnedaitidudunss
LSNUUUTINGST uAfdadileuan
SonnnuiduuniwassaTauyfifng
anldunnnddy unwasday
Fuifusuauianun oao Wed
Tnauuaiu oc &ulan 9 ANy
Fovasunlszwus W oc gl
ANUE I TisneTu Tnofinag
WwuiuAmaratinddudAy dau
UFnyFaunanlisalidninng
pang@nladlaniaunuuAniu NN
naszaunmantldigniaanlngsia
Anndan “a3y g (uniiauny
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Division 18 for acoustic guitar
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* to produce grating noise by scratching the string ® close to the bridge
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MUSIC COMPOSITION
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Ugdul kqeanus=1asy [Piyawat Louilarpprasert)

unun

ninnanaftly “aunTaidalng”
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wazldldnisannaualinuInuzag
AUASIUBAR WAADNITULRAIBAN
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UTeWUBSIWAY 2aNT WAUAT
WaLlATINITRINATIANNAUAT
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89 me dugls (ededudu
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Lﬁaﬁ%umiﬂ:ﬁ (vt finns)
Arae WTaBuedang (amans
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(nsauluu) msaAvviy Jnaile
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AnNAN Uszguaue (yun) ianddal
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(1wala) Unudu Wasniwd
(Wan) 29U550) ougnw (Anns
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emily Koh (&3mlUg) Scott
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(Southeast Asia Composer
Commissions) N1IAARBULRIA
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Aatuznilng (Thai Composer
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lunazanedszwna (International
Collaboration)
Uszaunisalfiinuunlsvas
naauAUinlalugunItANgn s
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WUUIANY 9 yinlwanisnAIrnany

11 aussadslndFaazls 29019
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(Mass) vidaasvenat/iinuniuas
AURAUNMEAIAU (Dead White
European Music) 6n51lLuNaN
fiazfinautin udaisnazdinuiitu
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aei9ls Turastlugn 9 29va9197
AaudnslisuAnuAaIuluBIa
1wy “dRanuniasnie” “vinluly
USTIAIWAIRAUANLNTOATAlS
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Tunneasaiudny 1siudnAIny

Anuiumantlanntinausneiay
(Conservatism) wg&adlALAUL
anuluisiuasuaussfinanisnde
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lanniamil (Cosmopolitan) AW
Wumaninaudunsandnsuld
19 Tacet(i) &¥199nufiduuamng
&3 T (Liberatism) wazitaian
flay (Individualism) wnnTu 84
NRUHANUAUNTZUIUNITNNRIAL
(Socialism) KazNITAUATINAY
Aavzuazinaluladl (Artistic and
Technological Research) N13
vinsuatdnesaifiasuansldadng
asdnuFinuunaungnluag T
IWEIWAIUNANENIWIUNTTLRRY LA
flasqufisnsInnndiansaliaya
ANEAILALEAIBLWRLNLELE

Tl w.a. weow 2laanaula
Taunulunisas1IULNNTTU
AUAILAzAAUzUNUNTNA IntAct
Pestival (Faifiu Thailand New
Music and Arts Symposium)
o veRaUngamwe uadausn
muﬁz{uﬁummmmﬂwmﬂmq
FIANUG &9AU uazTmUsIIY
Tneliannununaay “Aavslny”
fianunsoRedusunlvy 9 vas
neAads TnQUsraIA uasAm
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F5uarnuaulaann@atiuvialan
NIUNTEUIUNITUAEAANTTUA 9
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iU Open Calls: Artworks,
Scores, Projects Wae International
Composition Institute of Thailand
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aSsangaddnduiuld -
u vaRaUnganwe nelazu
“Machine, Labor, Rock” lagan
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Culture and Contemporary
Music) FeRafeddauinisnag
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RO oo TTHAULN Aot
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d1Agy 1iu Yaldddiuudlng
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MUSIC:DID YOU KNOW?

INvIATAU A(1A8)DNUDITIL (D)
Louise Farrenc
UNAUMSKIYIWEN KDY
WinngvevNavavgAale

130v:
nQaen Bauasimaas [Krittaya Chuamwarasart)
Uny10dass

TuAnissui o vinunandlan ety n3de ussnBnag uar  Aousdalinszdmaudi oc Wyne
punsfignasaudlaadny Sude  tnnsAnun 1§Sunnsundasann  ueise Auguste Dumont ARunan
punilifindwimeouusssudoy  Aaflusouaiitetng Berlioz kaz  andwilsoun
Lar&INFNUNUYRIAILEY Louise  Schumann Laatdugndjeauisen nsfinuasiAvlnlunsaunia
Farrenc (1804-1875) fijaiu  Aildrssnundsmansnansddnu  iniusasatufifuusdadnavi
afnassduany Tnaisaanaly  1flludl Paris Conservatoire Ty isaldsunisatiuayulildaany

Anaudnldqnlsznialigvgs  Annssud o &1U190TUNNTATIRTIAVRILED
Tudonu Asuslugpaiitvadise AIuALTIFN
qufiafaqiiu nidAIa:AsounSd

waindeiufl e woumAL  MsAnuazoUassa
Bonnaznomnu A.A. ocoe Wda Jeanne Louise WIRITTANNAUATYRILED

Louise Farrenc tfuymma Dumont luasauafdatluznlda  Usangdmasuadoiend Buisou
gnAgnanussniingnuasinuly  danAe Jacques-€dme Dumont  1Welufu Cécile Soria gnAuel
Usedimans isaidunsindssius  Auiieanuannasenainaunzaan 289 Clementi fauazldiZuuse
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fuinifelutuinvesylsd Ae
Ignaz Moscheles ae Johann
Nepomuk Hummel

wiiagiiauamungn uatdunng
vasseldlalsusaunaunvanu
nsifugudelugatununeionng
AastlfugUassauinung 1saly
suaugyntiinGaunnsdszwus
meﬁ Paris Conservatoire
atinafunienag flesannanntiu
TusudnAnwugeautiol a.a.
oGO0 LEAAIFDITUULUURIUAD
U Antonin Reicha £f@aAtaan
Aatlufasinting Berlioz, Liszt,
Gounod Waz Pauline Viardot Tu
298] isavinumansFTuAdUA U
1 adoumas wandelunas
Fulil wienduadnededusdy
grustindelu

BImANazN1sivau

\laany oo T 1ausisuiy
Aristide Farrenc UnWananiiles
unfnisaitenguinninise oo 1
AT ULARIAUATTIINS AR
uLazfafIdninAuv Editions
Farrenc Befiunumdndolunis
INEULWIHAINUYDILED

wavunazAwaNSe
isardinFusdugiusindaly
AAULRSATUNAIITE ocmo UAZ
IF5unasussaadurnansnanse
#i Paris Conservatory Tuil A.A.
oces ARBA mo TIUgIUaNANTtl
wweldadedndulufidaany
ANUITOUINUNEY  NAINUYDILED
ATaUARUTIELIWE AuUATUTTIAY
uazuninaadalu laganwnzay
Heluriudiafildsunisuntdes
annuniansaignidnia uazlasu
suTansiiisancnsslud a.a.

0G26 kA A.A. oc9

wiiaslszauainugnizalu
nuztinidelunazindsewus us
wanlulasuauiusssy twane
AusefisalalugiusagilssFou
AUA3 Yaundnaguuntlusiumis
Weuwiniu

Tl A.A. ocme NAIUYA
Trente études BILGALATUNNT
ARuWuazAaunauiunangns
TsdudmsutniFeudeTud
Conservatoire \5Rf9&319NAITU
Fuilflaniu @ un Fuandlv
WiufsrnuiBanmnalunnsussug
wadnualung  uilasifudedily
AouwulutinUsewusudeariotu

lonanuninunsvou Louise Farrenc

AUMATVRY Louise Farrenc
flondnuallaawiu ¢ Usznng
vinldisauanadanninusewus
FouaTuAUAY

o. Andwasanniiuuun:
AUATUTIIAYLAzEUIWduadlEe
lAsuBnSwantntalauaINAUAI
ARNARNYDIALUUN WAITUVAY
IFRLAAIANNUITUTUNIYaNIUal
NNSLANERILNULUNINGY LAZNNT
TnousnInaa3asnuasiiiiou
1sifiu Schubert, Weber Wag
Mendelssohn WALEATIAITNEA
NanuallazwaILanIzAIlIla
atNTALAU

w. ANulszdialunsdsewus:
nasnuidalurasisalaniausa
ANNUTALAULATWAY LAzl
WitWansaiiuazs wafivinnie
diaufatimaiafidainisaany
wdutin A5 UAENITAIUAL
fiauna ynltngnidautuatinog
RUTTRIAUATRTWLANTENUNN
AUATAENIUNY

@. ANUBaUINaRanda:
AganUnUszwuslsuuuangy
aife LsanAnIaInnuINaiiuLas
ATUARIBBNTNIIBNTUaliLAiuass
INURILEaRERauAINUIdLNIATY
NNTRSNATIALLULALIAY Saint-
Saéns wiassauatuiyu Chopin
WALEREIAITNHIANNUALATILAE
mqmﬂummLﬂummuwﬂmmu

. AMUEERTNyANLASa
wWhauld: naswsssuiudnrgail
gngwasainulszwuseadise lag
LN UA NN ALK AN ULATE
auss uaruathaniiniisau iy
Wam lalu mansilds unagu
uazaasu uansliiiualnuidnla
atnsAnTlusssuTNRTeIASeY
AUASLAAZEY LAZAINUENLITO
lunsugunauAesiiuansadls
NAauNaU

wauAWanAvod Louise Farrenc

wantAenanuilanituiign
284 Louise Farrenc Zauandli
iuteranuiBanmnalunnsuszwus
Wwavanvaneguiuy

®. Symphony No. 3 in G
minor (1847): ufiasiifaides
ANUAUATUIIIAY WAKAINUBLIWT
yaasaninaaulduwiy dulWi
wuneaY @ sadunanuiuiiany
ARANNVUNLLAY o (A.A. occn)
LATVUNELRY v (P.A. oceed)
wansliiiudnsnwaann Beethoven
attalau laaawizluviau
anvinafidnfauidaandasant
FUNTINGI UAviaU Adagio
NRuNgNULRtIRanSIdaLazlaly
Taatnglwisnz

. Nonet (1849): tasuLan
U?_IIJVI’&WU'MLEQ UszWusdniung
\PSasanuAtuLastAdanaulyl
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vindu Tanufigaluvieuiiany
AuNISHAUNANULREIU AU
WUUALAZIINIE Syncopation
\3nsantgniduuatniadnany &
¥inavinuas Pizzicato RASBILAAY
uaziuiiaunaun

. Violin Sonata No. 2 in
A Major (1850): Tunandviau
dnusuidalunazlaledu uanslv
WiuAuiduamaluntsudawag
dmsuIASaInuASIIEes Hnng
NRUNRNUENTWA’N Schubert,
Mendelssohn kazkilis Mozart
HusINIzuazvinavinuasiivann
nang

€. Clarinet Trio in €-flat
Major, Op. 44 (1854-1856):
unUszwusiigiielviun Adolphe
Leroy UnAansLlaAugNAny L
Paris Conservatory 1sznausned

90D

https://will.illinois.edu/clefnotes/entry/who-was-louise-farrenc

viaufiugnnuduRusuTUtau
seraenansiile Welu wazivala
gzviauliiiuannudnlalusssunni
YDILASINUATLAAZEL

€. Concertante Variations
on a Swiss tune: gANAIULUA
Fudu 9 dwsudelunazloledu
uAazdusUssununiloundt
avguuawelsliFaanulsedatu
nnslszauRessE s asnuas
g Tnaawizluviauiianud
Weluwazlileduaudseanunu
lAntinggmeny

usAniiazAuu
wiiludnediaisaazlulasu
nstausuWiniiaag wilseluinn
89119 9AIRSNRITANAINULAL
sagiNaninuwinifiausall Jul
\3rAsanInsalugurlsunanse

Aatlu uaziinseduitannuinidiay
Hasnaussdunnalalvinugumnas
lAiudNwsadssAllALgnannin
AVLILWARNIN

50L& TIn Ul A.A. ocoe
fingeun§a fausannnInuasid
AAlIuanuiy WWusuueting
1a3nnulsedn AuEnds uas
uInNITulunnTUseWUsINGd 159
IF5unnsangasdndunisluin
UszwusinassnaelSamaditelve
fignnaannia
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https://www.classicfm.com/discover-music/louise-farrenc-story/

https://www.classical-music.com/features/works/louise-farrenc-best-works

https://www.classical-music.com/features/composers/farrenc-Louise

https://www.classicalwcrb.org/blog/2022-03-03/the-trailblazing-women-of-19th-century-paris
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