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wRAaUAIanes (Gold Plate) @nelAessn
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Und (Jengluifiugeasfeanuiu)

wAaufuady (Composited) @neiessn
UszinnilasfiqanuluiFasannnunmy mune
funslalufinnsaana@nilivazay vaatninng
panadniilizaun/dsuaneon Jaqiuaneindan
fuafiuldsuanuiiouwwivany iilasanntiany
naslanuuNUnIN@uLAda UL LUUNANAaNuLYIN
fin dalduravrnuipdauiuadumAaazyinliiia
\dengaanuannfiadnefinaanglddng evinlill
winnzfunslddunnidasluagile

a. inunaw (Core)

ununansTasaneinnAaadniiy azlfianiz
anenFaasnanuiduuuindy iasannifuane il
Tavgriu Tngununansdnvinunannigunnevaalvy
fifugnsduiannzuaiusiazlsanu Fazlsznay
IUdsununansanungasuuunan 4 fsselld

LAUNANUULLEUATY (Nylon Core) &g
ununauuuduATufunggu Awuldluans
Aanfunuazyniivie Tnelvitn@osiitdaenudu
AU WiAduAmu waznisdugziteudiiiu
§597UNR Aneauasduagiuruiatadun
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ununansuuudadiau (Twisted Core) &Nt
ununanuuuiutuaziindaefise Wouss gn
Bunluiinfadnlaunmas (Dynacore) Andulps
T5997U D’addario wazifuResuususifanild
nnsfnvasununandluguiitiadn Dynacore



wnunanskuudadou (Twisted Core)

. ISUAJIVOUENY (Tension)
useemn Tauflsdaunans
(Low - Normal Tension) &Nt
LuULsIRImnaslindaeiiiun
dauyy waznalesiion (fu
anefinadng win1sRaUAUBINU
fafladnsiinnaziinninansuss
fags atndlsfniy anedivinann
luaawinuseiaiisnnanangdivin
nngeelsAsuaulatsITUEIR
k395989 lUaudegenian
(High - €xtra High Tension)
ANHLUULTIRIgIa i F e 9f]
manaznuniu ilefauiuans
LSIFIA UAATUANUAR YA
Feaiduas nasnagnafionntiu
dasudadetnefiindu anoasd
AU &UTIARLARNINRNEIUTY
Rasin wnsAudaufiaviinuas
LAUAIEIAINLLED

U5959wal (Mixed Tension)
gnurdndAanIsNaUNEIUiU
SENINENUUTIFITIRDIUTELAN
Tnednifunnsldusedagefiany
RO LaTRIUUTIRIUUNANg
fianeideage vieaduiu ive
anUszasAlunigiiuAIILInLn
yoaldes viadouudadlinny
FattuURIIaULAREAY

uaziiffaFassnanssinguuy
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vaiNvanusin NA1TAANIRN
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aanld UIRNIIUURINITVINGNY
AnndfidinsiaundnsellEey 4

TENSIONS:

Saite Beschreibung Durchmesser Spannung

E-1 Nylon PR 0,71 mm/0,73 mm 70kg/7.2kg
H-2/B Nylon PR 0,81 mm/0,84 mm 56kg/60 kg
G-3 Titanyl 1,02 mm/1,03 mm 6,3 kg/64 kg
D-4 Exclusive 0,72 mm/0,74 mm 75kg/79kg
A-5 Exclusive 0,89 mm/0,91 mm 7.3 kg/7,7 kg
E-6 Exclusive 1,10 mm/1,12 mm 70kg/74 kg

FDEHNIVBINITIILTIAIENE (Tension Chart) flazilszylingasluans

Anngpana@nAnanlaunTsnu

unauiignidoudu o Suld
andundadauddnantn fiana
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\flasanndanfildanaindalu 1
Tupn usefwasanuenalldou
I vdeuinssiiafingluuunas
aasnunsfidasull Suvazde
RefvinldusmnssunnIsnuAus3
fnasalufnamdnatndldifiau
an ity mnsnanuAndids
AaliAUTUNAITHUIRUNEAAS
Tuasnuunwnunu lunausald
fiftuazuntihiauaiFessnaluiiyy
wuulvuiiAendastufiansaanadn
lUsadnmanw...
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PERFORMANCE EXPERIENCE

Performance of “Oriri Ex Cinere”
by Zechariah Gohin
World Saxophone Congress XIX

Story:

Shyen Lee [Blou &)

Full Time Lecturer, Woodwind Department
College of Music, Mahidol University

Introduction

“Oriri ex Cinere” emerges as a musical masterpiece that encapsulates the collective experience of
societies grappling with the profound challenges posed by the COVID-19 pandemic. The title, translated
from Latin as “Rise from the Ashes,” draws parallels to mythical birds symbolizing renewal and triumph
over adversity. This article delves into the composition’s inspiration, structure, and performance by
saxophonists from the Meta Saxophone Quartet consortium.

Background and Inspiration

The ongoing struggle with the pandemic has inspired numerous artistic responses, and “Oriri ex
Cinere” stands as a poignant example. The piece draws inspiration from mythical birds, particularly the
Phoenix and the Garuda, whose stories mirror the cyclical nature of life, death, and rebirth. The narrative
embedded in the music reflects the societal trials and tribulations during the pandemic, ultimately
culminating in a triumphant ascent towards hope and victory.

Composition and Structure

Zechariah Goh’s composition employs a rich sonic palette to convey the emotional journey experienced
globally. The piece navigates through multiple musical heights and troughs, mirroring the ebb and flow of
the pandemic’s impact. The interplay between the alto saxophone and piano serves as a dynamic dialogue,
symbolizing the interconnectedness of individuals and societies in facing adversity.

Analysis of the main theme and compostion’s techniques in detail

The piece starts with a piano introduction which the impression of minor 2nd interval is established.
The minor 2nd is introduced by M7 (reverse of m2), but occasionally with m7.
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The saxophone joins the piano to echo the three notes motive:

The piano answers with rapid notes and punch in the end, also featuring the elements of m. 2. It
foreshadows the full delivery of the rhythmic and motion twisted line starting at m. 10.

This sextuplet line on the piano’s LH provides the foundation of the interlacing between the piano’s
RH and the saxophone’s line. The motive cell consisting of m7 (or M6) - m2 still dominates the melodies.
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Let’s closely examine the intricate formation of this sextuplet swirl line. Rooted in the chromatic
scale, the composer adeptly arranges succinct fragments of two or three 16th-note groups, weaving them
together with punctuating 16th notes and alternating ascending and descending minor 2nd intervals. This
deliberate arrangement engenders a wave-like, indirect approach to the climax. Notably, three distinctive
waves unfold, accompanied by a dynamic interplay of crescendo and diminuendo, gradually converging
towards the pinnacle at measure 24.

The first wave unfolds across the initial two beats, navigating a chromatic scale from F# to Db. This
sequence is subdivided into four pairs, commencing with an ascent followed by a descent, demarcated
by the notes B, D, E, and Gb. Beat 3 introduces a descent through two minor 2nd pairs, strategically
placing punctuating notes at both the onset and conclusion.

MUSICJOURNAL

S
(é]



<
C
0
0
C
0
c
I
2
>
=

TT
/ = T

own
:%' . - 5 é J T

Lp m2 up 6 > .
m —

|

| 1N
Bas

In the second wave, the first and second beats progress as quasi-sequences, maintaining a minor
3rd interval between them. A succession of descending note-groups, separated by E before the pairs and
Eb after, punctuates this sequence. It’s noteworthy that E and Eb are positioned a Major 7th apart, a
distinctive interval that characterizes this segment. This strategic use of intervals adds a nuanced layer
to the composition, contributing to its unique and compelling sonic landscape.
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Likewise, the final wave in this composition serves to extend the delivery of energy, introducing
additional intervals such as Major 7th, perfect 4th, and augmented 4th. These intervals inject a heightened
angularity into the musical motion, imparting a dynamic quality that aids in propelling the composition
toward its climactic apex at high F#. The deliberate incorporation of these intervals not only enriches
the harmonic palette but also plays a crucial role in elevating the overall intensity of the piece, ensuring
a powerful and impactful culmination at the pinnacle of the musical journey.

The aforementioned lines intricately construct a trajectory from a somber state to an explosive
climax, symbolizing the Phoenix’s journey of overcoming adversity and ultimately triumphing. Notably,
the composer employs the chromatic scale, a seemingly straightforward musical material, with profound
thoughtfulness and prudential design.

This is different in comparison to other compositions, take, for example, Demersmman’s “Fantasie,”
where the use of the chromatic scale is primarily ascending. While effective in its own right, the build-
up is extended through a simple octave descent, and the dynamics are momentarily restrained before
resuming the crescendo. In contrast, Goh’s “Oriri ex Cinere” exhibits a more sophisticated approach to
creating a build-up.
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Goh'’s ingenuity lies in the intricate weaving of the chromatic scale, introducing variations in ascending
and descending sequences, interspersed with punctuating intervals. This adds layers of complexity and
nuance to the overall progression, enhancing the emotional impact of the composition. The deliberate
manipulation of intervals, including Major 7th, perfect 4th, and augmented 4th, further showcases the
composer’s nuanced understanding of musical expression.

In essence, Goh’s approach in “Oriri ex Cinere” demonstrates a level of musical intelligence that
extends beyond the simplicity of the chromatic scale. The strategic use of this seemingly basic material
reveals a depth of compositional acumen, contributing to the intricate narrative arc that mirrors the
Phoenix’s resilient journey from despair to triumph.

Performance and Consortium

The creation of “Oriri ex Cinere” was spearheaded by the Meta Saxophone Quartet, showcasing the
collaborative effort of talented musicians from various corners of the globe. The consortium, including
saxophonists from Australia, Canada, China, Hong Kong, Korea, Singapore, Taiwan, Thailand, and
the United States, reflects a truly international response to a shared global experience. Noteworthy
saxophonists involved in the consortium include Joseph Lallo, William Street, Calvin Wong, and Jeffrey
Loeffert, among others.

Conclusion

“Oriri ex Cinere” stands as a testament to the resilience of the human spirit and the power of music
to convey complex emotions and experiences. The composition’s exploration of the mythical bird motif
resonates with the global narrative of overcoming adversity, particularly in the context of the COVID-19
pandemic. The international collaboration within the Meta Saxophone Quartet consortium further
emphasizes the universality of the human experience and the healing potential of artistic expression. As
society continues its journey towards recovery, “Oriri ex Cinere” serves as a powerful reminder of the
enduring human capacity for hope and triumph.

M)

Reference
Goh, Zechariah. Oriri Ex Cinere. Digiplex Studio LLP, 2022. Score.
Demersseman, Jules. Fantaise, sur un théme original. Ziirich: Hug Musikverlarge, 1988. Score.
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MUSIC COMPOSITION

Exploring Thailand’s Natural Scenes:
A Reflection on ‘Moments in Thali
Nature for String Quartet’

Story:

Thomas Hyuk Cha (\nJa ggan ¥1)

Full Time Lecturer, Music Composition and Theory Department
College of Music, Mahidol University

Living in Thailand, surrounded by its abundant and beautiful natural landscapes, is truly a wonderful
experience. Taking in the diverse natural beauty and landscapes adds to the overall appreciation for the
country. The warm and friendly Thai people is a significant aspect that enhances the charm of Thailand.
As a composer, I have aspired to express the inspirations derived from Thailand’s splendid nature and
the kindness of its people into my musical compositions.

Dr. Danny Keasler, an assistant professor of viola, encouraged me to compose a string quartet.
Specifically, he suggested composing the music with Thai or Asian influences, aiming for a piece that
is both enjoyable and accessible to a broad audience. Consequently, my endeavor involved creating a
composition that encompasses diverse musical expressions inspired by the captivating beauty of Thailand’s
natural environment.

‘Moments in Thai Nature for String Quartet’ was composed last year, and premiered at the Thailand
International Composition Festival on August 27, 2023, at the MACM hall. The performance featured
Inga Causa on the 1st violin, Nattawat Luantampol on the 2nd violin, Danny Keasler on the viola, and
Marcin Szawelski on the cello.




With the performance indication “Brightly and Peacefully,” the piece begins in a serene ambiance,
employing long note rhythms that evoke a slightly slow tempo. Aimed at capturing the soothing moments
inspired by the beauty of Thailand’s nature, the harmonies are created to be comfortable, integrating
consonant intervals such as perfect 4ths and Sths. The ornamentation of harmonies involves the repetition
of 2nd intervals, resembling trills, to depict the embellishment of the harmonies, mirroring the radiant
sunlight filtering through the branches of a lush forest. In expressing the intensity of sunlight piercing
through the tree branches, distinctive dynamics that rapidly shift from loud to soft are frequently employed
in the initial phases.
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The main melody of the piece is composed to express Thai and Asian colors having pentatonic
scale characteristics with consonant intervals. It is recurrently echoed by its counter melody, with each
instrument taking turns to articulate both the main and counter melodies. The rhythmic patterns for these
melodies predominantly involve eighth notes and triplets, creating a flexible and relaxed rubato feel,
allowing for a sense of freedom in the timing and expression.
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Following the tranquil introduction of the composition, the music progressively transitions to depict
a torrential downpour in the middle section. Intensifying dynamics and robust sounds, achieved through
tremolo techniques, contribute to the portrayal of heavy rainfall. Fast rhythms, mostly featuring sixteenth
notes, are employed to enhance the expressive quality. Double stops on string instruments and emphatic
accents are strategically utilized to create a resonant and powerful auditory experience.
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Swift rhythms featuring sixteenth notes persist, accompanied by unmeasured-tremolo techniques
and robust dynamics, effectively capturing the depiction of intense rain and strong winds frequently
experienced in Thailand. To accentuate the forceful expressions, accents and sforzandos are strategically
applied on downbeat notes. The use of double stops, incorporating open string notes, remains a consistent
element in this section to generate a lush harmonic resonance. As the pitch ranges are shifted from low
to high and vice versa, the music steadily progresses towards the climactic culmination of the piece.
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Following the vigorous and rapid expressions of the climax, the concluding section of the piece starts
with the musical elements of the beginning section. Incorporating sustained notes with soft dynamics, the
harmonies and melodic elements from the first section are revisited to convey the damp and refreshing
aspects of nature, accompanied by the clear and beautiful sky that unveils itself after the rain ceases.
While most of musical materials are derived from the beginning of the piece, two violins introduce new
melodies to express the moments of nature following a heavy rain.
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The piece concludes with a serene portrayal evoking fresh leaves adorned by a gentle drizzle, swaying
in the breeze. My intention was to conclude the piece with a sense of appreciation for the stunning nature
of Thailand. Utilizing harmonies with consonant sounds centered around the pitch of D, the music
concludes serenely, incorporating a gradual deceleration of rhythms and soft dynamics.
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During rehearsals and concert preparations, I engaged in discussions about the enchanting landscapes
of Thailand with the members of the string quartet. Following the premiere of the piece, the performers
mentioned that the piece was beautiful, expressing a desire to perform it again in their future concerts.
Post-concert audience feedback was mainly about the various colors of the harmonies and their ability
to sense the essence of Thailand’s nature while watching the performance. Some people characterized
the piece as a beautiful composition work evoking imagery reminiscent of Thailand’s natural scenes,
such as peaceful forests, rainstorms, and soaring birds.

Composed during the summer of 2023, my string quartet ‘Moments in Thai Nature’ emerged from
a period of immersion in the natural and cultural milieu of Thailand.

In order to convey the inspirations drawn from Thailand’s varied natural landscapes, I employed an
array of vibrant musical elements throughout the composition. During the compositional and performance
process, it was a significant time spent not only composing and contemplating how to express the beauty
of Thailand’s nature but also with the performers, reflecting on the ways to articulate it through musical
performance.
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MUSIC:DID YOU KNOW?

Augusta Holmes
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