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MUSICOLOGY

‘Lisztomania’
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https://www.barnesandnoble.
com/w/franz-liszt-oliver-
hilmes/1122868141

MUSICJOURNAL

N
w



YNENOraisnin

N
N

GENERAL EDUCATION

Spectre of Nihilism in Undergraduate
Survey Courses

Two prevailing virtues in
undergraduate survey courses are:
1) criticism of humanity’s inevitable
progress toward a brighter future,
and 2) interdisciplinarity, rejection
of the arbitrary borders between
traditional fields of study. The
majority of the perennial theorists
on syllabi tend to exemplify these
prevailing intellectual virtues in
that they often mix methods, defy
conventions, or compellingly
warn of humanity’s possible
downfalls. I believe that thought
leaders should be venerated for
their critical prowess and ability
to break disciplinary boundaries,
yet we should also consider the
possible side effects of these
virtues when they are practiced
by beginners. In this essay I will
discuss the deployment of survey
courses intended for non-majors
to learn the basic elements of a
discipline in order to add breadth
to their education and teach
critical thinking skills. I believe
that survey courses indeed deliver
these benefits, yet I will suggest
that a superficial encounter with
a new discipline may also lead
students toward nihilistic modes
of thinking.

History
Nietzsche (ex-friend of Wagner)
declared the death of God before

Story:
Nathan Lynch (tunu aud)
General Education Department
College of Music, Mahidol University

the famously destructive 20th
century had even arrived.' Since
then, humanity has developed
terrifying weapons and military
tactics and used them to do horrible
things. We have also developed
powerful information technology
which we use to make sure no
one will ever forget how terrible
humans can be. Martin Luther
King warned that, “our scientific
power has outrun our spiritual
power. We have guided missiles
and misguided men.”” But are
horror stories enough to provide
guidance for humanity?
Consider a history course that
attempts to cover the entire 20th
Century including both World
Wars, the proxy wars of the Cold
War, and the paradigm shift from
colonialism, to post-colonialism,
to globalization. Given the time
constraints, it seems that every
week would treat students to
hours of unjustifiable violence. In
contrast, history majors learn to
use a variety of lenses to interpret
catastrophic events, and their
broader and deeper interrogation
contextualizes these horrors as they
study the background conditions,
aftermaths, and organizational
failures that made such tragic events
possible. They can also focus on
seemingly insignificant corners of
the historical big picture and gain a

sense of an individual’s experience
throughout a catastrophe. This
slow process of contextualization
is simply not possible in a survey
course, nor is it attractive to casual
consumers of history.

In the name of edutainment,
instructors may feel encouraged
to cross disciplines to produce
profound effects. One of the most
potent techniques for contextualizing
the horrors of World War 2 is to
include two pivotal psychology
experiments: 1) The Milgram
Experiments, where the presence
of an authority figure encouraged
the majority of participants to
torture another human being, and
2) The Stanford Prison Experiment
where elite university students
were successfully encouraged to
physically and psychologically
abuse other students by assuming
the role of unsupervised prison
guards.

The presentation of the
Holocaust, The Milgram
Experiments, and the Stanford
Prison Experiment has a very
obvious thematic consequence.
The Milgram Experiments were
repeated hundreds of times in order
to study the contexts in which
people were most likely to obey
orders and engage in violence
sanctioned by an authority. They
provide statistical evidence that

' Nietzsche, Friedrich, The Gay Science (Dover Thrift Editions), (Mineola: Dover Publications, 2020),

p. 125

2 King, Martin Luther, Coretta Scott, Raphael G. Warnock, A Gift of Love: Sermons From “Strength To

Love” and Other Preachings (King Legacy, revised ed.), (Boston: Beacon Press, 2012), p. 22



suggests that most people would
have participated in the Holocaust.
The Stanford Prison Experiment
is noteworthy because its subjects
were attending one of the best
schools in the world, therefore
even elite students must deeply
question whether they really
have what it takes to defy this
tendency to obey authority and
commit atrocity. This combination
of history and psychology is
certainly interdisciplinary and it
questions humanity’s progress,
but is an invitation to implicate
oneself in the horrors of the 20th
Century too intense to be consumed
superficially?

Destroying great ideas

In social sciences and
humanities courses we often teach
a survey of the field’s geniuses,
discoveries, and noteworthy
movements. [ begin my ethics
course like this: Utilitarianism
claims that good actions will
create the most happiness for
the most people. It’s like a math
problem. If you can give more
people more pleasure you are
doing the right thing.? In the name
of interdisciplinarity I include a
work of great literature: Ursula
Leguin’s “The Ones Who Walk
Away From Omelas,” a thought
experiment in which an entire utopia
is powered by allowing the neglect
and abject suffering of a single
child.* LeGuin’s literary genius
perfectly illustrates a fatal flaw in
utilitarianism, namely: ‘the tyranny
of the majority.” Students typically

abandon utilitarianism when they
find out that the suffering of the
few is accepted as a necessary evil
as long as it can produce a lot of
pleasure for the many.

The next week students are
relieved to learn that libertarianism
promises to set us free from the
tyranny of the majority, because
all humans have the right to live
free and pursue the acquisition of
property.® No one can be enslaved
or denied their freedom no matter
how much happiness it might
produce for the masses. This is
a temporary relief because, as a
responsible teacher, I must also
tell students that libertarianism
has flaws: 1) the tragedy of the
commons - if we cannot be forced
to sacrifice anything for the whole
of humanity, it is unlikely that our
cities will have parks. The ocean,
not being human, has no right to
complain about humans using it as a
garbage dump, and animals certainly
have no grounds to complain
about humans torturing them with
factory farms and experimental
chemicals; 2) Inability to legislate
morality - some people are shocked
to hear that libertarianism would
not prevent someone from using
even the most harmful drugs or
selling sex as long as they are
not interfering with the rights of
others to live free and pursue the
acquisition of property.

The philosopher Micheal Sandel
provides a thought experiment that
should make everyone rethink
this brand of libertarianism,
in which a rich man purchases

both kidneys from a poor man,
effectively killing the poor man.
The poor man freely agrees to sell
his kidneys because his children
will be given the best education
money can buy.*If we are willing
to imagine that higher education
is something a father would die
to provide for his children, we
need to do our best to be sure we
are examining the consequences
of our teaching.

Part of the problem may be
the structure of survey courses.
Teachers effectively curate a movie
trailer full of all the most action-
packed scenes, provide students
with an entertaining summary
of an idea and then provide an
equally satisfying rendition of
the idea’s death. If the course
proceeds chronologically students
are dismissed somewhere near
the present day where we are not
yet sure who will be venerated
by history because many thought
leaders “are born posthumously.”’
Furthermore, we are living in a
century when humans seem to
be less confident than ever about
what is actually true.

Scientific and religious
truths

A mark of academic intelligence
is the willingness to accept the
possibility that much of our current
knowledge is somehow flawed.
In science, they have a term for
this phenomenon: “the pessimistic
metainduction from the history of
science.”® This extremely wordy
term invites us to consider the

¢ Mill, John Stuart, Utilitarianism, (independently published, 2020)
LeGuin, Ursula K., The Ones Who Walk Away from Omelas: A Story (A Wind’s Twelve Quarters Story),

(New York: Harper Perennial, 2017)

2010), p. 56-60

Locke, John, Second Treatise of Government, (independently published, 2020)
Sandel, Michael J., Justice: What’s The Right Thing To Do?, (New York: Farrar, Straus and Giroux,

” Nietzsche, Friedrich, The Anti-Christ (10/26/10 ed.), (New York: SoHo Books, 2010), p. 1

Shultz, K., The Pessimistic Metainduction from the History of Science, in John Brockman (ed.),

This Will Make You Smarter - New Scientific Concepts to Improve Your Thinking, (New York: Harper

Perennial, 2013), p. 30-32.
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path of science as a long history
of discovering the things we have
been wrong about. If we consider
that the overwhelming majority of
our scientific theories have been
either dead wrong or in need of
improvement, we should come
to the conclusion that our current
scientific theories are unlikely to
be true. Undergraduate students in
the sciences will also learn about
‘the replication crisis’ which refers
to the disturbing fact that many
of the most popular experimental
findings taught in undergraduate
courses have been tested, and
those tests have failed. The
metainduction gives us a logical
reason to doubt scientific truth,
and the replication crisis supports
that doubt empirically.

What about religious truth?
Comparative World Religions is a
common interdisciplinary survey
course in higher education. In under
forty hours students are presented
with the history, mythology, art,
soteriology, metaphysics, texts,
sects, practices, practitioners and
some relevant statistics about the
major world religions. One may
receive a big picture view of how
Judiasm, Christianity, and Islam
share roots, how Buddhism sprang
from Hinduism, or how Taoism and
Buddhism blended to influence
Zen. This is useful for serious
students of culture, but superficial
encounters with universal truths
may produce nihilism. A religion,
unlike a philosophy, is more than
just a worldview and when assessed

alongside many competing and
contradictory claims to universal
truth, the effect is often to abandon
any hope of certainty.

This outcome is attractive
to many brilliant people. The
eminent philosopher of science and
outspoken atheist Daniel Dennett’s
2006 TED Talk advocated for
Comparative World Religions to be
taught in high schools It is quite
obvious that he believes this kind
of course would frustrate religious
belief in young impressionable
people. Many academics have
argued that discouraging religious
dogmatism should increase the
well being of humans in the global
community.'® ! Even if this argument
is sound in a utilitarian sense, |
believe that educators should be
mindful of the side effects of the
end of certainty.

How should a musician do
philosophy with a hammer?

When Nietzsche announced
the death of God, he was not
celebrating. He thought that it
was going to be very difficult for
humanity to try to create our own
meaning, and that only the most
free-spirited people would be ready
for the challenge. An unfortunately
popular interpretation of Nietzsche’s
subtitle to “Twilight of the Idols”
or “How to Philosophize with a
Hammer”"? is that all old ideals
that have gained respect are hollow,
and a good Nietzschean should
smash them all. Armed with a
horrifying history of human failing

and a superficial understanding of
the history of ideas, we should
expect students to exit university
swinging a great hammer in hopes
of smashing the ideals humanity
still foolishly worships. This
is consistent with the Dunning
Kruger effect, which suggests
that beginners in virtually any
field of knowledge are typically
much more confident than experts
even though they know far less."
Knowing this, is it irresponsible
to provide undergraduate students
superficial encounters with the
greatest questions facing humanity?

Philosophizing with a hammer
does not require the wielder to
indiscriminately smash every
entity that is larger in scope and
influence than a mere human. We
should not be training unthinking
destroyers of all big ideas. Philo
sophia in the ancient Greek suggests
the love and humble pursuit of
wisdom, not certainty that there is
no truth. Another interpretation of
Nietzsche’s aphorism is that we are
training musicians to philosophize
creatively with a hammer. We can
strike the idols with the hammer
to make them ring out their most
beautiful songs, and wisely choose
the harmonies on which we base
our lives. It may be true that some
idols are sonorous enough to help
us construct our own meaning in
the face of nihilism.

@

Dennett, Dan, Let’s teach religion — all religion — in schools, TED Talks, 18.07.2006, https://www.

ted.com/talks/dan_dennett_let_s_teach_religion_all_religion_in_schools?language=en

10

Press, 2010)

"' Dawkins, Richard, The God Delusion, (London: Black Swan, 2016)

12

Harris, Sam, The Moral Landscape: how science can determine human values, (New York: Free

Nietzsche, Friedrich, R. J. Hollingdale, Walter Kaufmann, Twilight of the Idols: How to

Philosophize with a Hammer, (Los Angeles: CreateSpace Independent Publishing Platform, 2016)

13

Kruger, Justin, David Dunning, Unskilled and Unaware of It: How Difficulties in Recognizing
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NIUSDEY WSIQUASIA

revglsundt oo Ifou (Rouf <)

AoUdgoaana=nodaniud

130v:
9as N3 (Jit Gavee)

9191589Us=91a11381aua5 AuzUUBEMEasILazavaumans

UK1INENauSsINg9assil

tinafinading iauiidlunng
WunlnatnuIeInTELaURn LA
Auttlndszasalunis@nuenmn
UszaunIalAduInIInNisAuAS
maunITunNlulszmAsng 9
vaaniuylsd Sddnansuiuudon
1NN oo WHBU 138NN @moo TU
finsziaunIunsdwninas/lusing
uwau fafduszuzinanfilideniay
dmsunnswtinaganiunuiie
FuFuTmusTTuiunnsing

AnsRagnAtfiaztinunann
ludadauneud « § Hunnsha
finsziaugiunedlinszvinnann
vaRaufdzluniswntinagings
aauAal UssnAdinge Ae
datnanisainisindauuadng
naeeAddEFuIn (BBC Symphony
Orchestra) 4 MAUAANAUATATUR
gaaa (The Queen’s Hall) ANy
1ANITEUILLWAIDDIBNT LT
naan il (Arturo Toscanini)
munsyndnnd wililuamens

fadnajfigaluinemnassuf wo
JNasuUNITLEAILAzTUNNLA Y
WANUAY SAUTHNAR AWV Ae
fonnsifurmansszaulaniidl
Aflauarmrnuitusnaunis tu
unAuRaudazrananateans
AsfinssiausBenedlddudaainan

1 tufife vewansnussAtud
#0848 uazAanIdd N1sLAUNIY
Anugeuludszimadanguluta
Wau “ANNTeE WITLAURILIA
vinsglandn oo ey nouft «”
flasiflustndls veBayinnnudiu
lhauATy

veurAIAUASATUAERAd (7un: https://blogs.ucl.ac.uk/survey-of-
london/tag/queens-hall/)




Adudooaa

ATUdERAd ABVNALAAY
AURTAWTzIAUATUIALFIAUNG
Td&anannsalnisanulting
P89nagn TTUINNIN oo RS
UseShrnansuasnauaniunadl
fadndatnuinaulawaziduiiu
vaugnInunsiiUsziulansziau
pFtneAunnuianildlunsunidiou
nAdglaadad

naugAInUAIATULa0ad 1A
vinasasausnlull A.A. ocea
(W.A. weams) [HuvauLgnInuaI
fifiannuqndn w000 AU illn
Woudunufidmsuuaninuas
lnalanwnzdaasinansilulssine
fanguunuiuvatedul Aeund
A.A. 9CEN-0XE6) ﬁwﬂ.mdmb—
wece) ¥WY A.A. ocxeE
(W.A. weac) Huduun vauwans
aussaiudanasuvisiifiusonud
wanlunisdnpauldsafiisan
91 Promenade concerts 438
Sundu 9 91 The Proms vi3e
BBC Proms 33ulatunalsiiisn
fdauwuy (Robert Newman) 1n

39N UITNITNITURAIAUAT U
fuunelaus m (Henry Wood)
INENTEINDING
VALRAIAUAIATIUAaDAA
daifuiizdnunntuiiagnifidu
NuiiAnnrnaglsuvanuautin
UNIWAIUNUTTIAY oo Aiusistl Tl
1Mzl 1wesldaiin 1eanng
(Sir edward Elgar) Inan 1aayid
(Claude Debussy) Ua3& 37198
(Maurice Ravel) tJusiu
Uszneufiuganuiiuisieadutinu
YBINATUNAFIAYABINIUMINE
gannu Ae 29nTueAddagulng
uaz9nTtAnaansluidnuns
aaunau (London Philharmonic
Orchestra)
WAENLIAUNAINLFYANLA
Iatiesnsa imsnglurAuzas
Fufi oo WOBATAY ALA. oxeo
(W.A. wese) TUMIILIAIULUY
aansulanAsad w 1ianislaus
mqmmﬁamoﬁuwﬁuqumm%@
el 0aUNTIARUABUWNINUNA
aoufidndnmanuunisldsunay
Wanne uwazuduausiuiive

aeluveuaninunsAiudaaadnaugnliuginsuvinans (fiun: nttps://
www.bbc.com/historyofthebbc/anniversaries/may/queens-hall-
destroyed)

v

UFAIAUAIATUAEDARLITA Y
AAutulFsuns e fedniy
“gnAuuviananueanide” (The
Hardest Night) ilugasnansiu
Aaunslaud veauansnuaIuveil
[AzAANITUARIAUAS UL 1
Audavnedliianagenuguli
nauAUls NITUanIFng 9 [9gn
Tundinglusavauansdu 9 The
Proms vi3a BBC Proms fiatjdru
MOLAAINUASATUAERAFAILALIN
53y fgneintundszandaveuand
satianalisn (Royal Albert Hall)
quiiatiaqiu
wiziaugsuAfifunidu
ignwuiunauaninunzaiud
goasuvsdl wazdhfinisnanat
TuumngnanungiallAnungs
fnaUszmAnauntedn

« .59 Concert #ia7igalungd
aounsulualety Ae Queen’s
Hall #age/il Regent Street sl
anuiiuvailldgnyinansdasgn
afianpsasiiunsaumansny
Audaun Fuduiundunpeting
fv...” (WIELAURTUA, wesn)
lifufisiesasduiandn Afud
gaadtaluanguidnasnnsdal
TAUTTTUNTAUATUNINNZEING
fingliladszanmurnadinguuas
Huaulguaun wazazdiaiu
finanfeBnunuwinunu
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g10sn AaWWasma (Hubert Clifford) UnUssWusyaeaInTIaY, Loas
1@u3 M (Sir Henry Wood) tgi'ﬁuﬁﬂrﬁxa Promenade Concerts %3@
BBC Proms kazaaviu naw (John Gough) UnuUszWussniaadlnsiat
ANa339UE1TIBINUINIINWITDINBLRAIATUdaRaanaIgnIzidnvinans
(ﬁm: https://www.bbc.com/historyofthebbc/anniversaries/may/

queens-hall-destroyed)

moan Ul
uridwsziaunztneAaclyle
asnuasiunifiaafunisiiney
NNTRINANITAINITAIUALIVRY
naan diunnin seyumiNesdu
Wout anufl qnUszaaAiAumg
IWehaonufitu q fetnugu

“ Sunsi w dguaey w.a.
weco.. Juildliivarszyuniud
08 (Queen’s Hall) ivaWauas
dunmisnistaunaudsanson
o vadlfanailil (Toscanini) fiu
waunTravl. 1.9, aasunansn
(B.C.C. Orchestra) sauslaly
WanasuamsmauiAsail..” (wss
LAURTUNA, weco)

wifauddwssiaunTeNgAay
WliWsnsazdunifanfunagnd
{ifl wiRefnandliifiusansziau
A3tvAdAuaUlanaslviaNL
gnAlunisdnrunisuany nng
Andauiilnonesniiddu Ae
dnunundaiingziaunFunaldidn
SUry wsnzlanansfitufinlag
wyzlaun3uaFdlfszyIminuld
Wnrunisuansiaznisiindauaag
pagndiiduanuiuunnty oo
ass nneluszazinangeiou tu
waAILAUINWTZLAURTUNIALY
ANUANAYTUNITIINTUINNT
ymdanduuvinuiifoda lunns
f3saunnaswavinudaunnviou
undanfuensals meaniid fiu

013915 neanddl (Mun: vilv&e Arturo
Toscanini a symbol of excellence)

Inoaiuy

2139ls maanidd (urn
dandaulasninids wuinluiu
i we funau A.A. ocwa (W.A.
weoo) WiaIwisun (Parma)
nAauLiaraIlszinaAdnng
IFSusuAnenausslugaues
Uszimnatinuifin Tngfnunides
nuHauAI N1sUsEWUSAUAT 11
quflannsufuRnussiuesadioen
wala ludtiiey ox U Tull A.a.
ocee (W.A. vews) AaanTildls
fnadingunuamwinfivasnmens
Tntsnuusniinanaldanfunisadng
FoastuntnlsesRaansuasnis
Wurnans Aannsldanuitingd
Wihseesinansnvesusumgusng
wilsfiundain enSsaaniing
w Uszinausnga Tnowalatuvin
vinfinmeansunufialalwas ding
(Leopold Miguez) 2weNg
¥11usBafidndedidyuidudin
uanigUsnsluame N1sAUAL
9psausnuasnaanadd wld
a"qu'mmeﬁa@ﬂiqniﬁmlam
(AIDA) undsswusvasqialil
uwnsA (Giuseppe Verdi) ol
gnunanaanuiatsuidszviula
HusnFufuandwamansuasian
lAatinIgINInL

frenasufivandoy neann
s dsmuszaunnsaluasiadas
Wusanuauun waldiunnsldes
Uszmasng 4 iivavinntinfinnens
fenuLgnIAauLdsa Inuduin
LR9RaNUILNNUNELYIANE 29
aunifineaniildlsilontasauenu
WU A58 WALSLIngInEuY
(Metropolitan Opera, USA) 24
ArendRgulWinuviefiauasn (New
York Philharmonic Orchestra
(NYPO) 29a3eneALdudd (NBC
Symphony Orchestra) Lfugu
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Wieonge deadauidy uazillan
Audafiniey aunsouandeasig 9
IFadndlufiaiey 29nunsnny
TFinnsanuatiwasansnaaniiil
398519855 AUAS AR BB NUILS
uanay vinlinaanidddnidu
fifaInnsuadnInuATAng q o
$alU auludl A.A. oaan (W.A.
weco) Fafuiiftniuiingziau
A3ENALALAUNIINNTInIU U
naandiflaainvassAsnuiuiin
@e999uiUnsaATT88UIW
InudnasunundszwusannAnna
yARUEAN 9 unTuAndes wu
NAINUYBIRAIN WU LUTEWY
(Ludwing van Beethoven) 28dni
auuAga lwansn (Wolfgang
Amadeus Mozart) laguliia usnud
(Johannes Brahms) {udu (Fa
I3 wsziaunsanvrndlailania
SURIUMINAIMANT InsIRaen
nuLEaUUTEINASINGE WIzlAU
ptnsAlFTlantaianulzyaanns
LazifuuruanIuiivinn1saedn
p3ueFiigauTnagnanunss
NAELATI

WIELAUATUIIALA LT
AUNANITAILAZTUNITURAY
paulRSafitnlnuneannddidy
afagaving Tuiufl o» fquisu
WA, weco laudiuninszyia
wnnngalaaiugn

“ maualdlufivaszyu
ATudgea RawIuazdunanITal
uamInaudnAsai o fuiunau
\Bnnsagarineyadlfianidiliuag
pasufiansn 0.0.8. ifdadlusu
ugAIAUATABUAAUTIAN UNAATAF
(London Music Festival) i3 Tu
Auilldizuusnasaewasassasy
WizunTdange (HUlALTUNY

THE BBC RECORDINGS
1937 - 1939

STILID I

TECORDIMNGS

saAds

Jutufini@asvesneanaiid MiuringauiuinzunsAtidddulniaaan
WefuAuAnwsziaunzaedldiunislifisngsaaunau (Aun: https://
www.amazon.com/Toscanini-BBC-Recordings-1937-39-Brahms/dp/

BOOOOO3VOA)

(auansnaudnnioi o Audui
Faiudugainedmsuraudngm
i nsuanefinunusiwadlagin
Usswusiaeuufignia aiLes
Iadnasiudnaunsasinagy
fdusuaulydesnit eeo
AU...” (WTELAUATENA, weco)

dedudunndeyaiieaiunas
LAPIAINGNT AIWLTINNTURAIASY
fudunisuandtng Snisdselay
luntinmidaNuwaAyAIu
NNTLHELWIUIINITURAIAUAT
1a389nnEatnsAlalvng (Radio
Time) wiaudnnsseysnuaziden
Ane 9 wanunefunisidedoy
TUszanguitinunTuWInITLand
devinuvasneanidd oy
ABULRTARAYTINEYDINANIANIT
uagnslne9n3enIAdigaulnd
3ndine AawRSAASaudATuly

Ui oo QUL AA. o
(W.A. weco) WianaudsAdn
A Wagner Concert JWutinag
YIDAAULRTALNRIARTAD UL
waa LHasa (Paul Beard) AW
naunililulsenaminnldssydn

“ luaduil meaniiid &
Lﬁuwﬁofu;jﬁaﬁmmwmwm
nniuaslAFigaaunil ez
LAUBTIENITUNIWAIODTIARAT)
YOIIINIUBT : NITUAANASIT
Busdusenasudonsoenisy
Faust’ Overture ouansliifu
Tnuasalamneslanuns
UTeWUTIMUUTNNUNUTTIAY
ASUNATIWUS (Symphonic Poem)
nouitasdninedauunyiuasa
U5y (Funeral March) #iaae
\fleueting Gotterdémmerung
FodaiTuumwasiuanitiondny
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Pusenamisnasunivasneantifluasuneu U A.A. ecan (W.A. veco)

wazlasuIunAIURgIiuAagnn
(Aun: Radio Times Journal, Vol.

'
oA

dfdnasresuaunsauduiunneng
55 No. 715)

117U5zn1A ABUIRSAEAYINEYR9
09n18299389ATT8EUIWE AtuAw
ailnumaaniiiil iuneudsniing:
wunstAdlanialdsuuaznanii
Tudufinnnsidunne (fiun: Radio

Times Journal, Vol. 55 No. 715)

gaasezluravaanlyiya9ngs
289121...” (Radio Time, 1937)

AnsTuAUsEASIduD WAL
A3uvAd Ao
29n7slagunITLanslatfnuIu
amansmiaty waddlsunanu
wasannAnnenuaslan e
LuuaussanlFannds Tnaamas
TulszimAganuuzdu

nnsfingziaugTunadlasuy
N13AUANNYRIRRRNTLT (la
anendfudyanuaiuisninuitiu
\aA (Symbol of Excellence) A1n
Tufinuaiwsziaun3undiitinng
srydnlsiinfurunstindauuag
paanfiiie oo afotl duduiu
Uszaunnsaififidn Tianunsomn
Foldaniila nnsunfieudings
TutanaiinawsziaugFunefas
nanlduuuntengnatinuiidinle
dnudn “unldgnit gaian”

asJ neuimunusio
UBNANNTNAFUNANITAINTT
Hndouee319n389AT I8BUIWT
nelinsgnuntinadnesansnls
naan il o euanInuRIAIUE
goad fealdunisiananlunig
dunneudlllinesany we
uanaNty WeziauasuaAFL
Wunndldévanudiau q lunge
apunau LJun1saenunNINeA
AnudauRTFuAY q Wudu O
maoufiRniegllgmany
savlunaufitnuin Wy eyd
uausaand (Boosey & Hawkes)
1535 8UUNATENARAATDRA
(Guildhall Art School of Music
and Drama) waztiailannuilluyl
finsziaungunadldidounuating



11U 15958 UAUATNVNTUNEING 1
uualansaaas (Kneller Hall)
weaalasnasluistu (Allied
Corporation) tfusu
Aefiwsziaunzunadldsnii
nnsdnateduAanisUseanuanu

19N&1S91IDY

uSasrasniniuniregiuuny
fu q AflarnuthaulanieTausTsy
AusslluRAUssinASingy and
fidnuangdsfisalinsziaugFened
Igwauwulunasiiunteased
nsznulugusvaauyInuEaL

0AAANUFTUNITIAUNNILAAZ UMY
YBIVINU AI9VRLTUULTYVinue]
aunnvinulviranunauseluly
setizinandulndiny

@

BBC Music Magazine. (30 June 2017). What happened to Queen’s Hall? idnfisls
91N www.classical-music.com: https://www.classical-music.com/features/articles/

what-happened-queen-s-hall/
British Broadcasting Corporation. (1937). Radio Times Journal, Vol. 55 No. 715.
London: British Broadcasting Corporation.
Salini Impregilo. (2017). Arturo Toscanini a symbol of excellence. Rome: Salini

Impregilo.

WILAURTUNA. (eeco). T1evIuNITgvlunwlssimaraingasnisdslasuiurieinan
ANFAEIAIN N.W. NITHITUAUATAINAVEIWTAUATLNA. NTINWI: NTUAAUNS.
WIHAUATUWA. (eean). N1gauas. nginw: Auidueyasallusnuanduiamw une

anlsy AAI5NY.
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onarnssuaunSiulanAina:
Uowdrenangiduws:ian

159v:

Samuuf FaAtyleyovd (Jittanan Chuapinyowong)
auvALNg tnulnua [Anongnat Ketkomon)

wan 9svnau [Pada Jarungklin)

usa1 uasgosstu (Narada Buthsuwan])
Unfinyiaiudyigsnoauas

Sngnagqsevadald uK1dngdguRaa

unun

pusfifuugiuddylunisieansnsdnuansuaivesuywd Wuedasdieluntsuaninanyninanuddn
fidaannsdnanananyaranisiliiyanavianguauiu vieuiusinnsdeansildidanslutondng aues
Fananenfluedasdadidgniegsia Tassuunumiduisedasiielunisqalaniegsia nasa¥reansunl
91 nnsa¥eAuandntufnsdudwiauingg llauiintsfinundienfududmdnuesgsia dwsu
gaamnsTuAuAs L ftaudviaitananfiGunlddniuuntuiazunas wnufadugaamnsudu 4
widafinaulafennswaniuresgsfailizefinaduedasinanedndunfuriesdioatiuayugsfald
atiansands tuRenruaunsolunisusuimidedlugravnssunusslidinatiara wadilsdamian
f¥elinanefunszianlddnags luumarnudiniauagawdndulugaamnssuauaieyalvil unumuas
RaviasagaamnITuauss wazninindaaulisdoilugsiatetnddua

anannssuaunsnuInwanuululangaln

gaaMNITIAUASIuEeTuLn RnnsldsuuladunnsvingsRanumdsaulfewgAngsunnsi
wasuasulnmatnaunn wnnnsaifiviulidaAeuiudasdinnsunuiideamaiadn 87 uasionun
Andaazgnunuiifaewasfava

MUSIC INDUSTRY DEVELOPMENT

1940 1968 1982 1990 2000 PRESENT
yAsoidovuon inUmatsad dsim gAYaY CD szuu dunasidaddio awisalkaalwd szuuddnaldIvIvgv
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Spotify maintains subscriber market share lead but Amazon,
Tencent and Google made big gains
Streaming music subscriber market shares, Q1 2021, global

Pandora Others
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Google
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13%
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GLOBAL RECORDED MUSIC REVENUES BY SEGMENT
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g Thai Son InYmternational Chopin
no Competition

The Romance on Fingertips:

Story:

Yun Shan Lee [gu yu &)

3rd Year Bachelor of Music Student
College of Music, Mahidol University

This 22-year-old juvenile
had never participated in any
competition. When he played
the piano, the sound of his art
provided a strong attraction to his
audiences. Vietnamese-Canadian

pianist Dang Thai Son exceeded
the expectations of the jury. He was
awarded the First Prize and Gold
Medal at the Tenth International
Chopin Piano Competition in
Warsaw. What makes Dang Thai
Son so outstanding in such an

adverse environment?

In the 19th century, Vietnam
used to be a French colony, so in
the early years, Western classical
music came to Vietnam from
France. In addition, if Western
musicians wanted to go to the
Far East to perform, they would
always hold concerts in Vietnam
since Vietnam happened to be
a relay station. Dang Thai Son
started to learn the piano at the
age of six and his mother was a

music teacher who taught in the
Hanoi Conservatory of Music.
At that time, it was during the
Vietnam War. Their life was quite
difficult. In order to avoid the
flames of war, the whole family
moved to a bomb shelter deep in
the mountains. In such an awful
environment, there was a school
piano in the shelter. However, it
was a shabby piano with holes. The
rats in the piano were driven out
when Dang Thai Son practiced on




it. He slept in a hollow, the hole was
next to the bed. When they heard
an explosion, they had to hide in
the hole. Under this condition, all
students of Hanoi Conservatory
of Music could only practice on
that shabby piano, and everyone
could only take up to 20 minutes
to practice.

In 1974, the well-known
Russian pianist Isaac Katz
discovered Dang Thai Son’s
talent. He started teaching Dang
Thai Son intensively during a
tour in Vietnam. However, Dang
Thai Son couldn’t follow Katz to
Russia at that moment because of
the Vietnam War. After Dang Thai
Son completed his studies at Hanoi
Conservatory of Music in 1976,
he went to Russia and entered the
Moscow Conservatory in 1977. At
that time, the examination officer
of the Conservatory of Music gave
him the comment, “Fingers haven’t
been trained yet, but they are very
musical.” Due to insufficient finger
training of Dang Thai Son, only
Professor Vladimir Natanson was
willing to train Dang Thai Son’s
basic touch and skills. Studying
proactively a year later, Dang Thai
Son’s performance impressed
everyone, the Russian pianist
Tatyana Nikolayeva even wrote
an article discussing his amazing
progress.

The first year of college,
Dang Thai Son played Brahms’s
Variations on a Theme of Paganini
for his final exam. The second
year for his exam he played
Rachmaninoff’s Piano Concerto
No.3, which is considered one
of the most difficult pieces in
the world; and also prepared for
the Tenth International Fryderyk
Chopin Piano Competition in his
junior year. All the Soviet pianists
had to be selected by the state to
participate in the competition.
Although foreigners weren’t required
to participate in the selection,
Dang Thai Son still went through

the selection in order to test his
ability. After the selection, Dang
Thai Son was more confident to
participate in the competition.
However, Poland didn’t allow
Dang Thai Son to participate as the
result of insufficient experience.
Not to mention an orchestral
concerto, he’d never even played
a piano recital. At that time, his
biography contained only two
sentences, “Learning piano in
Vietnam, Hanoi. Now I’m a student
of the Moscow Conservatory.”
Afterward, Poland decided to
give him a try in view of the fact
that he was studying the piano at
the Moscow Conservatory, and
should have a certain potential.
In addition, there were no other
Vietnamese pianists in the Chopin
Competition.

To join the Chopin Competition,
Dang Thai Son took the train from
Moscow to Warsaw by himself
without the sponsorship of the
government. Moreover, he didn’t
even have a formal suit. In the first
few rounds of competition, he wore
his casual clothes. Expectedly, Dang
Thai Son got through to the final.
At the moment other competitors
worried about the final stage,

Dang Thai Son at the age of 27

Dang Thai Son’s only concern
was if his suit could be made on
time. Eventually, Vietnamese-
Canadian pianist Dang Thai Son
was propelled to the forefront of
the musical world in October 1980,
when he was awarded the First
Prize and Gold Medal at the Tenth
International Fryderyk Chopin
Piano Competition in Warsaw.
Also, he was awarded the best
Mazurka Prize, Polonaise Prize
and Concerto Prize at the same
competition. It was the first time
that a top international competition
was won by an Asian pianist.
“Gorgeously beautiful sound,”
the review of the competition
commented, “It’s natural but
emotional, he’s approaching
Chopin’s soul.” After that, he
still chose to return to Moscow to
complete his studies with Dmitri
Bashkirov. Since his family was
still in the Soviet Union, he couldn’t
abandon them, and in addition he
is a person who does not pursue
fame. Not until the Soviet Union
collapsed did he leave Russia.
Today, Dang Thai Son has
appeared as a soloist with major
orchestras around the world. Also
renowned as an interpreter of
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Dang Thai Son’s official profile

Chopin. Dang Thai Son’s ability
to convey the beauty and tragedy
of Chopin’s music has brought him
special acclaim. He was chosen
by Deutsche Grammophon, in
partnership with the Fryderyk
Chopin Institute, to be a featured
artist in their recently released
2-volume recording of music of
Chopin on period instruments. Other
career achievements include a New
Year’s Day concert with Yo Yo Ma,
Seiji Ozawa, Kathleen Battle, and
the late Mstislav Rostropovich, in a
major international event produced
by the Japanese Broadcasting
Corporation NHK. As a great pianist
Dang Thai Son is frequently invited
to give master classes around the
world - such as the special class in
Berlin in October, 1999, where he

taught alongside Murray Perahia
and Vladimir Ashkenazy.

After winning the Chopin
competition and several special
prizes, it seemed that he had done
everything he could at the time,
but his professor Dmitri Bashkirov
told him, “You will never know
where your apex is, this is the most
mysterious part of human nature!”
Dang Thai Son was able to stand
out in a competition where pianists
gathered. He said that because
there is no fame and fortune in
his heart, there is only the piano.
Playing the piano has given him
infinite satisfaction. Dang Thai
Son’s hometown and childhood
gave him a deep understanding
of human nature, allowing him to
develop his impressive interpretation
on this basis.
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Dang Thai Son’s master class at Oberlin in 2017 (Photo by Dale
Preston ‘83.)
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