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“AgiwadlngainanAuay”

nOUN v “Us:3N8 WyoUEIA” o

UunuUs:=wusniuavna:zIsguIsgdIFgdus=anu

150v:

nad aswses [Kitti Sripauryal
nUsSnudBINIS
dngraeqsevadal URIDNeIduuRaa

uyuefisnasguasyniiniidsanasfuiauin
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nsaussannafifnansdfy v Usensfiadng
NuWadlilAUTTIaILazT U AR NITTIRTTA
vinavinues anafliflefaewdeldfly sudtnuen
FUNUIN NITUWAILWAY (song writing) vaalEanly
Mg@f’jﬁmj'ﬁﬁ N15Us=WUSINAY (song composing
V38 composition) ANEASTH @ FednAnyludesndn
fu unisdnuun@adimunzauiienisussias
dvsunnuasUssiansng q suiltusndandu
71 NNTEEUEIAtNUszanU (music arranging
V58 orchestration) AgUsednd wuauusd ifu



v v

NUNTINEE B IUANRATNIIADY NAINUNINITUTEWUSLUYINURIWAINEAINALAZITHULITE RS
Uszanurasinudauauysal a¥eanulnisnsluszauuinsgiu iusunzatagauautaqiu danau
saludidunnsBudulsatineg

AdsenmiesAn

A8 NTURILFSUIAIUGTTL NTENTIIUSTTY

unelszAns woaunen \Aodedudl o funay wnsAnTY weva AnganWLMILAT
Wudnausd dnuanuazZouBdoadoslszanu duasnuanuuonuaziSaudosdoslszany
AfauaulasunsesnamauseTaLLuEnmaEn AnunonuazSauEadolseanusonifioy
84 @ A%1 InFunszsmmnusialunsssiusinadnaanadnuanasneda wu seiagnaimes
sefaiEneInaasin uaglasunszsmmilafusirlugiusinauaifatnidnany uananni
ﬁaﬁqwﬁﬂﬁLﬂuﬂ'guazn‘]ﬂammﬁuamﬁumiﬁnm@ha q Besun eduuimnediiduwuuativ
YRIAULBILAYNINUBENIATIRY BOFRUADTNEW NIUIRSNRTTANAINUAUALSS R DS LT d AL
AUANUANLNSOUazUsTRUNNS Al aUsEToruRRdIUTILIALELN untsEANE woaneea Alasu
mamﬂmﬁmmﬁmﬁLﬂuﬁaﬂummnﬁ gunAatsnsuany (wadlnaana-sauEed) Yseand

WNEANINY weae

AgUszAns woausd Aafleduil o Suiay veas ingomwuniuas uyAstaILIEgETIY LAY
unila AvsuisuAnenannlsafeusaduiy dnAnenfiwsuuumiinendusssuransuazns e
(AuBN.) U ¢ ﬁﬂmﬁia"[,umm:mfﬁmmam%ummiﬁm%ﬁqﬁxuﬂﬁ w anaanidasanniinasnsulanased «
AqlseAnSiFuAnuATanITNIdNuAuaS iUty Ae enansddudan lamyes Weengld oo T Tag
SududaunistiniinaussUsznneaanadn s:n9aGauiiunnivendasssuransRlFsauiuLieu 9 6
NAUATYRIUUNINENRHRANUAAIILITUAN o) VBIUNTINEIAE

\fnaanannunninandelfizudasudiuauadiduandn Suthilswialulszdnamunsluing
nangAu gautianandulsidwinanuiuudsmwiuasdaunisisuialunas dud FauFaafaslssau

W.A. weao MulidunsaunuiusauaiUszanuiias Sadussnusiiduaifedusnnluueiu
eaudlfidnsusnsnisatfinsnusinsullssanduius ffagde qunsaunu Wuianting egld o T 3
finenagfuanuAmALnauATNgIMNT nasantildateanunfuananstnuniUszanlsaBauauns
AUNLNANNT AILAT W.A. wemo

Aglsedns woauesd Anwsinisifeuduadeslszanuatdnafunnnnsfuanansduuusad
AENIIULY UsuAgnauSinunisnesfadlng AgUssAniwananuainsassAuuamnetn q fauany
iaswengnuaunanaiutiniFeudundonlssauiuuuamiinueslssma adrsnulssiusvinuadiwa
wazisuuEundslszaugesiaTsdeanumanudenanuiwassauAuinUsswusidastuth dadnatna
wasfilsewusvinuauazSauSee ausd Tnuaglseans Afdowenuuandunsauasesaluil

MUSICJOURNAL

o
\,



YNENOraisnin

o
oo

LWaY ‘ UsziusAnsasiag LWaY ‘ UsziusAnsasing
wilauliiag %18 AUNTIANT Mmm'ﬁ?@ %18 AUNTIANT
Unuisn 4N AUNTAAAT wwatiuinlaasdu 2.01 dnlnan
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AuLAtaluAala 8.03 &nlnan Inay 8.03 &nlnan
AngNINIWYBITNlan IR AUNTAAAT fiutalase IR AUNTAAAT
Unlnusn ¥ AUNTIAAT PR ¥R AUNTIAAT
gindlvanedngn 8.03 &lnan Tasn g3Wa Inuzatin
nilan 8.03 &nlnan J2139%8 gIWa Inuzatin
ATIULDUAL %18 AUNTIANT quNNAIAY gIWa Inuzatin
luinesnlasinse 4NN AUNTIAAT 17UBNUN saeune nlng
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NAINUNNT B LB AR UssaNUINeItNgLAea A8

Uszwusvinuas/ansaslag

tasvue (lagvue smigunnga...) gswa Inuzadin

¥ 2

Wallenanu (Avniasnulvduuazisalnanugani...) &5wa Inuzadin

Awnla (eudaisuaanuseaunigdundaunieinnig...) g5wa Inuzadin

v

nlugau (Avesfudgygunass...) g3wa Inuzadin

<o

dunnuadlas (dygammeivanlalvuisa...) gIWa Wouzadin

VNLUBNALED (MInTfdnaisaduadATila...) g3wa Inuzadin

Wfaan (eande (duaud (Tuateaanegivil..) gIWa Wauzain

Wiush (Wiusnenlaluan...) gIWa Inauzatin

wuitlegu (Wuaunui9519g991I99u88...) gIWa Wauzadin

W (JuanAnludAy umdenngudu...) gswa Inuzadin

AUV (AUNIUTIUINANDIAIIUNAT...) Nued U.8.Wa9508 @inad /
u.a.UszWus glinaea
ANSEd  WIELANITIIALEED

WITBIALAINIYWUTEYAR

auinla (auadluvesnlasiilavAnasaaidug...) lwyae ynsiu

NAUNAN (MBUNALUNAIUNIADAINNAUALUNLY...) Twyae ynstiu
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finuisn (https //www.youtube. com/watch?v=NXT6W2d3N-c)
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Id@ussiuatu “Unuisn” Tufinaguutiulal@es Ab major pentatonic anwuziwadantiuLuy @
vioulve) wautasaandu « vewdn dulsngluldamas nseentuuiieuGaadoslszaiunguszans
Amualiegludanvasdannzanfudaudnegn introduction waawastfinnsiiudadiufisanadasiuiy
Aanvevae vinuasdauilndasaasiuuuinnnada (chord progression) WUUUIMS§IU 1 -6-2-5
(Ab - Fm - Bbm - Eb7) LLuammfa%mLLuuﬁﬁmﬂﬁunﬂViaume

J =100 Latin

l 6 2 5 l i

w1 du Few  enu_

umusuaugela wiazagilvy luglawdouuiuim
Ananaddamsnzlmnginn avawssunafiaunan quistuifugudun
afinenuaunes Srunnaasasla uduladlydu
Unsaniauiiurduiidndu ranlisndlnedaiu neuyniussdolna
yoyrnwandunnieiu nyantuasquiu lindaendlag
aladulassutlinienls annduuaulng daifulavdanlan
waandurnimala vernunuatlaivy astaadUfniuin
amgaRnuAlnsandnenAuan andudnuninuinn vefiaedlaiiuFounis

Angnsnwaasrnalan (https://www.youtube.com/watch?v=dexdm1nTgB4)
wasissusvinuauazdauSuadualssaulnngUssdng woonasd wudu S3aaeniudn
Wasrndaaiwasil Ae Agend Aunsidng Usswudiwasiifefiunnsvelnusenssanvasinilunsd
FvngutinnaailunanaTulnedlddsinnsng entudndesesmaadunisiuduldidustneg udu
1t (lead sheet) ﬁ@ﬁﬂuuwm’mnammnlvdaﬁﬁmﬁuaﬁuﬁuﬁﬂLﬂuiﬁmmﬂaﬂmﬂgﬁamwﬁawﬁ
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Wosuiwasdmduuuy « viaugandoy (song form - AABA) Iwasiiinasuausendng w tulades
D minor scale Lag Dm major scale &4inalAann chord progression ﬁﬂ‘gﬂi:ﬁw%‘ﬂ%ﬂdlﬁumuﬁﬂuL‘%?N
WRevUszanu annlWaiRassuatiuwssunulnuasladnnistuinidasldiinuaiaunanany (combo)
Usznaudauirdastn niuds dalauaziniuasuenlsliu saudungu rhythms dutlsznaudiae ({alu
fans wandy enadiwesdatusaudan Juadiudandome: astifusladanAunuudautnegn nns
Usslasnulnd BasduatuBusnonsudaintuunaudadndasianas auaisuslsinnsamuLLYinues
209M8U w AUKkAUNIRIsaIau e AalUauaunay awving (ending) Aaumasa Dm6 Unlaaunsuiis
uazugnlalnu

TANARLELBLTIUAMLLN INgzHaluAnAMEaAY B LI WAL
Tanavadaunsd agneglugd wendutumdnmn
UWMUIMIBLINIEAELAY inTztUadlanngausnanud ey g
Sudnmfloufingsinting wuusaastiuun dhanuassnisu
atfiuMiaMuedgsn NIEARTMANLLY R1TATWNTILNTIU
\Fulafiagtssnng dhmwsuenu Sutnuannla
yatlvainiunnn vtlalasquideunigutquindiaunsauds
sansnuainiutull veayguinla ienneiAasnin

Auldalumasla (https://www.youtube.com/watch?v=fMEFBW3n6V8)

Tufinann winawzstuniaiwas Useandufl wa woea1An woos Tuiinlidn

iway “audenlunnla” Jusavlay gunw WANWWY ATey Awesena (gand dnlnin) vinuas
Uss@ns weauad

may “Aauiaalunaila” iuwasiidaumunefngds fudenauasniizgausnesseasadinad

b o o & o o A w4 i 0o D ol
dlinadungs devivauwaswvaaaiuway “asn” Alusudn “Tdsaetao 9dwuiulas” us

Ay “AuiFaalunala” usudn “saunanlvu isasntules sultinefn” uaziiaadinadazadiiie
lamaqwdnessnisalaumiensuiu

ay “audelunaila” duiluwaslsaves wa.e. sy Anugauwy Usssuavauuns ansae
ansavinussssusuensguuns viuinwasidlUsaseansiunisnaavaeasd auwasilngadn
iumastsziadavinumwani...
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Medium Waltz

| 4
158 AN Wu anAudu 1l wie 9N & -39 an ey 30 $hmawh v e ey
22
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P A ll | i B | 1 1 1 A p——— I = 1 1
| = O 1 d - 1] 1 1] 1 :l'
D) LA N . Y N

1
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i ud M Au m AR LAE YN T W3 -3 eudivia-an  uwy a-

T AU A AU Y - 7 Adnan-w eudimlu lan
4
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w17 I 1 n 1 J— 1 1 | e | 1 1 | B 7 ) ]
G- =1 ~r = _ T i -
|4 e
\58 N n luu oz Wu las au fe u  Toa sl in 15
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1 1 | I A | s | I | X 1§ r ]
3 0 11 | & r 2 | e 1 r 1 |
1 1T 11 1 1 1 1 1
. - 1 17
© T U l Y — e —rT—
e aueadww lan Wueulse e Tw Tan___ A wew
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f) | | I '?.
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“aulitnlunidla” Wasuiwasamiu AABA - song form @ VAU WAASNIAULNT oo WAIWAY WA
Weossuaduiuinaguuiulai®as €b major @andanaziduluy waltz AruazuIaliunans nna
wuresadullanuvan 2 - 5 - 1 fudiulng snussifuuuunguiriasantainaussiassauiungy
rhythms inastufaengulaladuinun « vias Wanisdudasaunsu e vieu liladudeauuavinuaszas
Viou w AuRfENITTuFeslUauauiwal wuann9Aese (chord progression) WUULIATFIU 1 -6 -2 - 5

waunanniny iseaziulas dulume@n
suntindl weunadn wieglnada lunddady
wwaunanluy andufiule vieannaassa
Jufiazdn Snisawniu uAgasudy wAdun
AuAumniluEin Audetafinuuugsn
Audtafiduysn fidsnsoun audualulan
waunanivu isaasidulas dufiadulym
wsnisauan sunsaaslan Wuaulsasng Tulanfoau

widauliiay (https://www.youtube.com/watch?v=_n432KN_yMo)

was “wdeulidiny” Tuiinidusnsousnlag use an3d esiw ao Jiuds feududesveraunm
vinudnmaanetin “winamestuinianwas” (Huatnege ifufinlsedRanuiluraswadlnaaina
vanusavanuwas gilauunanuilfendudayamaniunaaigvioudeny wuiuaduimwasiinein
fangn Uszdndufl wa §unnAL wowo tufinlidn

..A3YA Bunsiang Wouarfawasian unswasituaininiadinvamiinesnngnm w9diumg
augiwlUSauwasiaouiudionids wudndanalalvurmidatnauninasniian $a9iwadaniy
Wnluaudae pudugnas annlalvderaulusaisundinduidn

Audugviy andlaloynlawaiwasdn usmsidanruesueivdauluingianiu Augimwiansaal

Winguia unsians W Aggianaledeusiwalnyiud Inedinaweisaraadawiieiinenayan

uwnuasunaiu uallinguseans woauevd lavinuey idmduuminay “mauluire” iwasil I

AUsA a3t Uuiinideailuauusn ausduns Bunsinw Tuiini@eesnaun

way “wdeuluee” lsumuileugs waimueiuniFyulsaualuiunaasnasanaiyeunIwe

ISR thunetverukazilaiwasuizUuduauquanelyvug

[£2]

iway “wmdeuluiae” duduwassudugmsuginiauinig gauway “areaine” AuAsy...
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Wasuwasiuwuy e vieusaniluy song form 138 AABA AINUENIVIAUAE & WEILWAY IWALR S
AuatutuAnaguudulal@es Ab major pentatonic ﬁaﬁ§qua:mgﬂi:ﬁw§ﬁqwumLﬂuLLuuﬁﬁu (beguine)
Fodufidourenindanelugiionds dauthtumwas (intro) I ¢ %ag ﬂzgfum?ml,ﬂﬂmil,miquﬁu
N rhythms fingnisfiudasio ¢ viau dedaunuriiunou o-e anisiiaansudn Susnlelvu
wufununganlszanunaanns v viau Undasdasmoud a-e¢ asauwaduanidauldiumldsslu
nsaumatLAuAwaalld

i
el

W
NI
l:

FE
NI

bz
o
N

vl

-4

SeuFauuniFuaFes undudedluviony
Fuftaunlsn wilauiayiosani
sn9lasausau angznauasulagn
adlalamivin Tawnamnuamunadu
glnulastnmn wdeuRiAsamneiiu
PELUULaLanwaAY naununafumiievluns
LATUADFIUTIAN LNAUNILIBNILEE
uwsusunaziay wieulunaiasvsels

AUBNaLReS (https://www.youtube.com/watch?v=zDnFCol1Gvhk&t=24s)
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MUSIC RE-DISCOVERY

UUYE/AURS/HUNED

RoUn oG

Ju “s199”

lla:rnuvaos19v Ramwong
(Folk-Dance) Songs
lnensufauns

150v:

das$ m3 [Jit Gavee)
21915gUs=9RaNgasASMAsUTUAN a113K1aUaSHNL
UK13Ng188SWANITEVTRL

Wl w.A. wesw Uszina
auulsisauna U. Ayagansau
Wuunsnsguuss duiduunun
Fruumstiainninuilasunlag
sadennlnelugasinandumnann
wanalsznns Suusnisiasude
nndszmareugussinalng nns
Usunnsldanuesing nasumenng
nnsauss Wusu A Auuuas
A9 9 Tevanumantiy vanuRs
faasRunesatiwuiulsluiaqiu
wilsludueSmusssunissned
nanalddndusausssuitlennan
agluiFasnnuiufisnguyna
Ingaufisilaqiu

uywel/aues/mikide Tuneutl
azwmnyinulU3an “$1ne” wildly
UIANAINUNTITTINE LT AU
NITURAILAZNITAUAT WIUNTIRS
9199 Ramwong (Folk-Dance)
Songs AANUNWIALNTUAAUINS

Jusiov
Tunnaruiunnrassiag
\uiinsnulnevinduudadnsniiy
18991297 nnsseylinnuse R
Fautfivngnulévialy azgeydn
wnansalny Faflufalznisieu
snupnnAnzTuaanidoanie 39
TusnureIvtauney UIWRT o
ag5en lananisrlnuituunvas
U slnuiwsnaneluliiag
uAsTIBRLNaULWAIEY AE5IRas
ug o wuildinissaslszney
WA 189 anuidn waznsu
ANAUSIVIZARBALIAT N1TINEITT
Aluuudne 9 AuauftLUUAY
saluiflu unefifdnasmansalan
dnadndallunduiug q fis1de
uAsuiuduedd wuwRaaiu
nnssnnulasianane lfinns
gnifladasdafiuiae IfudiAen



nasaaunisaziausInuliunusssnsulugasgsasnulanasen
(Pun: aigwa 19439)

fusnsanuainty Hudausn
Awdug 9 saudwduny Heu
Tuanuiinusng o vasAuganuas
AuAtTunyinurasnuluiungu
&INIUA AauNATuNLAIALAE
vinuadiwassznauiusinuiu
fiaynlumvynanasniinuls
fufluasiasni deunnsudadang
Tiwdasguifusnag anevingidu
unsgliusesnwasfiusddin
NNWAY AIULWAIA 9 viTuad
ARY 11U ANUBIA HIULUUA
184 gEnfdoulivinnnuntines
WUy (nideunuf USWRT o
Y581, weoe)
ganndatulUseIRsnai
TuiinlaansuAatansnialugau
AuraInils®asniy Ramwong
(Folk-Dance) Songs AYNUABU
wilsdn Aavuranngsnag duidles
wnannngslnu Fafunisiau
Awfeswassnilnefideuiau
Mluggnanialawizviasiulu
UNSImIn 1AseInunsilERaas
n3u waglnu fansudidulanng

Usznaunnsiauin Taamnfinag
Wausnlddamasinudnnuntiniy
FolszAusiulnaawnziiundn
gty 3adennisiausauuuil
0 “§alnu” uudipy eunie
W.A. weca dunuuvatingany
IWisuluiasfiudu 9 waziaudu
lilawizusggwania Aindy
doudldiauiuunsvanglunny
Famdndu q MeddAnudiunias
fudsshngvinuaawadliidniu
Faagniinviuvadlnuildagiiy
gnsne sndnaravasnsiulan
A59ft w Uszrnnulunszunsuas
suwiiufiouausnnuagiall
uaziiaingAnlznisisunuidie
wuuiivfisafoueusanfuwuy
atuduAuA kUL Aatvas
ny Sgunaliueulvinsudaling
WansanUsudgennsiausinulng
o w.a. weca Tunnsuiulys
pSatiu nauAnnslindaudeldy
Tyl Fanfudn “s1lnu” wwdu
“§10¢” Tnefiifiudn fidutausau
NiusuvaisuAiautinadou

Tidune (nsuAaling, weoe)

AR UlAINEAUNIINTAUNTY
anginuginaedy \Anannnig
Tt NTRIUEITUFULUY
wils Afunnsndudnsmusssy
AaUznsuamsiiiudusaussoy
Autuunlssyneflifiszidoy
LUK UATAIAY Aeufiazie
uwsllguszanauatinailszuusald

AUTUIAanfsiiatuasfal
TWUsTTUN1T310 WlAaninatue
ynlnawindy uadlsangsushl
SarnansnAfidnundisszindlng
Adlutallaueay Faubion Bowers
Tumils&a Theatre in the East:
A Survey of Asian Dance and
Drama #ilfnannfesnnsvasing
91 Wusmusssuuguseating
wnn TaglFsuanudoull danui
YosUsEmeRautiny AnuABY
wilananagn

“...The power inherent within
the nation has not only made
itself felt in the past through
both political and cultural
domination of neighboring states
but even today Thailand is
culturally one of the soundest
countries. Theatre fashions start
in Bangkok, and within a year
they are felt in Cambodia, in
Laos, in Vietnam, in Malaya,
in Indonesia, and even Burma.
A startling example of this
is Rambong, a Thai invention

and contribution to modern

dance, still as popular in

neighboring countries as it is

in _Thailand itself, an almost
in- escapable activity of any

dance hall in Southeast Asia.
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1i9d8 Theatre in the East: A Survey of Asian Dance and
Drama lmtl Faubion Bowers aunanifiysnasludszinelng
(un: https://archive.org/)

Rambong, roughly described,

bodies never touch. The woman

is a somewhat sexless version

leads, setting the direction and

of ballroom dancing performed

course of the movement, and

in open-air pavilions at night

the man follows, although it

by dance-hall girls and men

is he who selects the partner.

who buy tickets to dance

Meanwhile a Western- style

with them. In Rambong the

band plays the jazzy, stepped-

couple weaves around the

up rhythm of the Rambong,

dance floor, waving arms and

which never varies regardless

hands in circular patterns

of the tune. In most Southeast

and shuffling feet, but their

Asian dance halls now, there

comes a Rambong time, and

the floor fills with swaying
and aloofly separated pairs

gracefully forming Siamese
dance gestures. The fad will
probably soon reach the
Philippines too. Some Filipinos
recently visiting Vietnam were

entranced by the dance and
have launched it, first among
Manila society, and there is
every likelihood it will spread...”
(Bowers, 1956)

uananluiifzesnisuiuly
usTTILAY tulAinnalseRmans
fatudngsiatduanqanng
JamusrsugUuuunis fagazuiiy
I dnnnsUsutqesinugsaaiu
agfluvinsasgsnsnlanafod w
wilsluefiAntuRenisgnanu
WINYRIEIARARIATIN AL
FILATUARINNTITAIATILINAN
diudumnunniveslsssnu
AAntilugaananty uaznnsil
\aiif1naidinuniidaluntstntn
NNIUNJIRVLBITIHYT

Usnflung 13anes lananilu
fodlau “5179” 8nsrassauna .
Esudadiu gnaaUfin ven
$1BNTARITULNFING T vinugftin
W@uwa U, WYassasiw edw
wuAnfidn euauayn gl
16 Adagiudiadmusssy [4
Auualitainis¥assaviniwadlu
dnunsiidunnsingeniyaugs
e dlvananiuynddauauiiu
1 uawaeeldfide vinlidiues
wiudnaulneludlaiannaiaesls
tinfunnstintinudadedunsod
fadunisanainuiapsualiiu
gty (Usnduns wdanas,
wewe)
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Fig. XIV

Girl’s Posture: ‘“‘Tempting with Diamond

Man’s Posture: . ‘‘Begging for Diamond”
Song : ‘Boochah Nak-rob”
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Fig. XIII
Girl’s Posture: “Khad Tchang Nang
Man’s Posture: “‘Tchan Song Kloa”
Song : “Boochah Nak-rob”
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Fig. 11

Posture: ‘‘Chak Paeng Phad Nah "
Song : “Chau Thai”
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Fig. I
Posture: “Sora Soi Mala”

Song : ‘‘Ngarm Saeng Diien”
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Western Music Band playing Ramwong song
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The Evolution of Music Distribution
and Consumption:

Cultural, Technological,
and Marketing Shifts

Introduction

The evolution of music
distribution and consumption is
a multifaceted phenomenon that
has been shaped by a confluence
of cultural, technological, and
economic forces. This article aims to
delineate the historical trajectory of
these developments, examining the
ways in which shifts in technology,
social structures, and economic
imperatives have influenced
the creation, dissemination,
and consumption of music. By
analyzing key periods from the

Story:
Sujitra Sutthithatip (9051 gngs1iwd]

Master of Arts [Music Business) student,

College of Music, Mahidol University

post-Constantinian era to the digital
age, we can better understand the
dynamic interplay between music
and its broader socio-economic
context.

Sacred to Secular: The
Shift in Music, Market,
and Consumer Preferences
from the Early Christian
Era to the Renaissance
Following the Edict of Milan
in 313 A.D., which legalized
Christianity in the Roman Empire,
the Church emerged as a dominant

force in the cultural and social life of
Europe. Sacred music, particularly
Gregorian chant, became the
primary medium through which
religious narratives were conveyed
to the populace. The Church
exerted considerable control over
the production and dissemination
of music, employing it as a tool
for both spiritual edification and
social cohesion. This early form
of mass communication, though
not “marketing” in the modern
sense, served to reinforce the
Church’s ideological hegemony



by standardizing musical forms
and practices across Christendom.
During this period, consumer
behavior was largely influenced
by religious institutions and their
dictates. Music consumption was
closely tied to worship and religious
observance, with the Church
shaping both the production and
experience of music. The market
for music was thus restricted to
ecclesiastical contexts, with little
diversity in terms of audience or
purpose (Ogden, Ogden, & Long,
2011).

The Renaissance period,
characterized by a resurgence of
interest in classical antiquity and
humanism, witnessed a significant
shift from sacred to secular music.
This transition reflected broader
socio-cultural changes, including
the rise of individualism and the
decline of ecclesiastical authority.
Secular music, often disseminated
orally, became a vehicle for
transmitting cultural values and
social messages to a broader
audience. Consumer behavior
during this era began to reflect
greater diversity and personal
preference, as music started to
cater to the tastes and interests of a
wider public. There arose a music
demand for entertainment. During
this era, new musical forms and
techniques were experimented due
to the financial support of Court
patronage across Europe as well
as an advancement of musical
instruments such as strings,
woodwinds, brass and keyboards.
Composers began to write music
for instrument ensembles while
improvisation was available to
add during performance. These
colorings paved a more diverse
sound palette (Wink, 2023).

Technological Advancements
and the Dissemination of
Music (15th-18th Century)

The invention of the printing
press in the mid-15th century

represented a watershed moment
in the history of music distribution.
Prior to this innovation, the
transmission of music was limited
by the labor-intensive process of
hand-copying manuscripts, which
restricted the circulation of musical
works to a relatively small elite.
The preservation of sacred music
was restrictedly copied by priests
or monks, while preparing copies
of secular music was undertaken
by a wealthy person. The advent of
printed music sheets revolutionized
this process, enabling the mass
production and dissemination of
both sacred and secular music. In
Venice, which in the 16th century
was one major business and
music center, Ottaviano Petrucci
monopolized printed music with
his readable printing styles called
“Triple impression method” where
staff lines, words, and notes were
impressed in orderly ways. The
advantage of printed music helped
spread music to more people faster
and more efficiently. In the 18th
century, some performers and
composers realized that not only
performing could make revenue
to market, but sheet music was
also an opportunity. Songwriters
were employed to create music
which was written or printed on
material, and performed by others.
It became more accessible to the
masses, especially for musicians
who were able to afford a music
sheet to perform (Overly, n.d.).
This technological advancement
not only facilitated the preservation
of musical works but also promoted
the exchange of musical styles
across different regions, contributing
to the development of a more
interconnected and dynamic
musical landscape.

The establishment of music
publishers in the 18th century
further institutionalized the
commercialization of sheet music
found in Germany and the United
States of America. This marked the

rise of music copyright, laying the
foundations for modern copyright
law and the global music industry.

The 18th century marked a
pivotal moment in the history of
music, as the commercialization
of musical production became
increasingly pronounced.
Composers, who had traditionally
relied on aristocratic patronage,
began to cater to the preferences of
amore diverse and commercially-
oriented audience. This shift
was facilitated by the rise of
public concerts and theatrical
performances, which provided
new revenue streams for musicians
and composers. The emergence
of ticket sales as a commercial
practice signaled a departure from
the exclusivity of aristocratic
patronage, democratizing access
to musical performances and
expanding the market for music
(Ogden, Ogden, & Long, 2011).

The Phonograph and the
Democratization of Music
Consumption

The year 1877 witnessed a
fundamental transformation in the
music industry with the invention
of the phonograph by Thomas
Edison. This device, which allowed
for the mechanical reproduction
of sound, revolutionized the way
music was consumed, shifting the
focus from live performance to
recorded music. Thomas Edison’s
intention was to design a device for
looping back the human voice. This
helped people to consume music
at home, while classic musicians
used it to play back records over
and over to study notes, using a
transformation of song format that
changed a long audio to a shorter
duration, to 2-3 minutes of audio
(College Media Network, 2018).

Meanwhile, the introduction
of commercial disc records by
Emile Berliner, a German inventor,
further enhanced the fidelity and
accessibility of recorded music;
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this was the first mass-produced
record to enable mass-consumption.
“Big three” major labels joined
this market; Victor sold only flat
discs, Edison only devices, and
Colombia sold both items (A
voice., 2014). The rise of vinyl
records helped rock and roll gain
great popularity with iconic artists
like Elvis Presley, and The Beatles.
Artists received new revenue
channels from this format and
became significant during this
period. Many of them released
limited editions of their albums
and artworks to increase income
(Yellowbrick, 2023). Music was
also made available to a broader
audience across the country, nations
and races. Americans could hear
authentic black culture through jazz
(Guion, 2016). The diversification
of musical genres, as recorded
music, facilitated the dissemination
of previously marginalized forms,
such as American folk music and
ragtime, to a wider public.

The Evolution of Music
Distribution and Consumer
Behavior: Radio, Cassette
Tapes, and Jukeboxes in the
Early 20th Century

The early 19th century was
marked by the rise of radio as
a dominant medium for music
dissemination. This real-time media
broadcasting was a derivative of
one the military used after World
War I. The programming was a
mix of music, news and variety
shows. In the 1920s, American
radio had become a tool to
communicate, interact and gather
nations; it was a bridge for sharing
thoughts, culture, language from
coast to coast. However, the onset
of the Great Depression in the
1930s had a profound impact on
the music industry, leading to a
sharp decline in record sales and
the consolidation of the industry
into a few major companies such
as Edison, Columbia, and etc., as

others were shut down, or mergers
and acquisitions with companies
in the other industry in according
to a decrease of record sales over
90% from 100 million units to 10
million units in 3 years. During
the severe change of economics,
only 4 major records controlled
the market including RCA (Radio
Corporation of America), ARC,
EMI, and Decca (Wayte, 2023).

Radio became an affordable
form of mass media. Radio networks
in various countries expanded the
reach of music, making it accessible
to a global audience and reducing
the reliance on physical music
products such as records and
sheet music. Jazz, blues, swing,
dance bands, and ragtime were
the most popular genres where
radio helped conveying all types
of music easily to listen at home
(Tennant, 2020). To get a song
popular on the radio, the number
of play times on the radio was
key. ‘Payola’ occurred in order
to illegally perform a favor by
paying to a radio station to play
the label’s artist songs. After the
scandal of the 1950s, the rise of
independent or outsource radio
promoters began to respond to this
business practice to render cash
from records to radio stations.
The bargaining of independent
promoters drained the cash of record
companies and built a taller wall
to get play on the billboard charts.

At the same time, this
innovation was accompanied
by the cassette tape, which was
used to pre-record and re-run
selected songs in a live setting.
This increased democratized audio
record and music distribution in
which musicians can affordably
record, produce and release on their
own without being facilitated by
big labels (Feyre, 2020). It was an
opportunity for indie music bands
such as post-punk and the formation
of hip-hop. From the consumer
perspective, sharing cassettes with

friends emerged as a different way
of sharing music by mail. People
used cassettes to convey and
exploit their feelings by swapping
mixtapes with friends; moreover,
it opened a musical ownership
world where people can afford
and own records. It also created
a sub culture of “mixtapers”, who
were artists that personalized and
aesthetically produced or justified
mapping meaning of those songs
(Murdy, 2021).

The introduction of the jukebox
also provided a new distribution
channel and offered valuable
insights into consumer preferences,
paving the way for data-driven
marketing strategies in the music
industry. The jukebox was the first
innovated coin-operated music
box and player piano form. The
development of the jukebox was
gradually improved according to
the change of upcoming technology
and clients demands. The jukebox
allowed consumers to select multiple
records while Seeburg’s version
allowed consumers to select songs
from up to 10 different records.
This innovation played a role in
introducing equality for African-
American artists, and promoted
rhythm, blues and country music
which radio refused to play. The
hit songs on jukeboxes were
rarely popular on mainstream
radio. The jukebox started again
changing consumer behavior to
more personalized and increasing a
demand for public music (Echoes,
2018).

The Rise of Independent
Labels and the
Transformation of Listening
Habits (Mid-20th Century)

The mid-20th century was
a period of significant change in
the music industry, characterized
by the rise of independent music
labels and the emergence of rock
’n roll as a dominant genre. The
introduction of long-playing



albums (LPs) allowed for the
inclusion of more music on a
single record, while mail-order
subscription services, or “record
clubs,” introduced new methods
of music distribution. Many
record labels such as Columbia
and Capital Records used this
mail-order music subscription
service to monthly offer records
of a label’s artists to subscribers
(By The Click Americana Team,
2023). However, this new way
of making revenue did not last
so long. It was because of the
change of customer behavior to
lower royalties from sales. The
record clubs did not make a good
income; as a result, the clubs had
mergers and acquisitions to other
businesses (Passman, 2012).
The advent of portable
listening devices, notably the
Sony Walkman TPS-L2, which
debuted commercially firstly
in Japan in 1979, significantly
transformed music consumption
habits. The Walkman allowed
individuals to experience music
on the go, a revolutionary shift
from the static, home-based
listening experiences of the past.
It was inspired by Masuru Ibuka,
Sony’s co-founder who would like
to access his favorite music on
his travels (Jarema, 2019). This
innovation marked a key shift
in consumer behavior. People
began to integrate music more
seamlessly into their daily lives,
leading to a more personalized and
immersive listening experience.
The Walkman shifted behaviors
from listening to music not only
for a joyful moment but also to
controlling the engagement of self
and environment, and designing
their own perceived experience
of music and scene (Williams,
2004). The success of the Walkman
also influenced market adoption,
prompting other companies to
develop and release their own

portable music devices. This
competition led to technological
advancements and a wider variety
of portable audio products. The
demand for portable music devices
reflected a broader trend toward
convenience and mobility in
consumer electronics. Overall,
the Sony Walkman revolutionized
how people interacted with music,
fostering a culture of mobility and
personal choice that influenced
subsequent developments in
portable audio technology and
music consumption patterns.

The Role of MTYV, Music
Videos, and the Compact
Disc (1980s)

The 1980s introduced
significant innovations in the music
industry, with the launch of MTV
revolutionizing music marketing
through the integration of visual
media. Music videos became a
crucial component of an artist’s
promotional strategy, with visual
elements gaining prominence
alongside musical content.

Actually, music videos first
came out in the despair era of movie
cinema. In the early 1920s, Warner
Bros, first produced feature-length
motion pictures named ‘The Jazz
Singer’ with synchronized record
music and lip-synchronous signing.
A decade later, the short-films of
the ‘Spooney Melody Series’ were
used to show at the movie theaters
before main performances. It was
rare to see music video out of the
theater until the invention of the
Scopitone, one type of jukebox
featuring a film component. The
Beatles could be called as a first-
artist mover whose feature film was
first broadcasted music video on
television in 1965. In the decades
after, MTV programming channel
aired music videos. This created
a big move in the music industry
where the consumer platform was
changed from radio to television

(Siqueira, 2016). The channel’s
global reach allowed musicians to
gain international fame, breaking
down geographical barriers that had
previously limited their audience.

In the same era, the introduction
of the Compact Disc (CD) by
Philips and Sony provided a new
format for music distribution,
offering superior sound quality and
durability compared to vinyl records
and cassette tapes. A historical
database from the Recording
Industry Association of America
(RIAA) showed that the growth
of CD prevented the market share
of tape cassettes, acquiring market
share 87.9% or 23 .4 billion USD
in 1999. This form of recorded
format struck a new high-revenue
channel for the recording industry
(MusicWatch Inc., 2022). Japan,
the second world largest leader
in the music market, statistically
revealed the overview of the
domestic market, as The Recording
Industry Association of Japan
(RIAJ) (2004) had recorded the
change throughout the 1900s. The
significant decrease of production
quantity of cassettes domestically
was triple from 54 down to 18
million units; whereas, CD sales
rose from 168 million units to 317
million units within the decade.
These gave CDs an 88% share of
all format sales in 1999.

The CD technological
innovation, coupled with the global
reach of MTV, enabled artists to
achieve unprecedented levels of
exposure and commercial success,
and significantly transformed the
music industry. The CD made
music more accessible and portable,
while MTV provided artists with
unprecedented exposure through
visually engaging content. This
combination shifted consumer
behavior from traditional broadcast
media to a preference for multimedia
experiences. As music fans began
to favor the dynamic, the focus
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of music marketing transitioned
to creating compelling visual
content and leveraging the high-
quality audio of CDs. This shift
was further accelerated by the
emergence of digital distribution
and streaming services, which
offered even more convenience
and personalization. As a result,
consumers gained greater control
over their music experience, leading
to profound changes in how music
was consumed, marketed, and
distributed.

The Digital Revolution
and the Internet Era (21st
Century)

The advent of the internet
in the late 20th and early 21st
centuries marked a paradigm
shift in the music industry, as
digital technologies transformed
the production, distribution, and
consumption of music. In the early
21st century, the rise of the internet
brought a leak out of Impossible
II soundtrack ‘I Disappear’ as
file-sharing networks like Napster
P2P facilitated the widespread
unauthorized distribution of music,
leading to a decline in CD sales
and challenging the traditional
revenue models of the music
industry.

Many record firms said that
digital music was a nightmare.
The revenue channel from CDs
was cutting down. It was even
worse than the 1990s while at that
time there had still been alternate
choices of revenue (Goldman,
2010). Since 1999, recorded music
revenue plunged down to below
10 billion US dollars until 2014
with regards to the drop of CDs
sold (MusicWatch Inc., 2022). In
Japan’s domestic music market, CD
singles value drastically dropped
30% since 2000 and continued to
45% in 2007 (Recording Industry
Association of Japan (RIAJ), 2008).

In response, Apple introduced
iTunes in 2003, providing a legal

platform for purchasing digital
music and setting the stage for the
transition to a digital economy.
These innovations marked a great
shift of recorded music market
composition where in 2007 digital
music delivery acquired double
percent share from 8% to 16%
within 2 years instead of audio basis
(Recording Industry Association of
Japan (RIAJ),2004). Nonetheless,
mobile digital contents such as
sound recording ringtones, ringback
tones, full single tracks, and music
video on wireless network was a
major value share 90% rather than
internet download sales. While in
the United States, although losing
the income stream from CDs,
recorded music revenue can also
be earned in the first few years
from ringtones and ringbacks. But
more than half of that came from
downloads of singles and albums.
Notwithstanding, the fact that in
2010-2016 total revenue was not
exceeding 10 billion US dollars
(MusicWatch Inc., 2022).
However, the most significant
development in this period was the
emergence of streaming services
such as Pandora and Spotify, which
fundamentally altered the music
industry’s business model by
shifting the focus from ownership to
access. These platforms introduced
new revenue streams through
subscription fees and ad-based
models. Since 2016, the record
could take a full breath in order
to a new set of revenue channels
from ad support, SoundExchange
or any organization that collects
and distributes digital performance
royalties for sound recordings
distribution, and majority by paid
subscription (MusicWatch Inc.,
2022). The main paid users are Gen
7. (13-28) and Millennials (29-43
years) who listened to music freely
in the early 2000s (MusicWatch
Inc.,2022; MusicWatch Inc.,2023).
As aresult, streaming services

offer unparalleled convenience
and access, allowing users to
instantly listen to a vast library of
music from any device. This shift
has fundamentally changed how
consumers discover, consume,
and interact with music, favoring
on-demand access over ownership.
However, this transition has
introduced new challenges.
Complex issues surrounding
copyright, artist compensation,
and the sustainability of the music
industry remain prominent. Artists
often face difficulties in receiving
fair compensation from streaming
platforms, as revenue models
favor volume over individual
earnings. Additionally, debates
continue about how best to balance
copyright protections with the need
for innovation and accessibility.
As the industry adapts to these
ongoing issues, the future of
music streaming and its impact
on artists and consumers will
continue to evolve.

Conclusion

The historical development of
music marketing and distribution
is characterized by continuous
adaptation to changing technological,
economic, and cultural conditions.
Each era has introduced new
challenges and opportunities,
driving innovation in the ways
music is created, shared, and
consumed. As the music industry
continues to evolve in response to
digital technologies and shifting
consumer preferences, understanding
its historical trajectory provides
valuable insights into the future of
music marketing and distribution.
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MUSIC:DID YOU KNOW?

InIATKU f(1A8)QNUDITU ():
Mieczystaw Weinberg

lavadwlunaubn
Ia=UNIWaJIKINSITYIY

nnag WWeussimaas [Krittaya Chuamwarasart)

130v:

Unu1odass

Tulan1aInUAIAANRRNANITTY
i wo fdudianAntuniafign
FAUTULLNIUIL Mieczystaw
Weinberg (1919-1996) 1n
Uszwuseldnuntifuirdesdia
Ea28UNALNAANNRIATIL

BIMNGoINTNY
IMNANTIHTWTRITIALY
saswe ghady - wuinfings
Nasen Sanauazutvinenulunns
arATs1n8n lnuwaraswnwdu
Unussiwaduaztnlaledu
turintdiwnswdouldatng

paasuAsfionny oo 17U uAx
#n w UraunfidnEuufl warsaw
Conservatory nsxiageAsulan
pfait w gUATY Aaifluveliidias
AWUWINATINIBLALR Weinberg
duddnfiuaulvnaine goide
ATBUATIANNNNTUIRNILETWUS
71987 WAlEATTANWLUNUIWY
Shostakovich fivaaln fdnane
fuvefnsuasgunilas

Bonlugovlan
nsuilftunduad Weinberg
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fndulatitnwndnganunisal
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VBIRANAU
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Wi Weinberg nauS19TaLRES
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Weinberg tag Rudolf Barshai 2munsuazinlaladusnidalds (nawana

4 A.A. ocon)
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LAY UIND we Un
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RenfuNaITuLes Weinberg 17N
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LuIRAYaIINENT e ey
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1NN oo Bu AauAgUITaI
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ARIARATY WAANLTaANARYDY
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oxwo NAUNITANZIATINIANATIN w

9NN
https://www.aso.org/artists/detail/mieczyslaw-weinberg

National Symphony Orchestra
(Chandos) nasA&1INRUA
Peermusic UNNaINUBRILLNAL
wnRRLWny Setaeliannudndty
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A8 Prokofiev, Shostakovich Las
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powdrAnylugndeguu
lanfiaanudaudouaznng
WUIKENEIAIANTIDE UNLWAY
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wiuenufinfnign @esmmues
AL G Pl [N Il N A M ial o]

@

http://www.music-weinberg.net/composer-biography-quotes.htmt
https://www.classical-music.com/features/composers/mieczyslaw-weinberg-composer

https://trptk.com/composers/mieczyslaw-weinberg/

https://www.seattlechambermusic.org/composers/mieczyslaw-weinberg/

https://instytutwajnberga.org/en/about-wajnberg/
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