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ForR ACOUSTIC
& ELECTRIC Guitars

GS200B NEW

EZPack Guitar Stand (Patented)

Though compact, the GS200B fits both acoustic and electric
guitars and its rugged yet lightweight design folds down small
enough to stow in your instrument case or backpack. The
GS200B is the only stand you need to bring to the gig.

Height: 240mm (9.5”)

Weight: 0.5 kg (1.1 Ibs.)

Load Capacity: 10 kg (22 Ibs.)

Folded size: 260mm x 110mm x43mm (10.2” x 4.3” x 1.7”)
Base Radius: 400mm x 280 mm ( 15.7” x 11”)

Undnuazanannunalaa TSH MUSIC www.tshmusic.com
(Tel. 02-622-6451-5)
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ARN3IBoagnowWsnAuU noun o

_‘The Dean’

IKJANNIIBoa1gNowWsSnNuU-a1uSnU

noagn \dauss1maas (Krittaya Chuamwarasart)

FAnuazid§unnavad William
Grant Still a71alUkANANANNAANT
Aasns o Wau fsuAunann
Tinauniin

wnUszauAUEITAlULEUNIY
ANEWANUAUAT HTUTNIANITUR
uanune Jdausulumgnisal
dnAtyszaudnd uazidu “Aand
gnuanWIAu-asiuAuLsn” Tu
wane 4 fu wdnfduiidanty
AU 9 Wity

399577999117 ‘873° Nans
\usnunuseusindsfiEtn... dau
wilawgnznifanin sufuang
wilsiiviliwnuazasaunsaiidin

130v:

Uny1odass

anuuagitlilfguaunutn
gAvialviuananefuiidan
wazgnentaadusiuiu Ae qAs
waud &faa (Judith Anne Still)
qmsmfsﬂuauﬂmﬁmﬁaulmLL@:LN&J
LN B399 1UAHAITUTBINE LN
UL AAAATIINAITTE NAIAN

wWayadisaannil

‘Faldty unIus gRad’ LA
el o0 wouniAw A.A.
ocae figniad f3ladadudl

sUAnualvaILIaIuANANg
anndanifasaudu 9 ety
Fnennuenfivanuanuiden

wansiu Aufuiuiies sy
a3y wazanemdy AlATUAIN
vagfantwiduwinauns uazuy
gidung
vasanauniglaniiedli
oy wWaresunfldudin uuds
anRulatinglUsgensAuse 1wee
Ifsnumbsnsaauntundonguiitu
wnsus &Aad LAUTALAULL
wazeng @ (HedAniaen 3
ansAuwe uazFuEuulleduiy
A3dIUAT tnedussdunalanng
AUATIINTUNNNITUAAIGUIING
finaiAaesdali
aladuflddnZauuwnd



Aunidnandudaluas oy
(Wilberforce University) 191
finlFnandaulvgluiuEenuss
THNNTAIUANLY SEUSNNTLaY
iAssnunsvananiavalalodu
wala lalu saufsAnnuwenany
TunsUseWusLAzITU UL LRSS
Uszanusing
&eLaAUNAUATILAANNWE
uanAuAuATIRSilalugUsngd
Igannwaldas vidldunsus afad
WasulUiBaunussfi obertin
Conservatory of Music $5lalala
Inald3unusanannwe nadann
dufldmuannaniziineduiiaion
Tntanne il Fauaufidingidu
nugnuanin udnaumaslung
aaslAgns aunslaledu wala
waslaly saufevinenuiiiamas
WuSumduinetne CBS uas
WOR soufenusa q lugatu
uanung Tudasuagsau wnIus
afad (ufianlugnusinlaly
Tunnsuamsiiiodn shuffle Along
naudndt eo wUsNgAa
fifnsafnlugnusinlsswus uas
lagdefinsnawaudnu Howard
Harold Hanson (1896-1981)
Wi Anenaelsiwames antdu
AlAsUNUAIN Guggenheim WAy
Rosenwald laitsewuganuliiniog
JudAuINung wazlasneda
annuasnuilszusantulydou
Wl ALA. osee IUWAIT
Ha Festive Overture AYUZIAA
57299a90alwsdann Cincinnati
Symphony Orchestra 3aLWAd
The Peaceful Land Alasuangag
Wi A.f oxoo TR
flasflsznaunnenunssifignd
UsenusiviasAnisandszanuns
wananni wanuumAnanduei
vavulsznmludnsnuiudin

o

ARLANAAINALAS SNYIANERS
Aanans uazAalrngns T
2t
nnsvisunaasutnuas
amds aumidldsauauiudau
Laswtaenufivannvans vinlv
vaudnANLiuaziaiduuain
nszanellunendnounntu weily
Aanatadudlu ‘wuay’ Wadfiay
Audaqiu
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Asafudianasiniansaivaedy
wigngau AunanAnuasEntngs
A0UZYDIAURIANTURIALBLLSAY
fudiinanftaznsiiniuantan
adldnnuyrgly wifdelingzua
AuinAundivaanient Feiils
widlutaqiu unsud afad 16
fzvinuananuairaIgILawIiu
adlUlunasnumane®u anit Afro-
American Symphony valasi3a
Sahdji (1930) AussTunasann
AnwnauasuanIniuaziiannlunig
l@13asAanansnn Lenox Avenue

e 220 DD

(1937) LLa:qﬂiqniﬁ'm The
Troubled Island (1938) a4
UNTUF XARA ATRIRNNUE
“Anndznueninu-auSiuauusn”
Tunany 9 13ed af ...
ARNARAANALLINTITLNES
gnunuandlneavnafingnsfuLin
y29ansgasna ugdaiuauag
HIANAULINYBIY Los Angeles
Philharmonic Orchestra Tu
wanasidy U a.A. ocex ANNT
AndnAuLIniinaugUsngides
Troubled Island gnunaan
wanslntu3intutintuiiauesn
U a.f. osee UMNITAIVALIN
New Orleans Philharmonic Vi
Southern University ¥8435n7416
yinunannsuamisainfidguuse
AMUALAtaRSIAanIaTiaLnEnAe
Aurvanualuiatesn qusang
gnunaananiAnfengiAdssau
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HAIUUTEWUSYRIalugus
AnnFanadiuinndn woo Tu 80
Tufusuiiussiusiunauiiazisy
Brunupatinaageds Sragusng
Ualas Ul 1wadsTaug Iwas
04 UarNTEHUEEIWATRUTINY
TnalannzrasAuiaf Malnas
FlHuRENITYy wasdealszanu
U9 INALAYD LATINAILTTLAY

W& ULIURILRTULAL
AUUAYUIINNTAUATDLLTAUBLN
un lUIRIAUATARNRRN WAL
saufvaunsUaduasiwastsznau
neuasEag uasiifonasufilasy
antiasinifign ¢ fu vadiaidey
LNTUR &AAA

) ‘Afro-American’ Symphony
No. 1: 1 A.A. ocme BulWiTu
dgnadndnudusnuiwasduusn
vasfnn3farfignineanuans
1mel Rochester Philharmonic 29
DOIIAANTIUAINUNYBIANTTBLLETNN
9o Tnasanniu wnsladudely
wne vimtiniiurmeanssngsn
wslunauldsait Hollywood Bowl
FulWdtudiJunsuaunanuiu
YRIANTWAUDIAUATUARUAZAR
Ayueaspuiisn aanuiu
VNYINUBILAUNTINGS Tuan
A3 89917ANEINFIUINTDY
UTTWY T kaWs uluutusu
ANIFRLUTNN

w) Africa: snuBuTWdfisznau
fne @ vieu Usziustuidled A,
ocmo Usznaumiy ‘Land of
Peace - WALLVIAURNIW ‘Land
of Romance - WAULWIAILTN
Az ‘Land of Superstition - LAY
whipnuiEamdesssumnd’ e
linafisRnmilauiudn vivavinuas

Asmilsasavuasiaiasinuiininuiiuetatnsannls

AN 7 WLTNRANLAUNINENTIA
BamRuazusnnnsSausITLaY
LAUNTIALY Tinanuaudilii¥an

@) Suite for Violin and Piano:
Snuasnunisfinaisnifiunag
luansnn iwasgadmsuidalu
warlaledududl Usznaudny
viau A9 ‘African Dancer - 1N
Wuuiuansi viaufiiulsos
AuTiEAATanuazudsnduans

1DIAUATUAR ‘Mother and Child -
wiuasin’ unnidu q fdnda
a1suallazANuIAN uazgaing
‘Gamin - WinissaL’ vieufiiulufae
AUNTZAUNTZIRIUDINAIYVINUBY
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Welu

&) Troubled Island: LA
Uszwusqusnslivaiuidaes us
Bosiifmulaasunsefiidu

wnTus &fad NUwWaa 1sudu (Paul Robeson) wuazidsa lsdiudu (Earl
Robinson) a18ATWIIUAUA Hollywood Bowl S19MA2554HA eseo
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WNSUS &AAa (7w A9n91) AuRauTIuRasdtaEaulLwnNed?R Wilberforce

University 19 A.A. oo

AALAYUY WNIUF dFas

LAIUTRIAANTENeWSAuEes
usnit New York City Opera 1N
aanuand gUsngiFasiiands
wignasafluaiidied a.a. oae

HnusnazAsiitadn Jean Jacques
Dessalines WsaanunadiLiugiin
ﬂamugiumimamumnmum
917 FennsiszvusanuBuivialy
wAlATIL9UAY Verna Arvey tin
Weuuasdnidalu Giunssanlu
AUNAAYAILYN

&) Sahdji: TalasvuIngy i
Usznausng w dau Usswusiy
fiadl A4, ocao suBuinas
d159283n109TUIHN Azande 7
aAuNIRaULiauaILaniInInang
ISifumAnnanisandad uazda

dounilrassnudatznasrstulaglsussdunnalaanninay Suite for
Violin and Piano

LATNYDINNTABILADNTENINIAINY
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gy (wiliduduinnasuans) fing
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auysniluy

Tusnuddnaquaa wnla
UANINUAULIBTUN 8157¢ (Verna
Arvey, 1910-1987) tniluulas
Unielu gnansundugsquenu
NANYDILYUN

ﬁmﬁ%ﬁmﬁwﬁuﬂi:ﬁmﬂiuﬁ
ahaa Lﬂﬂmmmnmmimh
Fuman esufl e Surnay A.A.
oxas W ca U

M)

DN
https://www.britannica.com/
biography/William-Grant-Still
http://www.williamgrant
stillmusic.com/Biographical
Notes.htm
https://www.classicfm.com/
discover-music/william-
grant-still-best-works/
https://www.youtube.com/
watch?v=X16_M_PfUGg
https://composersdoingnormalshit.
com/post/114977722540/
william-grant-still-having-a-
miserable-time-with
https://news.usc.edu/ 45629/
still-standing-after-all-these-
years/
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Années de pélerinage, Troisiéme année -
Rome, Italie by Franz Liszt

Story:
Juliana Yap [gtdgun ugd]
Adjunct professor of music

Washington & Jefferson College, United States
Duangruthai Pokaratsiri (a2vng TwA=SaUAS)

Fulltime lecturer, Musicology department
College of Music, Mahidol University

Franz Liszt

Having recently travelled
to many new countries, through
different settings and places
consecrated by history and poetry;
having felt that the phenomena of
nature and their attendant sights did
not pass before my eyes as pointless
images but stirred deep emotions
in my soul, and that between us a
vague but immediate relationship
had established itself, an undefined
but real rapport, an inexplicable
but undeniable communication, I

have tried to portray in music a
few of my strongest sensations and
most lively impressions.

The Années de pelerinage
(Years of Pilgrimage) is a set of
three books of character pieces
for solo piano. This collection of
character pieces bears descriptive
titles. The first book subtitled
Suisse (Switzerland; S. 160) was
written between 1848 and 1854
was published in 1855. This period

was during the year Liszt spent
there with the Countess d’Agoult,
an author and a partner of Franz
Liszt. It consists of nine pieces
that insert quotes from the poets
Byron and Schiller. The second
book, Italie (Italy; S. 161), was
composed between 1837 and 1849
and published in 1858 by Schott.
It was born from Liszt’s memoirs
of his many visits to Italy. It is
a collection of seven-character
pieces that are based on painting,

1

Lucie Renaud, Lucie, translated by Peter Christensen, Notes for the Analekta album Années de

pélerinage — Suisse (Years of Pilgrimage — Switzerland), André Laplante, “Archived copy”. Archived
from the original on 2011-07-16. Retrieved 2011-04-16., accessed Sept. 8, 2019



statue, poems, and literature; with
the addition of Venezia e Napoli, a
supplement to the second book that
consists of three pieces which were
inspired by gondola, gondolier, and
tarantella songs. The third volume
is simply called Troisieme année
(Third Year; S. 163) instead of
bearing a country name as the first
two volumes. It was believed that
long after Liszt had retired from
the concert stage and entered the
minor orders of the Catholic Church
as Abbé Liszt in 1866 during this
year, he started to write this set.
This set was composed between
1866-1877, more than twenty
years after the early version of
the first two volumes and it was
published in 1883.

Années de pelerinage is
considered a summation of
Liszt’s musical style. The first two
volumes were written during his
earlier period prior to the Weimar
Years, where he accepted the post
of Kapellmeister as an educator,
composer, and the support of
contemporary music. During these
early years, his works display
virtuoso technical and athletic
challenges with a reference to art
and literature. The third volume is
notable as an example of his later
style. In the last years, Liszt moved
to Rome, and the amount of music
written on a virtuoso level decreases
significantly. It specifically shows
religious elements, memorial cast,
or elegiac as the seven titles of the
pieces suggest:

1. Angélus! Priere aux anges
gardiens (Angelus! Prayer to the
Guardian Angels). This piece is
written in E major. It was written
for both melodeon, piano, or an

instrument that combines both, for
Liszt wrote “piano-melodium” on
his manuscript?

2. Aux cypres de la Villa d’Este
I: Thrénodie (To the Cypresses of
the Villa d’Este I: Threnody). It
is written in G minor

3. Aux cypres de la Villa d’Este
II: Thrénodie (To the Cypresses
of the Villa d’Este II: Threnody),
written in the key of E minor

4. Les jeux d’eaux a la Villa
d’Este (The Fountains of the Villa
d’Este), written in F# major.

5. Sunt lacrymae rerum/En
mode hongrois (There are Tears
for Things/In Hungarian Style),
written in A minor

6. Marche funebre, En mémoire
de Maximilian I, Empereur du
Mexique (Funeral March, In
memory of Emperor Maximilian
of Mexico), written in F minor

7. Sursum corda (Lift Up Your
Hearts) in E major

The third volume contains
two references to literature. Sunt
lacrymae rerum/En mode hongrois
(There are Tears for Things/In
Hungarian Style) is quoted from
line 462 of book one of Virgil’s
Aenid. The Aeneid is a Latin poem,
written by Virgil between 29 and
19 BC. The poems summarize the
fall of Troy, and Liszt used it as
areference to Hungarian struggle
for independence. The second
quotation is from Propertius that
is inscribed at the beginning of
the Marche funébre, En mémoire
de Maximilian I, Empereur du
Mexique (Funeral March, In
memory of Emperor Maximilian
of Mexico). Sextus Propertius was
a Latin elegiac poet, he was also

a friend of Virgil.

The third volume exhibits three
religious elements. The first piece
of the volume, Angélus! Priére aux
anges gardiens (Angelus! Prayer to
the Guardian Angels) was dedicated
to three of his granddaughters.
The word Angelus (which comes
from the Latin for “angel”), refers
to Catholic prayers. The devoted
prayers were practiced by reciting
Biblical verses three times daily:
06:00, 12:00 and 18:00. The Angelus
usually means ringing the Angelus
bell, a call to prayer and to spread
good wishes to everyone. The
“Angel” refers to Gabriel, who was
sent by God to the Virgin Mary
that she would conceive a child
to be born the Son of God (Luke
1:26-38). The second reference of
the biblical is in the fourth piece
of the volume, Les jeux d’eaux a
la Villa d’Este (The Fountains of
the Villa d’Este). In measure 144,
Liszt included the inscription,
“Sed aqua quam ego dabo ei, fiet
in eo fons aquae salientis in vitam
aeternam’ (“But the water that I
shall give him shall become in him
a well of water springing up into
eternal life,” from the Gospel of
John 4:14). Sursum Coda is from
the preface to the Catholic Mass.

In the Troisieme année, of the
other seven pieces, Liszt used two
references to cypresses, Aux cypres
de la Villa d’Este I: Thrénodie (To
the Cypresses of the Villa d’Este
I: Threnody) sets in G minor and
Aux cypres de la Villa d’Este 1I:
Thrénodie (To the Cypresses of
the Villa d’Este II: Threnody),
sets in E minor. Cypresses is used
as a symbol of mourning in the
Mediterranean.

? “Années de pélerinage” Ferenc Liszt, Edited by Imre Sulyok, Imre Mezo. (Shanghai Music Publishing

House, 2007)
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Fountains of the Villa d’Este

The poet Ovid, who wrote
during the reign of Augustus,
records the best-known myth that
explains the association of the
cypress with grief. The handsome
boy Cyparissus, a favorite of
Apollo, accidentally killed a
beloved tame stag. His grief and
remorse were so inconsolable
that he asked to weep forever. He
was transformed into cupressus
sempervirens, with the tree’s sap
as his tears.* In another version
of the story, it was the woodland
god Silvanus who was the divine
companion of Cyparissus and who
accidentally killed the stag. When
the boy was consumed by grief,
Silvanus turned him into a tree,
and thereafter carried a branch of
cypress as a symbol of mourning.*
In popular culture the Italian cypress
is often stereotypically associated
with vacation destinations to the
Mediterranean region, Italy, in

particular. The tree has been seen
on travel posters for decades.>¢
This piece displays less
virtuosity and more harmonic
experimentation. The “late Liszt”
exhibits somber, tremolos, slow
moving ostinato, long, unresolved
dissonance, and vague harmonic
progressions. The resulting effect
foreshadows sounds that were often
heard in the early twentieth century
associated with the music of Ravel,
Debussy or Barték. One of the
examples is the experimentation of
“Hungarian” augmented seconds
in the Sunt lacrymae rerum/En
mode hongrois (There are Tears
for Things/In Hungarian Style) and
use of whole-tone relationships
in Sursum Coda (Lift Up Your
Hearts). Codas tend to provide a
sense of settling down to the original
tonality. Overall, the first, middle,
and last songs (pieces number 1,
4, 7) were set in major keys and

the rest are in minor keys.

Structurally, these seven
pieces bear little resemblance to
traditional structures, they mostly
exhibit sections. The return of
the themes is often altered in the
new settings, either with new
accompaniment, reworked harmony,
or added cadenzas.

One of the most frequently
performed compositions from
Années de pelerinage, Troisieme
année is the fourth piece from
volume three, Les jeux d’eaux a la
Villa d’Este and often it is paired
with Aux cypres de la Villa d’Este.
Les jeux d’eaux a la villa d’Este as
the titled suggests is a piece that
was inspired by the Fountains of
the Villa d’Este. Villa d’Este is a
sixteenth century villa, located
in Tivoli, a town in central Italy,
about 19 miles east-north-east of
Rome, where Liszt stayed in one
of the castle suites. Since 2001, it
is listed as part of the UNESCO
World Heritage. It is famous for
the beauty of its villa, gardens, arts,
falls, and fountains. It is written in
F-sharp major, depicts the glittering
fountains. The fountain piece is a
forerunner to Ravel’s Jeux d’eau,
which was written some thirty
years later.

M)

° Ovid, Metamorphoses 10.106ff.

5

Servius, note to Vergil's Georgics 1.20.

org. 2009-04-15. Retrieved 2015-09-06.
° “Image: 01422-2T.jpg, (300 x 453 px)”. postercorner.com. Retrieved 2015-09-06.

“Image: Italian Lakes, travel poster for ENIT, _ca._1930.jpg, (3091 x 5015 px)”. upload.wikimedia.
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For Novice Piano Teachers:
How to Better Adapt to the Online
Teaching Model
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Yaoying Shao' ((Kgk8v 151)

Master of Arts Student in Music Education
College of Music, Mahidol University

Abstract

Traditionally, it is believed
that an effective piano learning
process is inseparable from real
physical contact and direct emotional
communication between teachers
and students. However, the rapid
development of information
technology still brings piano
education a new direction of
development. Especially since the
beginning of 2020, the worldwide
explosion of COVID-19 has made
online piano education, which does
not require real human contact,
receive more and more attention.
This gives piano teachers new
development opportunities and
challenges. In this context, the
author of this paper interviewed
six relevant people, from the
perspective of teachers, students and
parents, elaborated the advantages
and limitations of an online piano
course at the current stage, and
shared a series of experiences and
suggestions on optimizing online
teaching in view of the problems
that teachers may encounter in the
teaching process. This article is
intended to provide inspiration
and help to novice teachers who
are interested in online teaching,
or who are just starting out in
this field.

Introduction

Traditional piano instruction is
realized through face-to-face mode,
which cannot be achieved without
physical contact and immediate

feedback between teachers and
students. For a person who wants
to be a piano teacher, a single
theoretical study is not enough,
the growth of career cannot be
separated from the continuous
practical teaching activities.
Since the beginning of 2020, the
emergence of Covid-19 has restricted
people’s activities, which has hit
offline music training institutions
to varying degrees and reduced the
opportunity for novice teachers to
carry out teaching practice. But at
the same time, there has been an
unexpected development in online
music education, which offers
new opportunities for teachers.
It is worth noting that, as a mode
different from the traditional way,
the current online piano course has
its disadvantages that cannot be
ignored. As a novice teacher, how
can one correctly view the limitations
of e-learning? How can one teach
effectively, especially when dealing
with young, entry-level students?
In this article, through interviews
with six relevant people, combined
with personal practical experience,
the above questions are explored,
with the intent of providing help
to the actual teaching and career
planning of novice teachers.

Online teaching: new
opportunities, new
challenges

Due to the continuing epidemic,
music training institutions were
forced to close, making many

college students lose the opportunity
to practice. When we were talking
about this in the summer of 2020,
a friend said to me, “A person I
know who teaches piano through
the Internet and spends her days
lying on the couch with drinks and
air conditioning, can earn more than
5,000 yuan (about $770) a month!”
This is the first time that I had a
research interest in the topic of an
“online piano course”. To this end,
Iinterviewed six relevant people
in September of the same year,
including two teachers (one of
whom was the “person” mentioned
above, hereinafter referred to as
“Teacher A”), two parents, and
two students. In addition, I have
personally experienced the online
teaching (private class) for four
months. Combining the above
two aspects, [ have summarized
some experience, hoping to be
helpful to the novice teachers who
just set foot in the field of online
piano teaching.

First, I interviewed two piano
teachers who shared their career
paths and attitudes toward online
teaching. Teacher A is a college
student majoring in piano. “I think
it’s a good choice for someone who
wants to be a piano teacher in the
future to start his/her career as a
piano practice partner,” she said
in the interview. The so-called
“piano practice partner” means
that when a student has a fixed
piano teacher, he/she also has a
person who guides, supervises

' Correspondence email: yyshaomusic@163.com



and accompanies this student to
practice piano.> “When I was a
freshman, my tutor introduced
her piano students to me. Most
of them were children who could
not practice well independently.
In addition to accompanying them
for daily practice, I also attended
their weekly formal piano lessons
and exchanged experiences with
my tutor. In this way, I have a
preliminary understanding of the
choice of textbooks for students at
different stages and how to deal
with different types of students. It
doesn’t pay well, I’d rather look at
it as gaining teaching experience.”
After the outbreak of the Covid-19,
Teacher A chose to continue the
practice partner’s work through
the WeChat (similar to the app
“Line”) video.

Teacher B is also an online
piano practice partner. She chose
to teach on a professional training
partner APP. As of August 2020,
this platform had more than 2
million users and more than 30,000
teachers, according to China
Economic News Network (www.
cet.com.cn). Teacher B believes
that the advantage of teaching
through a large APP platform
is that there is no need to worry
about the source of students, the
system will automatically match
students for the teacher. Online
teaching is more convenient in
time and space, and saves the
time and money needed for daily
commuting. However, such large
partner platforms seem to focus
more on the feelings of the students,
and the teachers are put in second
place. “First of all, in terms of
salary, the salary of online practice
partners is about three times lower
than the offline level in my city.
Secondly, the platform has a series
of strict rules for teachers, which

makes it difficult for teachers to
ask for leave, but easy to be fined.
What saddens me most is that if a
teacher and a student get into an
argument, the platform usually
sides with the student. I’ve worked
on three similar platforms and
it’s been pretty much the same.”
Teacher B said that she is currently
accumulating her own private
students through advertising on
new media platforms (such as
TikTok), instead of working for
the public platform. “Parents are
more concerned about what teachers
have achieved. It’s easier to attract
students if you graduated from a
prestigious school and have a lot
of awards and trophies.”

So, after successfully attracting
students, how to keep them so that
they want to learn piano under
your instruction?

Beneath the benefits,
limitations are still there
The “convenience” of the online
education mode was considered
by respondents as the biggest
advantage of online education.
Teachers, students and parents
all agree that the online course
saves time by making classes more
flexible when and where they take
place. However, we have to admit
that with the current technological
level, it is impossible for online
piano teaching to completely
replace the offline mode. Existing
experience tells us that the lack
of real physical contact between
teachers and students, the sound
delay, the loss of sound quality
and other problems will affect
students’ learning effect, and
even cause their technical level
to regress.’ From the perspective
of sustainable development, for
those who want to learn piano
systematically and professionally,

online learning is more suitable
as an auxiliary means to enrich
offline learning.

In what circumstances can the
advantages of online learning be
reflected? Through the interview,
I got the following answers:

1. The student is temporarily
unable to attend offline courses
due to weather or other reasons.

2. Parents are too busy to
accompany the student to attend
the class.

3. Students’ first task is sight
reading.

4. The student is unwilling to
practice the piano because he/she
thinks it is boring.

5. The student who takes a
group course fails to complete
his/her learning goals on time
and lags behind compared with
his/her classmates.

6. Older children or adult
students who only want to study
piano for leisure and hobbies.

In the face of insurmountable
limitations, teachers’ coping
methods become particularly
important (especially when online
teaching has to be done because
of the epidemic).

Student A is an eight-year-
old girl who was introduced to
online learning in January 2020
due to the epidemic. She studied
online for three months and has
now returned to offline mode. “I
don’t want to take online classes
anymore! My teacher complains
every class that my piano is out of
tune -- it sounds like I'm sawing
wood!” Two parents also said
that the teaching ability of online
piano teachers is uneven, and it is
difficult to meet a teacher suitable
for their kids. Teachers A and B
have reached a consensus that
younger, entry-level students are
the most difficult group to instruct

? B HTIEREHET B %R REXRNRASEE ZEiEA%. 20144 (03)
® Dumlavwalla, D. (2017). Transitioning From Traditional To Online Piano Lessons: Perceptions Of
Students, Parents And Teacher. MTNA €-Journal, 8(3), 2-20.

MUSICJOURNAL

(&)
w



YNENOraisnin

(@]
SN

when teaching online: They often
have trouble staying focused for
long periods of time, have trouble
understanding teachers’ commands,
have emotional ups and downs, and
have trouble operating electronic
devices. All of these require more
effort from the teacher in the same
amount of time. Teacher A even
said, “I would rather teach three
older students at the same time
than teach one young child alone.”

There is no doubt that these
emotions interact with each other.
Research shows that teachers’
emotions will be perceived by
students and unconsciously imitated
by students.* That is to say, if the
teacher shows anxiety or impatience
during the teaching process, it
will have a negative effect on
the students, which may last for a
long time and affect their learning
experience. The study also found
that the emotional appeal of the
teachers was weakened when the
students focused on the “content
of the lesson” and increased
when the students focused on
the “expression of the teacher.”
Therefore, a wise teacher will
create a relaxed and enjoyable
learning atmosphere for students
according to their psychological
and physiological characteristics.
Then, as a professional teacher,
how to minimize the impact
caused by technical reasons, make
use of advantages, improve the
teaching effect? Here are some tips
I use when dealing with younger
beginners. As of January 2021, 1
have taught 623 classes online,
and my students are all children
aged between 5 and 8. So far, no
complaints have been received
from parents or students. These
tips have proven to be effective
in practice.

1. Build emotional bonds

In the virtual network
environment, teachers and students
cannot have a real sense of “contact”,
which requires teachers to pay
more attention to the emotional
connection between themselves,
students and parents. First, get used
to using more exaggerated body
movements, words and tone. This
point is also very important when
facing parents. Making parents
and students feel the sincerity
and enthusiasm of the teachers
is the first step to help them open
their hearts. Secondly, pay more
attention to the summary of each
lesson. My students love to do
class summaries with their parents
(because they often get recognition
and praise from me in front of
their parents). I usually spend at
least five minutes summarizing
the content of the class, the key
points and difficulties, discussing
with parents how the students
practice in private, and whether
they have encountered difficulties.
Within five minutes of the end
of the class, I will release the
“after-class list”, which includes
the students’ class performance

> ~

rating, the problems, the teacher’s
voice summary, homework and so
on. In this way, both students and
parents can feel more involved
and engaged in online courses.
The online summary example has
shown in figure 1.

2. Comprehend your student

To improve learning efficiency,
teachers need to focus on students’
sustained attention. Sustained
attention is affected by many factors.
As long as there is one negative
influencing factor, it is difficult to
maintain attention. In general, the
uninterrupted sustained attention
of children aged 4-6 can reach 15
minutes, and that of children aged
7-10 can reach 20 minutes.’ Another
study suggests that children should
watch no more than 30 minutes of
TV a day and no more than 10-15
minutes at a time.® Therefore, 1
prefer 25 minutes for each class.
In terms of device selection, it is
recommended that students use
large-screen devices (such as
tablet computers), and let students
pay as little attention to electronic
screens as possible during class. In
terms of the environment, teacher

Practice questions

Grapes (*AVA*) beat e
79% of kids 5
) [}

25 minutes

This practice

Classroom opern

The teacher evaluation

Classroom performance

XLy

s s i

Finger basics

Aninproficient passage drawn on a score

With both hands

Practice 3times

Figurel. Screenshot of a student’s “after-class

list” for a class (author).

¢ RN R A B RS E ek, 20144 (11)
° EELNBEEE R RIRIEE SRTHI% ERE A, 20164 (10)
O HEE R T ET NG B ME N R R R AT RN R ES 514 201 26(07):31-34



should communicate with parents before class to
ensure that students study in a quiet environment.

How to guide the students to focus on the
learning content rather than the electronic screen?
First of all, I always pay attention to the students
in the class, and constantly ask questions according
to the situation to stimulate the students to keep
thinking. Teacher’s demonstration is an efficient
way. When a student is in a state of fatigue, I will
deliberately make a false demonstration to guide the
student to observe and “help me find my mistake”.
This is usually a quick way to increase their interest
in learning. Secondly, when communicating with
young students, teachers should ensure simple
words, clear and intuitive instructions: I use the
APP with marking function for teaching, and ask
students to prepare pencils and erasers in advance
(for young children, a fluorescent pen that cannot be
modified is not a good choice). When students are
upset, guiding them to make notes in the textbook
can help them change their mood.

3. Respect students and cultivate their
independence

Practice shows that online courses help to
cultivate students’ independence in learning.” This
should be based on respect for the students. First of
all, students’ personal wishes should be respected
and students should be given more space to make
independent choices: Whether parents are needed to
accompany and assist, and whether learning content
needs to be adjusted, all these should respect and
refer to the ideas of students. During the learning
process, do not interrupt the students’ performance
easily. When confronted with problems or mistakes,
give them time to think on their own. Second, use
praise and criticism wisely. Provide timely feedback
on students’ performance in class. Don’t be stingy
with your praise. When students perform well or
make progress, I always use the “thumb up” function
of the APP. Students can receive different virtual
“stickers” as rewards, as presented the example
practice in figure 2, which is very helpful to increase
their interest in study. When students appear lazy,
anxious or in a bad mood, I will give them a moderate
reminder. Pause and simple gestures (such as shaking

’ Pike, P. D., & Shoemaker, I. (2015). Online
Piano Lessons. American Music Teacher, 65(1),
12-16.

my head slightly) can help students become more
aware of problems with their behavior.

Figure 2. Example of a virtual “stickers” to
encourage student (author)

Conclusion

Online piano learning, as a rising learning
mode in recent years, has attracted more and
more attention for its convenience and interest. I
believe that with the emergence and application of
5G technology, online courses will become more
practical and efficient. As a teacher, we should set up
the concept of lifelong learning, practice constantly,
summarize and reflect in time, so as to enrich our
teaching experience and broaden our teaching field.
It is hoped that this article will give novice teachers
some thoughts and inspiration.
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6 Music Production and Engineering - Degree

[ cawlog Year Fall 20 - Sum 21 BM4.MPED |

"The music production and engineering major requires the purchasing of the
music production and engineering major bundle, which includes specific
are and software components that meet the curricular, musical, and
onal goals of the major. More information can be found on Berklee's
website at www.berklee.edu/computers or obtained from the Music Production
and Engineering Department chair.

Music Production and Engineering students interested in study abroad are
generally advised to do so between their third and sixth semesters. Please note
not all major concentrate courses are available in Valencia. For spq
information please s your major chair or contact the study abroad office at

studyabroad@berklee.edu. SEMESTERS
Course Number Course Title |12 [3[4[5]6]7]8
MUSIC PRODUCTION and ENGINEERING CONCENTRATE: 30 Credits Required*
MP-211 Principles of Audio Technology 1 2
MP-214 Ciritical Listening Lab 1
MP-215 Production Analysis Lab 1
MP-225 Audio and MIDI Systems for Music Production 2
MP-212%* Principles of Audio Technology 2 (must be taken with MP-241) 2
MP-241 Mix Techniques (must be taken with MP-212) 2
MP-226 Hybrid Production 2
MP-318 Creative Production Skills (must be taken with MP-340 & MP-341) 2
MP-340 Multitrack Recording Techniques (must be taken with MP-318 & MP-341) 2
MP-341 Mix Techniques 2 (must be taken with MP-318 & MP-340) 2
MP-320 Music Production for Records (must be taken with MP-385) 2
MP-385 Advanced Recording Techniques (must be taken with MP-320) 2
MP-447 Business of Music Production 2
MP-461 Advanced Production Projects 2
Major Electives ** 2 2

* Marth proficiency required. MP-212 must be taken after LMSC-208 or 209. See note under Liberal Arts.

** Major Electives - select from any MP elective level 200 or above or MTEC elective level 300.

CORE MUSIC: 41 Credits Required

PERF 1-4 Performance Core (12 credits)
Private Instruction (50 minute lessons are 2 credits, 30 minute lessons are 1 credit) 2 2 1 1
Lab (I1.xx course) 1 1
Ensemble (ENxx course) 1 1 1 1
Total Gredits persemester*| 3 | 3 | 3 | 3
PW-111 Music Application and Theory 4
AR-111 or AR-123 Arranging 1 Entering or Arranging 1 Continuing 2
HR-112 or HR-114 Harmony 2 or Harmony 2 Entering 2
HR-211, HR-213  Harmony 3, Harmony 3 Entering, or
or HR-215 Harmony 3 Intensive 2
HR-212, HR-214  Harmony 4, Harmony 4 Entering, or
or HR-216 Harmony 4 Intensive 2
ET-111 Ear Training 1 2
ET-112 or ET=123  Ear Training 2 or Ear Training 2 Entering 2
Ear Training 3, Ear Training 3 Entering or 2
ET-231 Solfege 1
ET:212, ET:224 or Ear Training 4, Ear Training 4 Entering or 2
ET-232 Solfege 2
CM-211 “Tonal Harmony and Composition 1 2
CM-212 Tonal Harmony and Composition 2 2
CP-210 The Art of Counterpoint 3
COND-211 or Conducting 1 or
COND-216 Conducting 1 with Live Keyboard 1
COND-212 or Conducting 2 or
COND-217 Conducting 2 with Live Keyboard 1

Note: Students should enroll in an ensemble and private instruction during their first four full-time semesters. One performance studies
course (PSXX courses EXCLUDING PSH courses) may replace 2 credits of ensembles or labs during the first four semesters. Additional
PSXX courses (EXCLUDING PSH courses) may be taken as general electives or major elective credits, depending on major.

LIBERAL ARTS AND SCIENCES: 39 Credits Required

MTEC-111 Introduction to Music Technology 2
LENS-10x Engaging Seminars 2
LHUM-400 Professional Development Seminar 2
LENG-111 Introduction to College Writing 3
LENG-223 Literature "Topics 3
LLMSC-208 or 209  Acoustics* S
LHIS-xxx History Bl
LSOC-xxx Social Sciences 3
MHIS-20x History of Music in the European "Tradition 2
MHIS-22x Music of the African Diaspora in the United States 2
MHIS-3xx Music History Elective )

Any MHIS course level 300 or higher 2
LVIS-xxx Visual Studies 3
LMAS-xxx Music and Society 3
Laxxx-xxx*#** Liberal Arts Electives*** 3 3
* All students planning to enter this major must take and receive a passing score on the Math Proficiency Assessment at least one semester

prior to enrollment in LMSC-208 or 209. LMSC-208 or 209 should be taken prior to MP-211 and must be completed prior to MP-212.

** English as a Second Language - A scr
cours
** T, are chosen from any of the above three-credit categories. Additional options for el include LFRN (French), LJPN
(Japanese), LHUM (humanities), LPHL (philosophy), and LLSPN (Spanish). Liberal Arts elective courses must be three (3) credits and the
course code must have a prefix from the above list.

>ning is required for all non-native English speakers. Students may be required to complete ESL
based on the results of the screening, which will apply as liberal arts or general electives

cours

GENERAL ELECTIVES: 10 Credits Required L [ | | [ [t]3]se
SEMESTER CREDIT TOTALS -->| 16 | 15| 16 | 15| 15[ 15] 15[ 13
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