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PERFORMANCE EXPERIENCE

Unforgettable Harmonies:
My Enchanting Journey as a Soloist with
The Thailand Philharmonic Orchestra

Story:

Yu Jin Jung (g du Q)

Full time Lecturer, Woodwind Department
College of Music, Mahidol University

It’s hard to believe that it has
already been a year since I began
my collaboration with the Thailand
Philharmonic Orchestra. Throughout
this time, despite the continuous
opportunities to perform, there
have been numerous setbacks and
changes in schedules, with about
six concert plans being canceled or
rescheduled due to the challenges
posed by the Covid-19 pandemic.
However, last year, as I marked
my ninth year as the Principal
Flutist, just as the pandemic
was gradually receding, I finally
had the long-awaited chance to
perform alongside my orchestra.
Of course, the repertoire and
conductors varied along the way,
allowing me to explore and expand
my musical horizons. Thanks to
these experiences, [ now have a
plethora of pieces in my repertoire
that I can perform at a moment’s
notice. Amongst these changes, a
question arose: Would I be able to
perform the Ibert Concerto? This
piece not only poses significant
technical challenges but also
requires a high level of artistry.
Given the limited performance
opportunities during the pandemic,
I felt both excitement and a weight
of responsibility when the French
conductor, Olivier Ochanine, asked

if I would take on this concerto.

Performing from memory

After agreeing to perform
Jacques Ibert’s concerto, I found
myself preparing for another
challenge in order to elevate the
status of the Thailand Philharmonic
Orchestra: performing from
memory. It was an opportunity |
had obtained by a hair’s breadth,
so why did I choose to take on
another risk? Performing from
memory has always fascinated
me. It brings a unique sense of
freedom and connection with the
music. Growing up in Korea, I was
accustomed to performing from
memory, as it was a requirement
for competitions and auditions.
However, during my thirteen years
in Europe, where memorization was
not obligatory, I seldom performed
without sheet music. Yet, here
I was, contemplating the idea
of taking on the challenge once
again. Why did I willingly choose
to embrace this additional risk?
Teaching performance students
in Mahidol University opened my
eyes to the benefits of performing
from memory. I noticed that when
students played from memory, their
musical flow improved, resulting
in more expressive performances.

Even when they struggled with sheet
music, there was a certain magic
that emerged when they played
from memory. This realization
led me to believe that performing
the Ibert Concerto from memory
would offer a more profound and
fulfilling experience. Moreover,
there are few live recordings of
this concerto performed from
memory in its entirety. If I could
successfully execute it, it would
leave a lasting impact on both the
orchestra and myself.

Clara Schumann, the renowned
pianist, is known for being the
first to perform without sheet
music at the age of 18 in 1837.
She described performing from
memory as “soaring with vigor,
flapping wings, and ascending
to the heavens.” In the past,
audiences were more forgiving
of occasional wrong notes during
live performances. However,
with the advent of recording
technology, expectations shifted,
and audiences began to demand
flawless performances, even in live
settings. Some argue that performing
from memory has become a show
of memory skills rather than
musicality. In my case, initially,
my motivation to perform from
memory was driven by the demands



of competitions and auditions, focusing on technical accuracy rather than musical depth. While technical
precision is undoubtedly important, as a professional flutist in my thirties, my desire is to truly internalize
the music, present a more nuanced interpretation, and perform with a greater sense of freedom. Thus, I
approached the concerto not as a mechanical process of memorizing individual notes, but as a holistic
story. I meticulously planned and memorized small sections, treating them as coherent musical phrases.
My goal was to achieve perfect storytelling with natural dynamics and articulations. To accomplish this,
I needed to study not only the flute part but also the entire orchestral score.

Overcoming the initial challenges of the Ibert Concerto can be daunting. Many students struggle right
from the beginning, whether it’s due to a lack of a clear downbeat or difficulty smoothly transitioning
to the next phrase. Taking on the challenging chromatic scale just two measures before the solo flute
entrance, in the absence of an articulated downbeat, is undoubtedly a risky decision. For example, let’s
take a look at the full score of the opening section. Which part would be helpful to focus on in order to
help the flute solo get started?

@ Marred Mapar 1

CONCERTO

pour Flite et Orchestre

JACQUES 1BERT
Allegra duttn

P

PO 5

Parn, ALFAONSE LEOCC,
[ M

Yellow - Flute solo / Green - Violin, Viola / Blue - Bassoon, Cello, Contrabass

When listening to music or playing along with the piano, many musicians tend to focus on the melody,
which is in the violin part. It is certainly true that this applies to me as well. However, in a situation
where the tempo is very fast and there are no articulated downbeats until just before the start of the flute
solo, attempting to play a two-measure chromatic scale can be an extremely risky decision. Influenced
by the style of Neo-classicism, Ibert’s concerto reminds me of the opening movement, Allemande, from
J.S. Bach’s Partita in A minor. It’s evident that Ibert incorporated elements from different instruments
such as the bassoon, cello, and double bass into this concerto. Therefore, focusing on the sounds of these
instruments can be beneficial. As musicians, it is crucial to analyze the full score attentively, whether we
perform from sheet music or from memory. Just as composers sketch the overall structure before writing
a piece, we, as performers, need to create a comprehensive plan to achieve a flawless performance.
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Returning to the topic of
performing from sheet
music

Our brains have a natural
tendency to become familiar
with repetitive practice, gradually
internalizing the actions we repeat.
As we become accustomed to the
repeated inputs, our brain enables us
to perform the corresponding actions
more swiftly and accurately. So, if
we have put in sufficient practice,
why not trust our own abilities,
confidently spread our wings,
and experience the exhilaration
of soaring into the sky?

Lastly, I would like to express
my heartfelt gratitude to the
Thailand Philharmonic Orchestra for
providing me with such a precious
experience and trusting me with
this opportunity. Collaborating
with the orchestra has been an
extraordinary journey that I will
cherish forever. It has allowed me
to expand my musical horizons and
grow as a musician. The orchestra’s



unwavering commitment to
excellence and their deep passion
for music have been truly inspiring.
Performing with the orchestra in
front of a live audience was an
exhilarating experience. The energy
and excitement in the concert hall
were palpable, and I could feel the
profound connection between the
musicians and the audience. It was
a moment of pure magic, where
music brought people together
in a shared experience of joy and
emotion. One of the highlights of
my collaboration with the Thailand
Philharmonic Orchestra was the

Thalland Phil

SYMPHONIE FANTASTIQUE

opportunity to perform challenging
repertoire.

I extend my sincere thanks
to Maestro Olivier Ochanine for
his outstanding leadership and for
creating an environment where |
could perform with comfort and
confidence.

I'am immensely grateful to the
Thailand Philharmonic Orchestra
for the chance to collaborate
and share the stage with such
incredibly talented musicians. It
has been a true honor to be a part
of this extraordinary ensemble.
The memories and friendships

ME, CONDUCTOR

forged during this collaboration
will forever hold a special place
in my heart. In conclusion, my
collaboration with the Thailand
Philharmonic Orchestra has been
an enchanting journey filled with
unforgettable harmonies. It has
allowed me to grow as a soloist
and explore the depths of my
musicality. I am grateful for the
experiences, the challenges, and
the beautiful music we created
together. This experience will
always remain a cherished and
treasured part of my life.

M)

MUSICJOURNAL

S
©



YNENOraisnin

(4]
o

JAZZ MUSIC

Bringing Jazz Music to the TIJC Community
During the COVID-19 Shutdowns:
Numbers Coloring Book Performance for
The Thailand International Jazz Conference,
2022

In 2022 the COVID-19
pandemic made things very
challenging for musicians around
the world, but the team behind
the Thailand International Jazz
Conference (TTJC) was determined
to bring a bit of music to the jazz
community.

Starting in 2020, live
performances almost completely
dropped off, making it very difficult
for artists of all kinds to do things
in the ways to which they were
most accustomed. Some performers
chose to take time for self-reflection.
Some would study and prepare
for when things could resume,

Story:
David Parente [Lada wasula)

Full time Lecturer, Jazz Department
College of Music, Mahidol University

but some would attempt to forge
ahead in any way possible. Also,
2020 was the last live conference
TIIC gave during the COVID-19
shutdowns in Thailand, which
left very little in the way of live
music for both performers and
listeners alike.

This void of musical expression
and TIJC’s inability to host their
annual event was the catalyst that
brought four friends and teaching
colleagues from the College of
Music, Mahidol University, to join
together in the effort to share their
music with the world. The group
named Numbers Coloring Book,

consisting of Alto Saxophonist
Annawin Kerdteesud, Pianist Kom
Wongsawat, Bassist Pornchart
Viriyapark, and drummer David
Parente set out to create and share
original music from each member
of the group for a live-to-video
performance as part of the TIJC
2022 event lineup.

In the year 2021, TIJC would
not be able to host any event at
all, however, by the end of that
year, the team pressed forward
with an idea that would allow
them to give the jazz-starved
community a taste of what they
had all been missing. Luck would



have it that the modern world of
the early 2020s already had the
tools for artists to perform for
nearly the whole world. Platforms
like YouTube and Facebook had
existed for nearly two decades,
but would now become a lifeline
to those who refused to remain
silent during the pandemic. From
April 21st through April 30th,
2022, the Thailand International
Jazz Conference team set out to
overcome challenges presented by
the isolation measures taken during
the height of COVID-19. TIIC
2022 would bring jazz performers
together for a completely online
event for the first time in the
conference’s history. This was no
easy task considering the amount
of coordination needed to present
three days of jazz performances
online.

With a plan in place to
present a completely online-based
performance, it was time to get to
work putting together our event for
Numbers Coloring Book. Since we
were all associated with Mahidol
University, we were granted use
of the College of Music facilities.
With social distancing and a few
rapid antigen tests, the quartet
was able to get together for a
day of rehearsal and filming. The
majority of musical preparations
were done alone by each individual
member in the months leading
up to the recording date. Music
notation and demo recordings
were exchanged for reference and
practice prior to the live session.
The twenty-seven-minute video
performance streamed live on
Facebook at 4:30pm, Friday,
April 29,2022 and included four
pieces of original music. Each
different piece was composed by
one member of the group.

The Numbers Coloring Book
name came from the concept that
each member of the group brings
their own color to the outline of
a piece of music. In an actual

color-by-numbers coloring book,
each number represents a color
thus creating a work of art using
the shades provided. Each of the
four members of the music group
would represent their own shade
or color, thus creating a unique
sound for a song.

Group members have performed
with one another on many different
occasions, however, never all
as one unit. Additionally, every
composition was new to each
member excluding the person who
composed it. Even though each
musician brought one of their own
songs into the performance, the
group as a whole gave the music
its unique sounds. Each performer
was given an opportunity to
contribute a distinctive style and
brand to each of the four different
pieces of music. This is largely
what becoming a band is all about.

Song 1, My MJ written by alto
saxophonist Annawin Kerdteesud
was a playful piece featuring a
saxophone and bass solo. Annawin
recalls “the concept was to write
music with a simple melody that
someone could easily sing along
with. The idea would start from
a simple harmonic motif and try
to use a tension note instead of
a chord tone when creating the
melodic movement.” Annawin also
cites the song’s title as a tribute
to his wife and daughter.

Song 2, Her Misfortune
written by drummer David Parente
is a somber sonic poem about a
fictional girl who has lost her love.
David describes, “The waltz timing
serves to show a flowing but not
quite settled feeling.” The first solo
by upright bass presents our sad
character in her lowest state, but
then emerges into a spirited piano
solo, before finally finishing with
the original melody and deceptive
cadence.

Song 3, Mysterious Path by
double bassist Pornchart Viriyapark
was a piece composed during the

peak of COVID-19’s worst period.
Pornchart says, “The music was
inspired by the overall nervous
feeling and anticipation of not
knowing what might happen next.”
The odd meter of this tune gives
it a foundation of eagerness and
unpredictability. The song features
piano and saxophone solos, but
after performing the final melody,
ends with a vigorous one-and-a-
half-minute drum solo.

Song 4, Farewell Cassini
by pianist Kom Wongsawat was
chosen as the final piece of the
performance for its complexity
and musical inventiveness. This
composition is an in-depth musical
expression of the trip taken by the
Cassini spacecraft as it ended its
journey on September 15th, 2017,
after traveling for twenty-two
years, ultimately plunging into
the surface of Saturn. There are
a number of sections to the song
that include both time and tempo
changes. The song features solos
from saxophone, piano, and drums,
but truly is a piece that involves
every member of the group and
requires a tremendous amount of
focus and concentration. If you
would like a detailed explanation of
this musical work please reference
the Mahidol monthly Music Journal
of July 2022 (https://issuu.com/
musicjournal/docs/music-journal-
july-2022).

This was a labor of love and
was done to bring a bit of light
into a dark time. Please visit one
of the listed URLs to view the
performance in its entirety and
we sincerely hope you enjoy our
performance.

YouTube performance link:
https://youtu.be/SXKpMeW Web6
A?s1=8dEjuG46DguwmOsr

Facebook performance link:
https://www .facebook.com/eve
nts/1225884791489245/ref=n
ewsfeed
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https://interlude.hk/three-female-composers-in-societe-nationale-de-musique-augusta-

holmes-clemence-de-grandval-and-marie-jaell/
https://www.rcm.ac.uk/research/archivedprojects/augustaholmes/

https://www.fembio.org/english/biography.php/woman/biography/marie-clemence-de-grandval/
https://oxfordsong.org/composer/marie-ja%C3%ABLL
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