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Initiated by 28th Director of the Marine Band Col. Jason K. Fettig, "The Complete Marches of John Philip Scusa” is the first comprehensive collection of

Sousza's marches produced by "The President's Own” since the 1970s.

The seven volumes span Sousa's enfire march-wriing career, from 1873-1932, and offer free resources for 128 marches. Modern recordings, historical
information (couriesy of Paul E. Bierley, author of The Works of John Philip Sousa), as well as full-band scores and sheet music for marches that are in the
public domain, are all available for public use as a result of this multi-year project. The volumes are available for free download exclusively on the Marine

Band website.

Also available are scrolling videos which allow listeners to follow along with the score as they listen, and editorial notes about the scores.

Each march has been carefully edited and corrected by Col. Fettig and Music Production Chief Master Gunnery Sgt. Donald Patterson using some of the
earliest known publications and incorporate performance practices employed by the Marine Band that are modeled on those of "The March King" himself.

Public Domain Letter for Educators
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How to Deal with the
“Original Sin”:
When a Pianist of World

Stature Proves the Centrality
of Literary Culture

Story:
Chetana Nagavajara [19U1 U1AYBSE]
Faculty of Arts, Silpakorn University

I have on several occasions
spoken of the depth of interpretation
by the French pianist, Héleéne
Grimaud. I wish I could have heard
her live, but I have not yet been
lucky enough to do so. Listening
to many of her recordings, I cannot
help feeling that her musicianship
is not a purely musical matter but
is propped by a solid cultural base
and profound thinking capacity.
These qualities are evident in
her literary works. Her first
book, Variations sauvages (Wild
Harmonies), is an autobiography
that contains remarkable and
succinctly formulated insights about
music, musicians and composers,
and testifies to her reflective and
critical ability. No wonder she loves
Brahms! (Strangely enough, the
title of Francoise Sagan’s novel,

Aimez-vous Brahms? [Do you like
Brahms?], has struck a worldwide
responsive chord!)

I have not yet had a chance
to read her second book, Lecons
particulieres, but have decided
to tackle her third book, Retour
a Salem (Return to Salem), which
is available only in the French
original. Salem is a locality in the
state of New York, where Grimaud
has set up a “Wolf Conservation
Center” which has since won wide
recognition and support. She can
now afford to supervise its operation
from afar. The title of the book is
indicative of Grimaud’s serious
commitment to conservation and
environmentalism, for which she
has spent time and energy to sustain
a vigorous campaign for decades.
But this is an ambitious literary

work that goes far beyond “green
literature” and in which she has tried
to give her very best, considering its
philosophical profundity and literary
seriousness. As for music, it can
be assumed that she has not only
engaged in in-depth interpretations
of existing compositions but that
she has ventured into the domain of
research in musicology and music
history, especially in connection
with her revered triumvirate, Robert-
Clara-Johannes. Her analysis of their
triangular relationship is unique.
Grimaud’s literary ambition is
first reflected in her deliberate “mixing
of literary genres” (which probably
makes teachers of French literature
exclaim in unison: “Préface de
Cromwell” — meaning Victor Hugo’s
Preface to his drama Cromwell, in
which the 25-year-old Romantic posits
a dramatic revolution in the form of
“mélange des genres”.) Grimaud goes
further than that milestone from the
year 1827. Readers are deliberately
left in the dark as to what is reality
and what is fiction. Certain parts of
Retour a Salem are Grimaud’s own
account of her experiences, most
probably drawn from her diary. The
most important sections are supposed
to be Brahms’ own autobiographical
tale whose trajectory Grimaud
tries to follow in her “fieldwork™,
especially on the island of Riigen,
known to most of us via the paintings
of Caspar David Friedrich. As for
Brahms’ “literary” creation, under
the pseudonym of Karl Wiirth,
Grimaud accidentally discovered
in an antique shop in Hamburg the
manuscript of a story, together with
draft engravings of Brahms’ friend,
Max Klinger. Grimaud’s German friend
kindly offered to translate Brahms’
work for her page by page. (It is not
specified whether the translation is
in English or French). Her translator
also helped her to verify the antique
shop and found out that it had been
closed a long time before Grimaud’s
visit. Here is her experiment with the
fantastic and spooky aspects of German
Romanticism (which she has studied
and continues to study, her German



having improved tremendously since
the publication of Refour a Salem
in 2013): the invaluable Brahms
manuscript originated from an
antique shop that no longer existed
which we might call in French, un
antiquaire fantome! (to echo the
French version of Wagner’s opera
Der fliegende Holldnder,namely Le
Vaisseau fantome.)

To appreciate Brahms’ literary
creation and its essence requires a
certain literary background, especially
German Romantic literature, as well
as folk poetry so dear to the composer.
(Grimaud knows Brahms’ Lieder very
well.) Because she loves Brahms, she
spares no effort to educate herself in
this aspect of German culture. The
story told by Brahms is characterized
by certain singular aspects of life: for
example, nature is not presented only in
its beautiful and elevating dimensions,
but can be cruel and terrifying. It
is the task of the poet to vest these
multifarious experiences with aesthetic
qualities. Man’s “original sin” hurls
him from heaven and turns him into
a destructive force that affects both
nature and the human kind itself.
Literature and music reflect this “fall”.
(Again, readers are left to judge for
themselves when the concept is used
literally and when, figuratively.) It is
amazing how Grimaud finds ways to
relate the work of a poet like Arthur
Rimbaud with the myths and literature
of Nordic Europe. She is even more
radical in her assertion that the
destructive process is a continuum
that has gotten worse in our present
age. (Her description of the global
environmental crisis reads almost
like a UN report.) She cites concrete
examples of environmental disasters
as well as callousness of man, and we
in the Far East are reminded of the
aberrations of our culinary experts
— much vaunted internationally —
some of whom serve the brain of
a living monkey as a special dish!
Non-Christians too are perpetrators
of the “original sin”.

On the contrary, those animals
decried as savage beasts, such

as wolves, are conventionally
misunderstood by man. If nurtured
with love, they will overcome those
supposedly inborn instincts. That is
why Grimaud often returns to her
Salem. Creative art does not shy
away from the realities of life, but
confronts them and does its utmost
to fulfil the role of a “redeemer”.
How many musicians think this
way and act accordingly?

The novelty of Grimaud’s
thinking lies in her interpretation
of Brahms’ debt to Schumann.
Musicians and musicologists
usually think in terms of the “elder
brother’s” musical bequests to his
“younger brother”, but Grimaud
looks deeper into their relationship.
When Schumann voluntarily
betook himself to the mental clinic,
Brahms visited him almost on a
daily basis. Schumann, whether in
moments of lucidity or derangement,
emptied his heart to the young
friend, (while doctors did not
allow Clara to visit her husband).
Sometimes, Schumann would
make his confessions to Brahms in
letters. The young man took it all,
thought it through and rethought
the whole thing in musical terms.
The pain embedded in Brahms’
music, interpreted by third parties
in multifarious ways, originated
in this academy of suffering that
the young composer succeeded in
transcending and made of him one
of the Three B’s acknowledged
by the musical world. Come what
may! From felicity to despair, he
learned how to face frontally all
kinds of human experiences. We
must thank Hélene Grimaud for
having “read” Johannes Brahms
as no other musician has done. No
wonder that her Brahms differs
from the conception of most of her
colleagues, many of whom only
get as far as “playing Brahms”.
As for musicologists and music
historians, Grimaud derisively
observes how some have wasted
their time trying to establish
whether Brahms ever slept with

Clara! Grimaud herself has declared
her love for the music of Brahms
several times. She is quite explicit
in her Retour a Salem: “Brahms is
closer to me than any other composer
and he is the one whom I could not
live without!” (p. 77) Music-making
has its existential dimensions. I wish
some of our Asian virtuosi, who are
now captivating audiences with their
allegro moltissimo, would have the
humility to learn from their French
colleague.

The originating culture from which
she hails is the home of the arts that
gladly absorb human experiences
in all their facets. The French poet,
Charles Baudelaire, created Les Fleurs
du mal (The Flowers of Evil), guided
by an absolute faith in the spiritual
and intellectual power of the arts.
He once said: “You gave me your
mud and I have turned it into gold™:
(Tu m’as donné ta boue, et j’en ai
fait de l’or.)

I have rarely had the good
fortune of reading a book that is so
enjoyable, uplifting and intellectually
challenging. This is a representative
artistic heritage that Western civilization
has bequeathed to the world, of which
music and literature form significant
components. Non-Western musicians,
many of whom are so intent on
exhibiting their virtuosity or mere
dexterity and have enjoyed rapid
successes in the PR-driven musical
world, should take it to heart that
performing Western music without
immersing yourselves in in-depth
study of Western culture is but a finger
exercise. Soon Al will overtake you.
Retour a Salem is a solid testimony
to the complex subtlety of Western
culture, a hard nut to crack (requiring
from a foreigner a dictionary-fumbling
act of reading, even), but well worth
the effort.

Translated and edited
from the Thai original
by its author,

Chetana Nagavajara.
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