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“You see, for some time past I have not been able to write easily. I sit and think, and think, and get
it all settled; but it won’t come on the paper, and a great work troubles me immensely at the outset; once
get into it, and it’s all right.. I thank Him who is above the stars, that [ am beginning to use my eyes
again” (Grove 325,335).

-Ludwig Van Beethoven

Beethoven's
Ninth Symphony

Story:
Juliana Yap [9tdgun ugd]
Adjunct professor of music

Washington & Jefferson College, United States
Duangruthai Pokaratsiri [a2vne MwA=SaUFS)
Fulltime lecturer, Musicology department

There was a period of eleven
years between Beethoven’s
completions of his Eighth and Ninth
Symphonies. His Ninth Symphony
is considered a unique and strong
composition in comparison to the
other eight symphonies. Although
his Third and Fifth Symphonies

College of Music, Mahidol University

are famous, one cannot doubt that
Beethoven’s last symphony is one
of his greatest. I am convinced
that Beethoven’s Ninth Symphony
mirrors greatness within each
movement and each section he
wrote. As he himself has reflected
his greatness through his Ninth,

“This great work did as no one
ever did, and probably no one ever
will; but such music as Beethoven’s
great in which thought emotion...
to make a perfect whole, can hardly
any more be written” (Grove, 399)

Beethoven had the idea of
setting Schiller’s “Ode to Freedom”



(later changed to Joy) to music as
early as 1793. There was totally no
connection in his mind between
Schiller’s poem and the Ninth
Symphony until 1817.In 1823, there
were some sketches in progress that
involved inserting “Ode to Joy”
as a choral work into the Finale
(Fourth movement of the Ninth
Symphony). Later, Beethoven’s
Ninth Symphony became known
as the Choral Symphony because
of the Finale. Beethoven also
chose to set his symphony in the
key of D minor.

Beethoven depicts ‘Joy’
throughout this symphony in its
own proper character; first, Allegro
ma non troppo (meaning lively,
reasonably fast, but not too much)
demonstrates the complexity of
the individual man (Grove, 372).
Beethoven successfully gains
his audience’s attention with a
mysterious opening. The delays in
establishing the key of the Ninth
in the first movement, by using
suspended and empty V chords
impressed his audience at the first
performance. The first movement
is always the most important part
of a symphony because people
get their first impression from it.
Usually, the first movement of a
piece establishes the key of the
composition that is used throughout.
The passionate ending sums up the
whole movement like a calm ocean
after the storm. “Nothing could
be more apparently introductory
than the beginning of the Ninth
Symphony, which is like the genesis
of music itself, and nothing could
be more truly a real beginning, as
we can perceive when the rhythmic
fragments have gathered themselves
into a tremendous unison theme.”
(Simpson, 59)

The second movement is
Molto Vivace (meaning much
faster) and within it, Beethoven
tried to describe the world’s
nature at large. He incorporated
the effect of great crescendos and

diminuendos into instrumental
parts. A smooth transition from
Scherzo to Trio is followed by
a Coda which makes the second
movement longer than the first
movement. His ability to extend
the second movement beautifully
and naturally was admirable.
This is one of the characteristic
aspects of this movement. The
first performance of the Symphony
was at the Conservatoire in Paris,
“As Rossini was coming out of the
building after the performance, and
he was heard to say to Ferdinand
Hiller, ‘I know nothing finer than
that Scherzo. I, myself could not
make anything to touch it...what
is the music without that.” As
Rossini was completely overcome
by the Scherzo; weeping violently
and hiding his face in his hands.”
(Grove, 361-362).

Critics have argued heatedly
about the tempo and metronome
markings of this symphony. The
main area of contention is the
tempo rubato that is indicated in
this symphony, particularly in the
second movement.

Not all of his tempo choices
are as convincing. There are a
few tricky markings in this work.
Beethoven segues into second-
movement Trio with the Italian
instruction “stingendo,” which
means tat the tempo should
accelerate; but then he gave the
Trio the same metronome mark
as the preceding Scherzo. Should
one seed up the tempo or keep it
the same? (“Review of Beethoven
Symphony No. 97)

On the other hand, Beethoven
thought his tempo marking fit the
Trio, and the result of choosing
this tempo reflects the meaning
of the piece, which is describing
the world’s nature. Beethoven
believed that feeling has its own
tempo. Anton Schindler, who was
Beethoven’s follower (and self-
appointed spokesman), argued that

the typical Viennese performance
in Beethoven’s time was limited
in tempo fluctuation, and that the
composer would have sought much
more tempo fluctuation if he had
adequate rehearsal time.

In addition, Beethoven did
not always put the metronome
markings in his compositions.
Throughout his life there were only
two works with his own metronome
markings; they are Sonata Op. 106
and the Ninth Symphony. It was
not by mistake that Beethoven
put metronome markings in the
Ninth Symphony for the benefit
of the Philharmonic Society due
to the lack of rehearsals. Evidence
for this can be found in one of
Beethoven’s letters to Moscheles
(Grove, 337).

The third movement, Adagio,
in all the ideal hues of art can throw
over it (Grove, 372). The Adagio
has a beautiful heavenly opening.
This movement had occupied
Beethoven for a long time before
he began the first movement and
includes a staggered introduction
along with a self-contained tune. An
introduction can create an impressive
momentum. Robert Simpson wrote
that an introduction could create
an impressive atmosphere in the
shadow of which the simplest things
can seem more significant than they
would if they were unprepared
(58). Beethoven reflected his
personality, successfully, charmed
the audience by starting the third
movement with a tenor line played
by woodwind, and soon joined by
strings in the bass line.

The Finale starts in a new
fashion and new taste. After
wrestling with the problem of
how to solve the fourth movement,
Beethoven came upon the idea of
introducing voices into his Finale
by inserting Schiller’s “Ode to
Joy” in the choral finale. The
problem was how to connect the
vocal lines with the instrumental
ones. “Music and logic do not
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chime together. The real trouble
is that the choral finale of the
symphony is so familiar that it is
hard to imagine anything else”
(Simpson, 55).

Simpson has made some
important observations in his
analysis of Beethoven’s Symphony:
“Beethoven proves himself the
objective realist rather than the
mechanically emoting romantic.
What could be more natural than
that this work should end with
human voices? Natural. The choral
finale is the natural outcome of the
rest, and I find it as a composition
magnificent. To complain that it
is choral is as futile as to call a
concerto cadenza an excrescence
simply because the orchestra is
not playing” (56-7).

The first three movements of the
Ninth Symphony might have raised
a positive reaction but the fourth
movement risked negative with its

introduction of voices. Beethoven
had incomparable genius, and he
had to fight through his doubt and
risk his reputation for this solution
in creating a choral Finale. This
solution raised many objections in
its day. It was unheard of in the
Classical era and is still nowadays
debated as a point of form. Most of
the criticism that has been leveled
at the Ninth Symphony has been
rooted in these objections. Simpson,
in “Beethoven Symphonies” wrote
that it is important to remember
when we refer to the Ninth as
‘Choral’ Symphony, we are crudely
recognizing the dramatic power
of the human voice to throw
everything else, no matter how
impressive, into the background
(53). “Wagner, in an elaborate
interpretation of his work which
sees the whole of the first three
movements in the light of the
choral ending, believed that the

introduction of voices was the
logical and inevitable outcome
of Beethoven’s art” (Hill, 114).
Beethoven’s creativity in
inserting Schiller’s “Ode to Joy” has
made this symphony memorable to
the world. “The Ninth Symphony,
despite grumblings that are heard
from time to time about the finale
has always been and remains one
of Beethoven’s most successful
and influential compositions™
(Kerman, 131). Nowadays, “Ode
to Joy,” derived from the fourth
movement, has become a great
song during Christmas. In 1989
when the Berlin Wall came down
and East and West Germany were
joined back together, an international
orchestra played Beethoven’s
Ninth Symphony at this moment.
Also, as a transition between the
years 1999 and 2000 the New
York Philharmonic Orchestra
played the Ninth Symphony on



its New Year’s Eve programs to
commemorate the changing of
the century.

Furthermore, a line from
fourth movement, which is Seid
umschlungen, Millionnen, Dies-en
Kuss der ganzen Welt! (meaning
“Oye millions, I embrace ye, here
is a joyful kiss for all”’). This line
is a theme, which is taken from
the Coda to the Finale. Beethoven
used this sentence to explain his
emotion where he tried to bring
joy for millions of people in this
world in the middle of the world’s
turbulence: a peaceful message to
the world.

The Ninth Symphony is
considered as the longest symphony
that ever written in classical era,
which is approximately seventy-
four minutes long. People argue
about the Symphony’s overall
unity because of the length.
Through the length of Ninth,
Beethoven tried to pour out his
potential into. How can a grand
and great symphony be obtained
through a brief symphony whereas
Beethoven tried to describe the
beauty of world and bring Joy to
the whole world? Moreover, every
moment of the Ninth Symphony
has its own characteristic. Every
movement is tied together with the
variation within each movement.

In the mid-nineteenth century,
Fanny Mendelssohn (Felix
Mendelssohn’s sister, who was
a composer herself) on hearing
her brother conduct the Ninth
Symphony, wrote, “The gigantic
Ninth Symphony which is so
grand and in parts so abominable,
as only the work of the greatest
composer could be, was played as
if by one man...the music became
comprehensible, and for the most
part exquisitely beautiful. A gigantic
tragedy, with a conclusion meant to
be dithyrambic.” (Hopkins, 250).

In Beethoven’s deafness, his
sensitiveness, his pain and so many
other sorrows that had wounded

him, he was able to prevail them.
He was able to finish his Ninth
Symphony despite his deafness.
It is almost impossible for a
normal person to compose a great
Symphony without auditory ability.
His deafness was not a barrier
because the melodies were flowing
within him. Beethoven proved his
excellence by finishing his Ninth
Symphony and working on other
compositions the remainder of his
life without auditory ability.

At the premiere performance,
Beethoven stood on the podium
and beat the time. The audience
was enthusiastic when they heard
the composer’s unique idea to
insert poetic lines into his fourth
movement. At the end of the
performance, Beethoven himself
could not hear the clamor and the
shouts of ‘Bravo,’ until the alto
soloist, Karoline Unger, took
his arm and gently turned him to
witness the applause. “His turning
around. ..because he could not hear
what was going on, acted like an
electric shock on all present, and
a volcanic explosion of sympathy
and admiration followed, which
was repeated again and again, and
seemed as if it would never end”
(Grove, 335). This was the last and
the greatest public performance
of Beethoven.

In my opinion, overall the
Ninth Symphony is one of the great
symphonies that has ever written
but that doesn’t mean a great work
doesn’t have weaknesses here
and there. “If we think ourselves
capable of criticizing the Ninth
Symphony, we should at least be
careful not to inform Beethoven
of what he ought to have avoided;
...he had some positive aims
that sprang from his nature and
his experience” (Simpson, 54).
Beethoven was unquestionably
one of the greatest composers
and symphonists of all time. His
contribution to the world of classical
music rivals that of Shakespeare

to literature and Da Vinci to art.
Through the scholarships and
criticism of many professionals
a greater understanding of great
work such as Beethoven’s Ninth
Symphony can be obtained.

@
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Tuiudinfuiien (ox wweu)
wrzlaunSuIAtlfTlanaaidey
Bul599UNTHARLAS DINTTILA
Lﬂ%’lmﬁ (Drumcraft & Percussion
Department) aNnNAEQUBIUNE
18aY YT (Evelyn Boosey)
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Ifgldruaininsenulszinn
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LUR3ENATIA AU LUIAINL
Anlrilssenuureiigaumuau
SIANYBLASEIAUASTEUNARINY q
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1l iwsne Livuluﬁumau 9 75
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Joyvaviserru...” (Wiziau
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“His Master’s Voice”
THE GRAMOPHONE CO .. Lid,
HAYES, MIDDLESEX, ENGLAND

Factories:
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2851A&~51 (London Symphony
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Bradley Steffens. (1992). Phonograph: sound on disk. San
Diego: Lucent Books.
David C. H. Wright. (2019). The Royal College of Music
and its Contexts: An Artistic and Social History (Music
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since 1900). London: Cambridge University Press.
Helen Wallace. (2007). Boosey & Hawkes: The Publishing
Story. London: Boosey & Hawkes.

Wikipedia. (15 April 2021). Trinity Laban Conservatoire of Music
and Dance. \infllAann en.wikipedia.org: https://en.wikipedia.

org/wiki/Trinity _Laban_Conservatoire_of _Music_and_Dance
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Clinton, G. (1987, July).
Obituary Andres Sogovia.
Guitar International, 15(180),
12-14.

Wade, Graham and Garno,
Gerard. (1997). A New Look
at Segovia Vol, 1. Mel Bay.

Wade, Graham and Garno,
Gerard. (1997). A New Look
at Segovia Vol, 2. Mel Bay.
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Music expression

Story:

vun Shan Lee (gu ¥1u &)

3rd Year Bachelor of Music Student
College of Music, Mahidol University

When students learn to play the
music at the beginning, I believe
the things they usually consider the
most are the right notes, dynamics,
and pieces memorizing. Music
students usually spend lots of
time on these things. However,
there are only a few people who
realize the importance of a piece’s
interpretation. Imagining after a
music competition, most students
would tell the teachers how many
wrong notes they have played,
but how many students would
say they were disappointed since
they couldn’t express the music
well to the audience?

The two concerts that
changed my life

When I was little, my aunt
always played the piano for us
when my parents and I visited
her. I was only 6 years old, and I
remember that she always played
her favorite Chinese song The
Moon Represents My Heart. Every
time she played, I would totally
forget the work I was doing and
steep in her music. It was my aunt
who planted a musical seed in my
heart, it was my aunt who inspired
me to play the piano.

At the age of 16, one day
my piano teacher told me “the
pianist Dang Thai Son is going
to play a concert in Taipei soon.

You must see it!” I had totally no
idea who Dang Thai Son was at
that time. Since my teacher highly
recommended it, I decided to buy
the first concert ticket in my life. I
took a train alone to Taipei for the
concert. I was still a student, so |
bought the cheapest ticket to sit
at the fourth-floor area. I swear I
have never heard someone could
play Chopin like him. I was so
touched by his music. After the
concert I walked out from the
concert hall. At that moment, I
decided to be a classical pianist.
The reason why I mentioned
these two events is because they
changed me. They had a great
impact on my thoughts, my feelings,
and my life. My aunt had never
studied music, she learned to play
the piano by herself. However, why
could her music be so powerful
to affect a person’s life? And why
could Dang Thai Son play Chopin
impress me? I wondered if I was
fascinated by “Chopin” or “Chopin
played by Dang Thai Son”.

Composer, performer, and
audience

The Taiwanese pianist, Ms.
Ching Yun Hu, once said that
music expression consists of three
elements, which are composer,
performer, and audience. We could
see it as a triangle, and these three

elements are all connected and
inseparable. I totally agree with
it because if we don’t have the
composer, then there is no music
to perform; if we don’t have the
performer, then there is no one to
play composer’s music; if we don’t
have the audience, music may only
be left in that practice room. I also
believe it is the audience that made
the formation of performing arts.

As a performer, I have to
think how I could link from one
element to another. Thus, I came
up with another triangle, which
consists of music understanding,
self understanding, and stage
presence. These three elements
are absolutely indispensable for
expression of music because if
we don’t understand the musical
piece, we can’t express the music’s
connotation while performing. On
the other hand, if we understand
the piece but we don’t feel it
with emotional resonances, then
the content of the piece can’t
be expressed either. For the last
element, the stage is the place
where we have to perform the
music to the audience. We must
feel comfortable with the stage
so we could play our music in the
best condition.

For the comprehension of a
piece, we might start with an era,
culture, and history background,



then we would try to study the composer’s style and characteristics.
We play the music with the understanding of the composer, which is
the fixed knowledge in our minds. However, I found that the second
element - self understanding, will be different as time goes by.

Music
understanding

composer

i erformer
Stage audience P Self

presence understanding

Glenn Gould played The Goldberg Variations (1955
& 1981)

A few days ago, I found The Goldberg Variations, a recording
by the pianist Glenn Gould on YouTube. It is such a brilliant and
wonderful performance that I realized I found a treasure. There are
two versions of the recording, one was in 1955, the other was in 1981.

It made me more curious why a pianist re-released the same music
album after 26 years. After doing more research, I realized he was a
really unique pianist. For example, he always sat on a shabby chair
and arched his back like a shrimp when he played the piano. What’s
more, he couldn’t help but murmur while he was playing, so that we
always hear his low voice murmuring in his piano recordings. Because
of this image, he has been regarded as a bit of an oddity.

Glenn Gould supported recording performance unlike the other
pianists that prefer live performances since he was afraid of playing
live concerts. His recording The Goldberg Variations in 1955 was
so successful and popular in the classical music field. However, he
decided to record it again since he had “something new to say” after

these long years. Of course, what
he wanted to tell is all in the
recording in 1981.

Compared to the one in
1955, 1981 has a slower tempo
and sounds more mature and
steadier. I felt like he had a deeper
comprehension and spirit to Bach.
For the “Aria” at the very beginning,
Glenn Gould played it super slow,
taking 2 minutes and 54 seconds;
while in the old version (1955),
he only took 1 minutes and 54
seconds to play it. It differs by
nearly 1 minute. In my opinion, the
change of tempo makes the tone
completely different. In the old
version, it gives a sweet, relaxed,
and free mood; However, in the
new version, a kind of sadness is
released as if he’s walking in a
pure snowfield. The whole world
is only him alone, he is walking
slowly, very slowly......

These two versions are like
an actual image of Glenn Gould
himself in a different timeline. One
is a talented young man, a little
bit impetuous but lively shining
once he is sitting on that shabby
chair; the other is a middle-age
man who was tortured mentally.
Glenn Gould absolutely proved
music expression will be changed
as his mindset grew, while he still
contributed his whole life and his
soul to art.

The emotional resonance
between performer and
music

A piece of music can have
thousands of ways to perform,
it might differ from tempo,
dynamics, and approaches, etc. It is
interpretation that makes our music
performances different from each
other. Interpretation of the music
depends on the emotional resonance
between you and music; in other
words, it’s our connections with
the music. For example, Widmung
by Robert Schumann, is a musical
piece that features the setting of a
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poem by Friedrich Ruckert. The
text of the poem is as below:

“You my soul, you my heart,

You my rapture, O you my pain,

You my world in which I live,

My heaven you, to which I
aspire,

O you my grave, into which

My grief forever I've
consigned!

You are repose, you are peace,

You are bestowed on me from
heaven.

Your love for me gives me
my worth,

Your eyes transfigure me in
mine,

You raise me lovingly above
myself,

My guardian angel, my better
self!”

*English Translation by Richard
Stokes, author of The Book of
Lieder (Faber, 2005)

The piece was dedicated to
Clara Wieck as a wedding gift.
It’s quite romantic as if we could
feel the joyfulness of the wedding,
and Robert Schumann brought the
joyfulness of the poem into his
music. Widmung is performed by
many great musicians, however,
every performer’s interpretation is
different. Some are the passionate
loves as if they can’t wait to share
their feelings with everyone; some
seem to be very calm, while we
could feel the sweetness vaguely
in the performances. We have
different feelings and expressions
toward the same piece because
everyone is unique with different
life experiences. In other words, if
we can find our own connections
between us and the composer,
our performances will be really
impressive and affecting.

Stage presence

The last element of the triangle is stage presence. It is the element
that people usually neglect. As a pianist, I insist playing the piano
is a “performing art” or it will not be called a music performance.
The performance starts from the moment we go on the stage, how
we walk, how we talk, and even our facial expression. If we watch
an opera, every move and action of the performers is very natural,
while it actually has been designed in detail. Our confidences and
stage familiarities will also affect stage presence. It is the detail of
stage presence that makes the whole performance look great. The
stage presence also includes body language and dress code. For me,
music is colorful. If I have a piano recital, my performing dress will
always depend on the repertoire I play on that day. What’s more?
Communication is the key to make a performance contagious. When
we are performing on the stage, we have to communicate with the
audience. Trying to open our hearts to the listeners, conveying our
feelings in the invisible communication.

Conclusion

A great performance can be contagious and powerful that can
even change a person’s life. Music expression is philosophical and
no one can tell which way is absolutely correct. Because everyone
has different personalities, it is the reason why there are thousands of
interpretations toward the same piece. Maybe we can try to understand
ourselves first, and find out what our personalities are, so one day we
will figure out our own music expressions.
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