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“Music has never stop
creating happiness and filling
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music is always with us. wan
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MUSICEDUCATION

LANNA MUSIC TRANSFORMATION
AND ANTICIPATION OF
MUSIC HIGHER EDUCATION INSTITUTES

Story:

Wathit Suwansomboon [91fi01 §asstuauysni)

Srinakharinwirot University
Xiaoming Li ((&gor0v &)
Sichuan Conservatory

In December 2019, there was a
survey of music in higher education
in Chiang Mai and Chiang Rai
conducted by the College of Music,
Mahidol University to study three
universities: Chiang Mai Rajabhat
University, Chiang Mai University
and Chiang Rai Rajabhat University
on what programs and degrees
were offered and how Universities
implement their program. There
are three aspects of the survey:
1) Background of programs 2)
Context of program 3) Vision of
University.

Background of programs
The northernmost part of
Thailand has a long history, more
than seven centuries, and various
hill tribe groups living there
such as Hmong, Lahu (Muzer),
Karen, Yao, Akha, Lisu and
ethnic groups, for example Tai,
Shan or Tai yai, Tai Lue (Young,
1982). A strong spiritual music is
a part of Northern people’s lives
such as music, musicians, music
instrument makers, singers and
how they used music from birth
to death. Although agriculture is
a common occupation, people
still use typical music for many
purposes like celebrations and
transmit it generation by generation
as local wisdom of music.
Manas Maneeprasert (1984)

explained that the location of
the Lisu tribe was the Mae Chan
district in Chiang Rai and the
Angkhang Fang district in Chiang
Mai because agriculture in this part
of Thailand was more effective.

Kamalalak Nuamsamlee(2009)
described about lifestyle and folk
play in which they used music in
new year celebrations, parties and
as a sign of love.

However, since their lifestyle
has evolved by the world disruption,
the way music is transmitted has
also changed dramatically compared
to the original version.

There are three universities
at Chiang Mai and Chiang Rai
province in this study; Chiang Mai
University (CMU), Chiang Mai
Rajabhat University (CMRU) and
Chiang Rai Rajabhat University
(CRRU). All of these institutes
have coordination with the music
community to work with research,
training and teaching music in
addition to Western music.

Chiang Mai Rajabhat University
(CMRU) is a public university
in Chang Puak, Mueang Chiang
Mai Province Thailand. It is the
oldest in educational institution
Chiang Mai Province, was the
first teacher college established
in this particular region, and is
currently a well-known educational
institution in Thailand, founded

on May 1, 1924. (Rajabhat Chiang
Mai University, 2020).

Chiang Mai University (CMU),
is a public research university in
northern Thailand founded in
1964 The first institution of higher
education in northern Thailand and
the first provincial university in
the country, it is located at Huay
Kaew Road, Muang District,
Chiang Mai Thailand, and offers
programs in arts and humanities,
health sciences, science and
technology, and social sciences.
Chiang Mai University is also
the center of higher education in
the Northern region of Thailand
(Education in Thailand 2020).
CMU first offered a bachelor of
arts degree in music in 2017.

Chiang Rai Rajabhat
University (CRRU) is a state
university. Located in Ban Du
Subdistrict Mueang Chiang Rai
District Chiang Rai Rajabhat
University was established in the
year 1969, named as “Teacher
Training School, Education
Certificate Chiang Rai Campus”,
until the year 1973 the name
changed to “Chiang Rai Teacher
College”. On March 2nd 1977,
Teacher College was promoted
to Department of Education and
offered 9 majors for the Bachelor
of Education (B.Ed.), including
Music.



FACULTY OF FINE ARTS, CHIANG MAI UNIVERSITY

Music education in the form
of music transmission in Lanna,
which is comprised of diverse
music from various ethnic groups
and folk music styles in local cities,
had been taking place for a long
time before the higher education
system was founded. It is therefore
crucial to take into the account
how the educational system should
be coordinated with folk music.

Context of programs
Chiang Mai and Chiang Rai
provinces were once called Lanna,
the Northern region close to
Myanmar and Laos where there is
a diverse culture of ethnic people
with melodious music. The music
of hill tribe people is important for
study in various areas of research
and has part of the programs that
students in this region have to study.
CMRU was founded as the
first music higher education
institute in northern of Thailand for
community educational purposes,
and the music education training
it has provided for local teachers
has contributed to the region’s
education for a long period.

Moreover, CRMU serves Lanna
traditional music and promotes
Western music for two areas: music
and music education. The music
department belongs to Faculty
of Humanities while the music
education program is implemented
by Faculty of Education, which
offers a four-year music teacher
education program. The fact that
there are 40 students studying in
each program each year reveals that
these programs remain needed for
the community because Chiang Mai
is a scenery town where cultural
performance is a crucial product
for tourist attraction that is the
basis of their careers.

CRRU was founded from a
different context at the northernmost
border of Thailand and there are
a lot of Chinese students who
prefer studying here because
of the weather and atmosphere.
The most important context is a
variety of ethnic music in which
the program attempts to serve
and promotes their own diverse
cultures in addition to Western
music, although the program
offers a B.Ed. (music education).

The city center of music in
Chiang Mai, the CMU music and
performing arts program offered
a Bachelor of Arts (music) for the
first time in 2017 while faculty
promoted academic events such
as journal and research in order to
advocate graduate degrees in the
future. Now, CMU serves students
across Thailand and CMU began
offering music and performing arts
degree programs in 2019.

The comparison of the diverse
contexts between Chiang Mai
and Chiang Rai for cultural
and educational aspects is that
Chiang Mai has plenty of folk
music knowledge and strong
music transmission by offering
both music teacher education and
music programs. CMRU offers
music programs for six majors
including instruments which are
popular such as guitar, drum set,
brass, piano, saxophone and bass
guitar by lecturer specialization in
their music department, whereas
Chiang Rai’s emphasis is on
ethnic music but Western music
is also popular for students and
the institution promotes all types
of music.

For admissions, CMRU’s
programs are capable of serving
65 music education students and
3 music majors.

Vision of University
Programs

As a result of increasing
globalization, educational systems,
especially higher education, seem
to have a main task to research
and reproduce local traditional
music to preserve precious culture
heritage by the community and
for the community as a means of
culture preservation. Dr.Khanidhep
Bhitubhuminaka(2019), assistant
professor from CMU, distributed
information and about how Lanna
music culture transmission has
changed because the ways that
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CMRU, Faculty of Humanity, Music department

institutes of higher education
create standard criteria, depth
knowledge and certify them are
incompatible to the context. In
the past, transmission was not
depending on pass or failure but
educational institutes focus on
grading the quality in spite of
how culture heritage would be
preserved. The identity of Lanna
music culture is also changed
by the educational system. The
suggestion was provided for six
aspects. 1) Take into consideration
about purpose of program to
focus on folk music knowledge
development and create Lanna
music production with multicultural
music; 2) Apply cultural resources
to create classroom music programs;
3) Training music depends on what
students are interested and their
aptitude in order to develop their
skills effectively; 4) Well preparation
of various music knowledge
for supporting students in their
careers; 5) Programs have to be
freely revised to give precedence
to multicultural music; 7) Music
Programs must coordinate with
the community.

According to the suggestions,
the Art and Music and Performing
Arts Program at CMU offers a
combined program of Performing
Arts with Music and Drama and
Dance. This program is designed
to produce graduates who are well-
versed in the performing arts but
do not emphasize their specific
identity as artists, musicians and
actors. Instead they focus on basic
knowledge of Performing Arts in
both music and performance with
understanding and in harmony with
the outstanding characteristics of
art and culture of Thai local music
under the Department of Thai Art
at the Faculty of Fine Arts, Chiang
Mai University.

Moreover, CMU has a journal
that publishes fine art articles
preserving knowledge through
a variety of methodologies in
the area of fine arts, including
music. , There are also the CMU
Band and CMU Choir to serve as
music activities for students and
to preserve local music.

Another view, The program
courses at CMRU place an emphasis
on Lanna, and Thai traditional

music integrated with Western
music and music technology.
Career opportunities that could be
available after student’s graduate
is musician, sound engineer,
producer, director music educator,
music entrepreneur and composer.

The Music Teacher Education
Program and Lanna Music and
Dance Excellence Center from
Chiang Mai Rajabhat University
welcomed the delegation from
Mabhidol University, College
of music to collect information
about online music archives
and music curricula. There were
special lectures about GERALD P.
DYCK: Lanna Ethnomusicology
by Professor Songkran Somchan,
Director of the Lanna Music
and Dance Excellence Center,
and an exchange of ideas about
music education management
for Thailand’s northern region by
Assistant Professor Bruranabhan
Chailar, Chair of the music education
program, with Professor Methinee
Ongsangkun.

CMRU’s Music Program put
the online database dissemination
on archives website of the center.



Front web page of Music and Dan

ce excellence Center

Domain and web hosting belong to
CMRU (http://www.music.cmru.
ac.th/archive) and WordPress is
used for sustainable purposes to
manage and share information. It
is a proactive information service
that is easy to access, easy to use,
easy to share. Data obtained from
the Lanna Gerald Dyck Music
Database, including videos and
pictures with original music audio,
are published on the website for
sharing to the public, academics,
and students so that they could
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9190 “The Merchant of Venice”

wsesnadwusuuaninuin

Tell me where is fancy bred,

How begot, how nourished?
Reply, reply.
It is engender'd in the eyes,
With gazing fed; and fancy dies,
In the cradle where it lies.

Let us all ring fancy's knell;

I'll begin it,--Ding, dong, bell.

Or in the heart, or in the head?
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guitars and its rugged yet lightweight design folds down small
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Base Radius: 400mm x 280 mm ( 15.7” x 11”)
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PIANO REPERTOIRE

Pianoin Chamber Music:

A Selected Repertoire

Felix Mendelsohn (1809-1847):
Piano TrioNo.1inDm, Op.49(1839)

Story:

Onpavee Nitisingkarin (2sU3nl G@squAISU)
Piano Department Chair

College of Music, Mahidol University

“It is necessary to say but little of Mendelssohn’s trio since it must be in everyone’s hands. It is
the master trio of today as in their day were those of Beethoven in B-Flat and D; as was that of Franz
Schubert in E-Flat; indeed a lovely composition which years from hence will still delight grand- and
great-grand children... he has raised himself so high that we can indeed say he is the Mozart of the
nineteenth century, the most brilliant among musicians; the one who has most clearly recognized the
contradictions of the time, and the first to reconcile them. After Mozart came Beethoven, this modern
Mozart will be followed by a newer Beethoven. Indeed, he may have already been born. And now, what
more shall I say of this trio that has not been said by everyone who has heard it? The happiest of all are
those who heard it played by its creator. Though perhaps there may be bolder virtuosos, scarcely another
than himself knows how to perform Mendelssohn’s works with such enchanting freshness.... I need hardly
mention that this trio is not written for the piano player alone; that the two others also must do their part
and may depend upon delight and thanks. So let the new work have its effect everywhere, as it should
have, and prove anew to us the artistic power of its creator. This now appears to be in fullest flower.”

Robert Schumann, 1840

Felix Mendelssohn
(February 3, 1809 - November 4, 1847)
* Biography

Felix Mendelssohn (1809-1847)

Feb 03,1809 Birth
1812 Berlin
1816 Converting
1821 Meeting Goeethe
1825 Octet for Strings in E falt major
1826 A MidSummer Nights Dream
1826 Berlin University

1832 Hebrides Overture
1832 Marriage

1835 Move to Leipzig
1835 Fathers Death

1842 Mothers Death
1843 Leipzig Concervatory
May 14, 1847 Fanny’s Death

Nov14, 1847
F. Mendelssohn
dies

Feb 03,1809 Nov04, 1847



 His musical language

A. The most classically oriented of all his generation (studied the music of Bach, Handel and Mozart)

B. Clarity of form and the effortless outpouring of his melodies bring to mind the same qualities in
Mozart

C. Cultivated smaller forms (such as the Lied) and brief character pieces for the piano

e Important Solo Piano Works

A. 49 Songs without Words (Lieder ohne Worte): 1829, 1845, 1951

B. Serious Variations, Op. 54

C. 6 Preludes and Fugues, Op. 35 (1832-1837)

D. Rondo Capriccioso, Op. 14

E. Piano Concerti (Gm, and Dm), Capriccio Brillante, Rondo Brillante

** For more information: http://www.classical .net/music/composer/works/mendelssohn/opus.php

* His Chamber music works can be divided into four distinct periods

A. Early/Student (1820s): Trio in Cm, Violin sonata in F, Piano Quartet in Dm, and String Quartet
in Eb Major

Style: influenced by 18th century binary sonata form, monothematic and featuring short, uncomplicated
development sections

B. The Octet (from mid 1820s/1825): Octet, String Quintet Op. 18, String Quartets Op. 12 and 13

Style: incorporated the use of complex contrapuntal technique (influence from Mozart “Jupiter
Symphony”)

C. The middle period (1830s-Leipzig): String Quartet Op. 44 and Piano Trio Op. 49

Style: turned away from chamber music until 1837 (only composing 2 Klavierstiicke) with a change
in his musical style (perhaps influenced by Weber): Clarity of expression and structure, a melodious style
undisturbed by strong contrast, and a carefully balanced formal design

D. The late period (1840s): Cello Sonata Op. 58, Piano Trio Op. 66, String Quintet Op. 87, and
String quartet Op. 80

Style: Consistently greater depth of expressiveness (after the death of his sister) and showed an
increased level of experimentation of formal organization, treatment of tonality, and handling of chamber
ensembles

First Piano Trio in D minor, Op. 49
Background

A. Composed between June-July 1839, in Frankfurt and then immediately was revised to the second
different version in September

B. Mendelssohn rewrote the piano part separately during winter 1839 (resulting from Ferdinand
Hiller’s criticism) before it was published by the publisher, Breitkopf and Hirtel in January 1840
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C. Contains 4 movements

I. Molto Allegro ed Agitato: (Sonata Allegro Form)

- Structure: Exposition (mm. 1-162), Development (mm. 163-407), Recapitulation (408-655)

- Opening theme by cello in a dark texture with low syncopated chords in piano

- A few bars later (m. 16) violin takes the theme ---> cello’s motive expanded from ascending 4th
(A-D) to 6th (A-F)

- In m. 33, when the opening theme reaches its climax on a high A, the piano abandons the syncopation
texture to join cello and violin, reinforcing the theme

- In the recapitulation (m. 408), the violin subject is set against the cello by descending from the
high A that was previously heard as a melodic goal in the exposition

I1. Andante con Moto Tranquillo: (Bb major)

- Is a Lied ohne Worte (Song without Words) in Ternary form (ABA)

- Melodic phrases for solo piano alternate with duet phrases for violin and cello.
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0
0
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0
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>
r




- The B section (m. 33) is in the parallel minor (Bbm) where the arpeggiated piano accompaniment
of the opening is replaced by triplet chords with a dotted rhythm melody on top

- In the later A part (m. 57), the 16th notes figuration resume. The French augmented 6th chord
reestablishes F major (dominant) chord twice ---> influence by Schubert.

III. Scherzo (Leggiero e Vivace):

- Entertaining purpose (playful nature)

- Piano opening, an irregular 7 bars phrase is utilized (3+4)

- The form is rondo-like (ABACABCA’)

- Contrapuntal devices are used

- The fragment of A is used in the closing bars and then ends with pp chords that is similar to the
scherzo of his Octet

IV. Finale (Allegro Assai Appassionato):

- Also in a rondo form (ABACABCA’) with a different effect

- Begins with the dominant (A) chord in first inversion that moves to the tonic in 1st inversion (m.
3) as well ---> makes the theme have a restless character

- The theme pauses on a half cadence that retards on the N6 chord (Eb), m. 19

- The C section is in the style of a Song without Words, Andante in the key of Bb major

- The last A section has a brief reference to the scherzo, and ends with a triumphant close

@
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Auturdanisaziauiutiuraslszmasng 9
Wy Usziwaluwouanduaiuing uazluunmainy
wuifeuaglinuiugn v gUuuuihinaula liun
flanan®@ndTu (Neoclassicism) way Extended
Piano Technigque

tlonanaansdsu (Neoclassicism)

Fnin Tlenanadnddy uinfidnduiuian us
7l yludl (Perruccio Busoni) undszwusuuuille
pana@ntiu lunsdsunuunienisindngAuann
umlsswudyanau q uild Tnaitlhisududnasdos
thunanngaraNa@niReainty usdianunsotn
TAUAIINYAULINLAZEALTBLUTBIFLA LU Tae
fndnugelsuuudnll ausduuuiionanadniiuas
vunefannsiudmaiiasne @ WingAuluwuuatiy
YRIAUATEAUNLTN LU NNTRAAYTEAULUIYINURY
(counterpoint) sty Fngn naulugunna (back to
Bach) v3afllaunlsn (neobaroque) asiiudniuny
vl A dmunuasuuatl uidauunnagddsn
flanana@nunnndn auastuwuuilenana@niuasli

AUAEAUTRgAUYRILALILIN 15DIUTRIT uazAANREN
hiflanswarasnunslsuuuin fuiwsaduliadu
uazlasunAnetluuninas aunstlonata@niianin
HustsrsuuasdanulnasiuFanisaantlszan
wuvinuasuaznisUszamussuuulaeninin e
aglugaunlsnuazgprang@n saudanisasieulviiu
feszuulnueasnganau 9 nanisilidnlnuea
unaufuAuAnTeItnUsswususiazau 1ag
LutuagiuaBnisairadusdszaunnuuuuuay
(tonal function) tnUszwustutnsiiacluisewus
maslindnuadsiudnusswusluganang@nating
lawdu (Haydn) wazlugnsn (Mozart) usazld
wmadAaNgAUIlINLATEARANARNLINRUNRIUAY
AunsluAnITTER wo Wl A.A. exwo-oxeo
fitinUszwusanuauunnfivssiusiwadlugduuy
flapang@n WU waa duwnids (Paul Hindemith)
W3a9%a Juder (Francis Poulenc) uazizasing
1UsTnidan (Sergey Prokofiev)

waa duladls (Paul Himdemith) UnUszwugyng
wasiy urstinUszwus tnliledu dndlean ag
wazamans faiflel A.A. ocse uazduiinide
U a.A. ocom dundsiiutnuszwusseasiu
fiftedudlugprnissuil wo wnlfssiusiwasi
vannuans WliuAuniwasdmiuiboly wiesans
vsatindaawiniu witsswusuniwasdmiuum
azA5589 (opera) aasmasla (oratorio) AU
Ualas (ballet) 8nAne waalaAunslugedseinea



e wagldgeufiuniingndefiifedoadanuatuuris Wy unAngnduiea (Yale
University) dszmmandseiusnn uazunningnasluiiiasysn dsameaaineesuaus tul
A.A. ool WOAlHSUT19TA Balzan Prize Saifusnedafiwnliusswusinasuuunaumy
Insdiivannuany saufsunmasfilasisdmsuunazasies Suliiuasausdiouiues
Aussraanes Bunis lurnsusniuasdullmugUuuuntssswusuuugalsuuin uslu
navasasifunuutendiwsaduiian (expressionist) aunduadiunlugluuuilanana®n
ﬁ%ﬁﬁmqﬁuz&’ﬂﬁmmmmﬁm 9 aanuild daulngudatazliinghvddyvasun (J3.8.
Bach) Ssaglugaunlsn uanninfiazliingivanngarana@n waa unis iduunida
ﬁLﬁmﬁquwﬁmum‘%ﬁdﬂﬁm Fowili@adn The Craft of Musical Composition Tuzasf)
A, oxmo Fufunlidangquiiifmvessnaddlddenn wazndsanntduunflduserius
UNIWAI08NLIENLANLY iU Piano Concerto for the Left Hand #9ifuudndu Paul
Wwittgenstein (uunlszwusiszinnaaunssla (concerto) Alddasnalunnsiauiiodian
UNWadA Ludus Tonalis @msudlaly Usznausinaunings we viau Ssfiannunadnunia
Auunwadlszinn Prelude and Fuge '?Jmmmjmm

Paul Hindemith (‘ﬁm: newworldencyclopedia.com, 2019)

Ludus Tonalis: Preludium, Fugue No. 1 in C [n& Paul Hindemith (1895-1963)

UMNAIYA Ludus Tonalis Usewusiulufl a.a. oxcw lauwea Buniis tnuszwus
sduuuiilananadnddy Tuunsiliunfuanansdduninlssiusimasuasnquiauaiag
fiuminendaiua And1 Ludus Tonalis WnannAMEasit Ludus Litterarius wiladn
Tonal Game waziWadyA Ludus Tonalis i S8asadluniuniuasifudn Kontrapunktische,
tonale, und Klaviertechnische Ubungen S4utladn nisdnuniiuniudasandnaswonyi
(counterpoint) WazN1TIANNTIrUULREUAzNNTIAWTIY Wasym Ludus Tonalis 161
AnBwaunanniwadyn Prelude and Fugue wadtindsswusdifaidnsmnnuilsnatnsmung
Usznaullfaaumwaadniionun we viou ldun

« Preludium Untn@vsuLwasgn

. 12 Pugues luudasvunsiarasfiqudnandsfuagiltini ow Mluudazvuniay
wasiivineslunisiaufiunnsneiuly Wy Single Double viae Triple
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viautuAulvaundy naasdAdmungduuulunisiauliluusasviau 1wy Pastoral
March %38 Waltz

« Postludium untavinadmsuiwasys 1unisun Preludium ulsudiaunauy
(retrogration)
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viau @aUfU Interlude oo viou uazdavinusauvieu Postludium
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E== e} T Fhe el
INUBIVAN? v Tuied o (‘ﬁu'\ petruccilibrary.com, 2019)
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agitato (very little)
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—
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ANTUWINURINANT o WAz @ UNWAUNEIUAU Turiny we (1uN: petruccilibrary.
com, 2019)

aziulddnnsssiusinadtugluuuilenana@ndduiu Aansunieningiuviedniwa
anuniwaslugasatugadd uilsn Tdaufsganang@n unldluuniwasyatlaqiiu gy
finnsusidluguuiisuinadneiugaranadn Geaglifinislivinuasvidantsdndaeiulaide
Windeusugananadn uiastiundusudalisuinsswuslugatunu TaagUuuunag
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Usswusuuuillonana@ndduditnUsswusifidades wu wea Bunds gAdszwus
UNLWAY Ludus Tonalis %alﬁ'ﬁuuuummﬂumwmm Prelude and Fugue 289U7A 1N
Usewuslugaulsn fumnasiuazladninouasvinuaaslssiusluanisssi wo
dlduny uniwasym Ludus Tonalis Snnsl#nnsansuminasnmuddufindandsiuues
unm TatuninasA Prelude and Fugue 183unALY AzfuumwasiauwsgagiuRard
wiluuninasasdundsty asduieufafgiudumesgauaziviou Preludium A
uniwaadn uas Postludium Ailuuninasdalumasyail

Extended Piano Technique

AATIei wo Hugafifiddu 9 1Andu nednuuamiillainganau q Funuesa
wuiu dndsewusiFufinnsdadudsvinliidaTuin@oduuning Tnogluuuntsussyius
wuudl Wudefiudantudatnaunn tduRedsnsfiviatmideluduiandasesnuiuanmile
annnsnavuuilude iResssRduresuninas (Hunislinadsvialdifndasaanisn
davadliandlfuuaneviesenineanailalu nadsividdiAndsdudunnunonansUiuy
fivannsligunsainaslufinisldqunsalln q @5y andretiadu nnnsunnsludailely
feAgeng q il

- nnsinane (plucking) Tneliauin (drwdevestanaiia) @eoefioanunaziinanu
faafinu Inediauasininglifiudazanaiialinimnanodudiaunndy

. nnsfigne (striking) nnsfanalasldauda 1y vsadeile Rusfiaanunasiinay
wun esannfiBoamansides

- nnsgaan (stroking) nsgaanalaclddaviedu salllufiannafaaduniuiignes
ANnuR

UnUsewusilamsuunsauatng aaviu 1aa (John Cage) Iitdnsylinsanendelu
voluuniwaslszianisunan (Sonata) Walvidasrasuniwaseanuiuduse saau
Lasiings imaasiifaBuniannzaanisUseiusuniwasiasion Bunqn prepared piano
sl duindseius o fanfilinadstlunnsUsswusinas usdedinlseiusan
wmmuﬁiﬁgﬂLmuﬁiumiﬂi:ﬁuﬁ‘twm U 1Aad Tuusu (Kelly Moran) filddnitidla
wanllandluuany Welhiindasfivialis@ndnfinnssunawAndu Slinusswusiidseius
umnasgluuuilasuaviwaanninauasssiusiwadugluuuiiy Ae 1ud lanad
(Henry Cowell)

A2 SV gL

Aretinsnisdinslulaly
Anulugnetdaly (Aiun:
stackexchange.com, 2019)




TnUsewussnnelsdiu wud fndu lanas (Henry Dixon Cowell) finiiladl A.f. ocaw
fifesunanesidly uandeFaslull a.A. ocwe foifutinuszwussniesiufiide des
atinaunluAnasTufl wo wuFduFeudaludenny o U wnianuaulalununiuas
yumaAay q wu ausstunidieiBauaznzfusannans Winingiveesusiaznfiniaulaly
UNIWAIIe3eed luind a.a. osew-oamo lausliAnAuIENNTUszRUSIwasglLULIny
3unin numdawmas (tone cluster) Aaddnnsnalinadlundaudunany 9 a2 lnaidu
Tiinfiagin 9 fu thasulnanistduiudutassdinadaranileuisfedonaaduudd
ey Tnefusnggluuuiiuuninasuesiumans 4 (was 1 The Tides of Manaunaun
(1912) v3aiwas Aeolian Harp (1923) #ldldiauvuddidalulaunse wiasliiauuu
gendaluuny tnafinasliReresvdadelunisvintiiia@asuusadoly wudusewus
vmwasliuanungnantuniwas Tnsiinaslavinussimasiutinuuedlasyaddiluuminas
wuslaidunsstunnalalvidnysewusanvanaau 1wy aasa 1iseiu (George Gershwin)

Henry Cowell (ﬁm: twitter.com, 2019)

Aeolian Harp Ing Henry Cowell (1897-1965)

Aeolian Harp Uniwasdadsfiiauanadelufaunisgaanaviefnany gnuszwusiu
il f.a. ocea Tngdndsswusaniewdiu a3 lanad tuuniwasil dnilalussdadd
fladnelunnananafalaainisaauaulilidideadatuunuuuiiudddely wialitaun
Foudlugaananieludnielu udlfeduneAtnagiauuninasiliadndaay Tauld
ftiaadAntdluntiuniwas giaussiainarasaldniauiunisiauuuanudelu lng
suanBunraduta el

+ sw. tau1an swept vunefle giauazfasgaanadelulufirmsiunieas gann
fanualiliald doulannidafmusn Tnugaindeuvesdelufiyiuunainnisnaaass

- pizz. €BUNAN pizzicato MUy giauazaasinansludnlelu Tnalddrudany
rasiinvasnuias

. inside wunefly fiauasdasgnvidedinanofiegFnundsnniuludvdely Tnoded
finanunaznsafuiuuiiuAdidelu

« outside vuady fiduazfasgavedaaafiagduntiounstuluiudoly Tnada

T
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finanunaznsafuiuuiiuAdidelu

uarlidn o Avddnfiaudldesuneliatnedaiau Ae wiAaveuduluriugnnaad
wiauufunafigiaugaany uwiazfasgnnaaawieniundsaneiidisugaanoiadaduuda
iwetlasiuliiidsnanuionseanaivll

Henry Cowell

Temsgo Rubat]o e § oy (1923)
| 1
ite e e (& g 8 % E
g e Bt Y S N } .:T)‘%‘ . ; )
@ — =0 uJ:. ] " ng. ik P ot ]
f "ll’? g l}g} outside nf !
Ped. *

FnatnIuniwad Aeolian Harp eidydnualgnaAsuansfiaiimnnieeinng
Fn&E [ﬁlm: petruccilibrary.ca, 2019)

nanlddn sUuuunmlssiusiuudoiudnuas iustuuuvinunsetnsiuideluiivan
wilaannnngiaud fsiunalaagmaitating finnsldinadunnunedivinliifedeos ey
iy nsuillelu nseulnanisfinanevianisgaany saudennsindsuassing o il
dl3ludunasanadaly TnadAndudaludaulas e seaviu e uagldiinuUsewus
Fnvanauldaasinnny wildudy Ao @us Tanad giivsswusuninas Aeolian Harp
FalfinafiantsgaantuasiinanedealuieliiAadssumunisiduuua faidudfmivas
nnsUseusmadlugArnassud wo Minaulaatnaunniidies

Tuumarunauniin fenuagldnwuiu v Uuunimlssius Sadu e gduuugaiing
luinda 7 styles in 20th century classical piano music
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Details will be coming soon!
Mark your calendars now!
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THAIAND ORIENTAL MUSIC

IAUIVUS=gNM
19STYBaUIaRn

919158US=9aW3BIaUASAN La=AtuMsny
Sngnagqsavadald uKIDNg1dguRaa

nsuwsnTEanevnedaLsssy Winsdouutag
nedannatnandsiiiinannnisinsdedeansiu
FEMTIAIANTIfN SAuETTLTINAY daulnaiifia
INNITUNINTEANLUBITRIUTITUIINAEUBNLEN
11 AaannslssiuiAndulndduedudiny vie
gnilfitnazifinannnistindsduy 9 annanauenid
mmummuﬁwmﬁﬁag’ (Ralph Linton 819filu
douryn Ay, eeee: o)

AaUdnusssun1InuasluiIningmysilasu
Swusssutiuduiu auastusnny vanannaadinand
LazunIuAs fafiuauns SuduimussTununsi
1ASUANEWATBINITUNINTEAENNTAUSITUITIUN
Faluanansulddndnunluaieln nsuusdiiesdn
wAudldidnunagfitinuninduuzan snatinuan
Famdnsnys Wuiausssuauniildsuunainngy
AUANNFATLARMEY FNBABUAY TINIRUATUTY
fidunfefiugu

NNTduNTEalinAuATLAULY Fullegiudn
wAulFIARTuUAT aannissaunguiuteInguaud
aweWENELARUTI WAzt ALETIIMNIALGS
Wy “Urasuawdeuduniseneutegfit unaan
wier Tiflaanevasineley anles waufinasunii
waghaun fieriausssumaniuadon auluwouil
mmnmu@ngﬂfu”

ARzuALIIALzUSN ARl WA, weoo
$890 Anzuaudun Tnefunoune Aunandn
Wnresnne TugALsNNITUTIiaduAuns tunisin
WAUVANE 9 LHNUNUTTIaTIunu Ussnauiunig
LaRINaaILnT utaeiuldumanudanunn vidls
flonuuansadnafaiiins winisuanstuaiiadu
Famdnsy AeunldfineWamnansuiy A
Aaduausiaiyte uarauziuas Wutudn v

Az LReliNNTFuIULARIRNLNTnFUlAiIa AN
Tu o @ Aouzfingnoun draduedegifuas
dudnauaifiinesauussiasfaafuun aungens
WvaIRuzwaURLNREIA vinlrinaunsviumll
Usznauendwdu 1 v o Aurddlddniias

feaun unefiu seauad Jaduinausifineat
TunuzuALAtuAgALTN FTinuAnfiasvidliuay
WnAVLNTunUmMNeFIALLATTAUSTTUTUTLTURN
A% AdlddAanuAnsFLlunTwaILUSULTIuALN
TnunistuneSendes wsesnusiainadu q
ungauuanaday aunaneifusaunalssynd e
nnswaLnUfulgaFeusan AdldFundunniuenu
wansdnads Sannsnduunsuanuuanduaiod “vag
duwasutsutlqane wuasadu 9 Wown s
wezyndy WeunidediTudusn” nnswamLLas
Usutgaiintiu vidlviuaunslsegndnanendunns
fnalauasnfufidan demalinisdnsnuiunndu

U AUlANNENBAAINUINITUTILAILAUIY
UsegndliuAuneasgy seaL&9 Yasyny laanns
BausiuAnduannnaglddu Wisu ladandu au
Weandunnurey “moudy Mfusdousdn 148y
leWy iwanlduansiy sainunweld waiiu
Suveu Suauls ASuSou seuiuetyUszuin
we-we I 1auAtuasa 1TruAIuaued 99NNIT
Wy uazunzind walteaneiu aeuwadlvy 9 A
W Wl 9 Maulied” N9 Fuuin1eiRusTTy
auns Aufintuannasnuaila AnudeInistunng
AnwiAinug Usenaunulndusianulas uanann
ddadunsBausfifnannnisuaniads vinliifn
WutszaunisalaunaneifuninuiBaangianng

saundeuneiudeFinas ailiunoiasy sen
ugd ynsune udpuatazRUnannisusTiaduay
atseyndsia Sduneuudshififonms waiagn
FefvBannzdn “ununalsznd WSnfufinAn” u
Haqiiunnzmngil o i w Fuatiuan g1ne
Unupn [INIRTITY3




witnasey IianamenmIudieRIunnTUTILAd
uaznIsauannviLiyaTIng uanannidoaaily
Feswasnnaidaiadeudsratnaunidoadu “un
ausstusmuaulugury (uwnSegd aouis
uiauraignaie” nsguanuziazinausily
Auziduatined AsvinliiAnAuSNANENWY /9
LaliAnzaUNT0AsIaglfiFanun

Tufaquu AuzuAuslsynd 1asgydeinga
fangunnin wo U Ussnaufuuneasgylsiidng
YT UAAUINYATENLANUNTOUTILAIAUATLA
anunsnvimiinfiguauazaruauanlduds 9y
19T83NNNTUITIAIAUAT  uaduaununaliyns
¥t Ao uneBsr seauss upuanmy uasdy
AsFuanuuanaiall lidnaanfiunuunn suuss
uazanudn neludandasFuasdandalndifes

UNTT TRALR

Tudnurasnslfudientssnssay ansld
Usuiaaurigluuuress wieanussild wazi
wanaluladl ugs & @eesng 9 Wundaeludes
nnganiuwny SedaelinnsAniunuianisuans
finnnuwiauunndeliu Tunmuaifuaiu uniwaefild
Tunnsussiasuasan: Aldgnufullaaulianuga
att TnewasiilFludagiuduwasdouyn twaq
fouat uazwadgnye viawadluuazinain
LRUAY IieRaLALaIRaAINLFInITYadHLazs
4084 “wanunagua AlnasUsunlauting el
Wniugeaiy tAssaunIuIaIwasifesUsuliviy
gy iRaligiluvane 9 92998 dusuay
85 Auilsrey 199fasdosiaiieavdey 97 nng
watuuamnadsauuaziausssuiidinu ddeua
fannsUiufasane uananduda nnswmAs

NITUEAILAUIIUTENA

agn9RLia tedsnalinnzasnsdunuanlugny

' '
salad

uazdausssy unuzuausUseyndAnitadasly
FnInTwy3 wasfaanuisasnssaglatudaqiu
NFAYARINGT WU NITEIEUNTNWTRIUGTTY
& idnuwSeufunnsanendiniusainguau vinli
dhuimussaumnanusdluguunivifidnundunuom
NI LA INUEITLIUTINIRT 1Ty uananni
nsUfuAAugAITY iegluunyasnd inTesnusd
% waznasdneunaluladisng 4 Wnun saudis
unnwasfilElunnsuTTas duudaudiduniiud
\ielriranadaranssuaanisilasunasniugn
avuiifudanalinnizunutstszgns sgfufinfa

o

fapsanunsoanssegliludenuiiaqiu
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19NaNSH1IDY

Ay Ay, (weee). oudfiAuingn:
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o NN ISINLWLIIARIAINTAILVANENGE.
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“Co-Festival 20207

AenssuaumnSoaulativovAusIENT

130v:

ya1 agaassawve [Chalasa Laoratthaphong)

amn gawfad [Lita Udomsilp)
Undnuaiu1duigsioauas
Sngnagqsgwadaald UKIONeIdguRaa

unun

ausdull w.a. wewsa usu
w1 lansaunslszmAlnades
whyfuwmansalluanndu du
ABNNTTEUNAYRIITRRIUWUS
v coviD-19 wialalsunliga
fivinligauuulanifesusnaen
anniiu Ansatufiwnande TleE
Tanawuziuauiisnuazduias
wilaufitauun

aunisaduailowesasany

Usslapaslaiosniladanlugig
nanfiduumn fdasgminaus
Tugduuuaaulail (online) 1wene
wildtunnsilasiunnsszunasiaiiies
vadldarilaiififie nisagvineiu
(social distance) Wafilintude
aurEiiaugaidoilaedauls
TAfiAanssudunuinissauiun
asfatdundasll wazdoua
AesulivasAatluLazyAang
Tuwinnusslusng

Ornledulnny

uiusdnlandazdunigad
Arnujatiululagasuyuely
sUwuulafinny Arnuiuaniiula
i AvuAdlaass wazAILLIiY
fiaglisauurisalsarenn dauwn
Tuyudfunmunaiaaslduis
funrusnAfvunfutnudes
wadlilufign uaztudendelu
nfndnfianssununiaaulall
mtl#Eadn “Co-Pestival 2020”



9ANUA “Co-Festival 2020”
“Co-Festival 2020 iialA3n
liisalaasuawunudatiy mMs”
wAnnanusseauladivanns
nAa fifnaInnTIauusesaLla
vostinfnunduilii @ a1ien
§3NanuAT AnunaunIunInFall
UNIANYIRLUNAE UL o
au Tnoundiudn dnAnulutud
i @ YBIRNYNIBNGINANUATAL
anvinazasiwadtdulszannnd
aunanaladngaulutinisazas
memm’um@mmmﬁaﬂm
wazliannuaulaunatinssaLies
uddAdusufinguiinAnwnidy
uazvdeinazlailaniauansilie
tnuazasiwasingnuiaBes nne
e “nnagduinezinfda” &
Busndunnsiludalssunng ao%
wiiflaifnmgnnsainisszunue
Ihsalain-o« Tulssinalng Ags
NavinllUaIUNTnIRITUARULASR
MIRINULERIA 9 16 azATINGY
vaninAnwiignanianaatituiu
dlawmgnasaiitlunaiiufatu u

yusfidnAneinLatmlonia
lunsilneunnuedgndn [in
AvuAn3EulvY 9 vinunananag
seauAUARYRIRLEnlunguf
fanunannuany nnalsdaandn
ndanufilianunsasaunguyia
Aanssuadndlnagaldmdauiuiu
aaulatdadunweengnving lng
unagUivd naneidulasenig
“mAnnaausaaulatlifiantnea
Co-Festival 2020” &afinnsUsu
sULuuNIsuans 38nnsidnuy
wazsnuazidunianssuiunant
A%3 nnazuflu Co-Festival
2020 lufign
ANNUAIATBINITYIlWSLANG
Co-Festival 2020 LAAAINNNT
fdnAnwiulaniadninanas
AstaAal uriAnanduuiing
WuAnondoausasutinuanis
yavdsemdlng uazAnanaulinan
Aatlusnuauunn vefilasssating
3199 wasiifudaduteding
ynAuaNLnTe Safiaslald
waeIntudelsnszunalain- oo

andwildsunanssnuuaniign
anfwuilefifedatly Aatlunany
snovmsnsluasluinuiuans
gnlasfenaAnuwasiiadnilom
gzaglasunNfsatuaYUAIN
ANEIWAITIAUAIRA BaunaAnyf
gnsdsudvinaauldsaaaulail
Fupnduiiu wiiatusnduau
wnniilulssulannanssdu tuidle
Anendun3uneAailiAatiuguiisu
tesunnunogudl dnAnendedn
41 “vinlusn3sldadeiuitiun
Aadureasnes?” wastdufiiu
winuad A fivinlidnaulaasng
NufidnusuRalluresinangy
n3tnemfatl uninenduuiing 7
Juiisnfuntludwsusmuiing
71 “Ms” Bunlddndunissausa
pSivgfignasivils isnzifunng
TrusuAatunnlindn we 29
LaruananALAstalunsadng
AuitiAaulduansfnaniwidn
tnAnwndilseaarfiaz fudounil
Tunnsdnuinandsay Tnansunsne
Tevasinaldanauaulilasinng
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wagUauenly yaldsnugus

Co-Festival 2020 JAoUWIFY
ogls

Co-Festival 2020 Usznausit
o d7udnu laun “Co-Challenge
Wunngauanlaniies” “Co-Call
saL59lnIuN” war “Co-Concert
AuszibafuAatu MS”

gWiSuguusn “Co-Challenge
Wunngauanlaniies” (ee-ao
NINPIAY weoa) tuRanssud
Walanalviypraniauenlaniogs
waseasAatu MS lualadvas
AUl wadnufilaasuasldsny
uandAaULRSANUAaTULANTDg
naeu Aanssuiiuanannazdng
alfuayuiwasuasAatulviiud
ESnunnTuudn feinaatiuayy
Tasensdllésng Faflafansun
AUANLATILAY NITVINNITAANA

dwsuianssunirwaaulal (online
event) vadtinAnunfidudisusne
nlupana fiadndadnuyinniuag
waauAag asannnisilifisou
wlupduvSadRaniy souvie
liifinasnuiiazvidlsigaudedalu
AMNININY UATUNINAUAY A
vinatndlslifanssuvastindnun
ufsuslunandneluszasiaan
WesuAnilafon nianguisls
g¥9uAuLley “#cochallenge
tunngnaanlaniigs” u1gae
vinlviAanssuiifufindnndelu
Taneeulatatnaninsanaunniy
wgedngiingaufanssunieau
dndauRanssuiludafiasianadi
auladungiumaiudy uas
anaLtnsrufanssusadnaat
FansafunuaAnnTnatniiFen
91 “Influencer Marketing” lag
Aanssuilfvassnedaiiensedu

warqalalidgidngaufanssy
ifaRanssuiindsauas faz
dingtinafiaasiia “Co-Call o159
M311” (90-0c RINAN weom)
Fofufanssuuuuladinedn (live
talk) FaanngiByAatuuwane
fuluinterall uazidalannaly
uwWuraulalnsnnAatuluudn
o ArumlarasinAnenlu
Aanssuasnanfiduingnzdng
ANz UNalAfR-os BEN
nintulszmelng daalviynau
Aasfinmlagtinu Aadduszezring
LAzVANIALINNTTINAL Tudaqn
fvintiurunduAniofatiu Tunwus
waniu Aatlunluliaaninuuans
flantiufnanuiindniunuy
pauuiy Aanssuiasanadng
langliAatlunazunuadulawy
furnuaaulatuazlavnuAniienu
sfaflunnsguindadiiurungy



lATaruLazIafnnLARULRTATL
#gAYINe
wazfanssulugagavingld
Fa1n “Co-Concert Wuszidiniiy
Aatu MS” (e¢-0o RIVAY
weoa) Wurauldsnaaulaiilng
Aatlu MS SIUIUIEY wa 29
faifhuddleladfigayasiu Ay
AAuABNNIENEMan&nASILIINAT
lfszuuLda9uuy Studio Quality
lneifl Grand’s Studio tfutgua
il nalggnAanssuiiinduun
Aauastingesianssy fAlite
WiAanssudauiiindonquanuglé
uniign wsnsvinefigauda ngy
vasdnAnuniinanusslalunng
adnanuitiundatlu Ms 393504
fufianssugainutiatnann tng
wisdinAatiuanianiunnfail
uAngnduufing ynAuildun
Sau9nu aglasulsraunnsalil
Auazaruduienla Aaenauld
Wuauedurawdsninasomis
wasanivinanngldunu

KiUuaunanio - Kasdnuaun
gundn

dmsutiunaunnsvinanulu
fiansu “Co-Festival 2020” NqY
fnAnei om au WWsudnay
snuvtifisng 9 AuAuntinYes
wiazAu wiNeaniu e dnanan 1
1oun enennsuds (production)
dnunismana (marketing) waz
dnennsku (finance) gl amn
gaudat (Jawad) Hulsesu
TAs9ns Favsuiunaunisviney
yaamastiune e daudl leun

. HNennTuan

dnansuan wivaanidu e
waila Fudaraulny Aun) wadld
Usznsallng (Ann)) wazwass 59
afarsings (wavi) dheguadaiu
Fuilavaulny Agnsal Tinan
0T (LAuvan) wazudgtuy
Aoinwy (wouv) dheadadnisuas
nisanay sullagaulay dungm
fqniniss (§u) usifledetu
1UA3 AUNBNTN oo AU AN
Awdauaztnuimanianssuved

wen q lntliauladnlasases
vihfiazls iiaausdiisufinsey
nanfdaduauiiueg)
Tusnunisnan naudnAnsn
fAnlyadunfififiuguniwating
Grand’s Studio Lfufpuaiias
srundnavianun Serunsusifu
gl uuzinuinqueSavinun
lnunaan A5 UTULNLINY
dauluuting HaulviAndInunlu
Aanssudne q Tulasannsiudn
fidnne wazeanuuanud
d15q Fepunwidusiilaang
ufudnemanan dudndunis
TuqauAuresull iwsnzannua
paUsUAldandsunazAatiy fng
nanduldssifaniudn wWusu
dnamananiinunwideadiuan
LaruanaINiFedTrUUIRtILgY

Grand’ Studio ey ATALY
gouiilunnsonanananingag
uanannfiuidasugs dailfiunmds
UnANUANUNTa LAz UTzaUNII 0l
ating Wild Nation Urlagiidns 7
FHUAIEDINNATUANITINA LA
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uazyundas Avidlvinaweassny
doanungasuiiiuatinaunn 4n
Hudnnisesisznauiilssusn
yuativsaLies
Tugquntinfivesdnamaina
dadfuSeduiidmsugdnds
WudnAnwaiduatnaunn wsne
e fUszaunnsallugnuiun
Aoy Fennssudunisaziiniu
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Classic Drum Trick:

Story:

Michael David Brice [Tutfa tada Tusd)
Music Technology Department
College of Music, Mahidol University

The “Sub One Trick” is a classic way to beef up thin-sounding kick drums. This technique works by
using a signal generator and a side-chained noise gate (triggered by audio) to create low sub impulses
that reinforce the kick drum.

This technique is not a replacement for equalization (EQ) but instead is a supplement to it. Using it
correctly will allow you to do things with the low end of your drum tracks that are not achievable with
EQ alone. Unlike EQ, which is limited by the frequencies that are already present in the audio being
processed, this technique gives you more control over your low end by allowing you to add specific bass
frequencies for beefier more imposing kick drum sounds.

This technique will work well on almost any genre of electronic music that calls for clear and crisp
low end, but it works particularly well on West Coast rap/R&B and in some cases (when used more
subtly) even rock. As usual, I will be using Logic Pro X, but this technique should be replicable in any
DAW (Digital Audio Workstation) so long as your workstation has a tone generator with a side chain
feature. Let us begin...

Stepl

Start by sending out your individual kick drum track using a Bus. In this case, I will be using Bus
1. After putting a Bus on your Kick, an Aux will appear in your mix window.

You can control how much of your kick drum is sent to the Aux by pushing up the small circle on
the right of the Bus insert. I have set mine to 0dB so that the entire kick drum signal is going through.
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@O0 BRI $TN«w» H >
n: Audio Defaults Edit Functions View
Festival Kick 04 -

Festival Kick 04 < Festival Kick 04 00
M S |

: ‘:”hEU»ﬂ.-

)

Bus1,

Options ~  View Single | Tracks Al [ Audio | Inst Input | Output | MasterVCA | MIDI (M @
Read Read

Stereo O Stereo Out

Read

“SEND” OPTIONS. THEN
SELECT “BUS 17

M[s]| M|s

Festival Kick 04 Festi..k 04 [UAGKANC stereo Out  Master

*Note: The Aux is the end destination for your kick drum. By using a Bus, you have
effectively created two separate drum tracks.

Step 2

Go to your Aux channel (Aux 1) and insert Logic’s Test Oscillator. You should hear
a constant signal being generated. Set the signal type to a sine wave. Following this, you
will need to use the frequency dial to tune the signal generator to the same pitch as your
kick drum.

@ o B Untitled 16 - Tracks

« » 4 >

Edit v Functions v View
S
QTG (| Factory Default

Edit v Options v View Single ks >

TEST TONE

@ Bust Test Oscillator

TestOsc No Plug-in
Bus1

Stereo Out Stereo Out

Read

Gain S
o >
- TestOscilator  » | v Stereo
Dual Mono

M S M

Audio Units
Festival Kick 04 Festi..k 04 [IUAGKAIY Stereo Out  Master

*Note: In this case, my kick drum’s pitch is a G sharp, which translates to a frequency
of roughly 51Hz, so I have set the Test Oscillator to 51Hz.

Step 3

Next, insert a noise gate beneath the signal generator on the Aux. We will use the noise
gate as a trigger so that every time a kick drum is detected then the noise gate will allow
the signal from the test oscillator to pass through it and be heard.
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@ o B Untitled 16 - Tracks
Bl ® @ el “«» >

Audio Defaults Edit v Functions v View

ck: Festival Kick 04 s
SIINNNNNNNNe

Edit v Options v View

Factory Default

>

® Bus1

® Bust Audio FX TestOsc 5048
== NoiseGate
TestOsc
Noise Gate 5 No Plug-in

Bus1

Stereo Out Stereo Out

Read
Auto Sampler

Amps and Pedals
Delay

Expander
Limiter
Multipressor
Sp - Noise Gate v Stereo
Utility Dual Mono
Metering
! [
M|s
Audio Units
Festival Kick 04 Stereo Out  Master

Step 4

Now, side chain the signal generator to the kick drum on Bus 1. To do it, go to the noise
gate and click “Side Chain” in the top right of the noise gate GUI. A drop-down menu will
appear: go to Audio at the top of the drop-down menu and select the audio channel that
you want to side chain. In this case, Festival kick 04. You should not hear any more sound
being produced by the signal generator.

B Untitied 16 - Tracks
800

» Region: Audio Defaults. 2 po| T | None
» Track: Festival Kick 04 s 1 ¥ Festival Kick 04 (Audio) | Audio >
Input >

SIRRRNNNNNNe

3 >
Side| v/ Festival Kick 04 (Audio 1)
Options ~  View =

Compare|  Copy

@ Bus1
@ Bul Audio FX TestOse
Gate
TestOsc
Noise Gate
Bus1

Stereo Out Stereo Out

Read

1 Bnc
M(S M S M M D

Festival Kick 04 Festik 0 [IUAGRANY stereo Out  Master

Step 5

Now, play your drum track while bringing down the threshold on the noise gate. You
should clearly hear low sub frequencies being added to your kick drum. Go for a threshold
setting that allows the right amount of sub frequencies through for your particular needs.
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e ) [ Untitied 16 - Tracks.

8 @ [@IEgo i B

» Region: Audio Defaults

» Track: Festival Kick 04

Factory Default

Compare| ~ Copy

M| s

Festival Kick 04

After finding a threshold setting that you are happy with, play around with the attack,
hold and release parameters. The attack and release work in a similar fashion to any other
ADSR (Attack, Decay, Sustain, Release) controls, so if you notice a clicking sound at
the beginning (attack) and end (release) of your sub-bass simply increase the attack and
release times to get rid of it.

The hold parameter controls the amount of time the gate will stay fully open after the
signal falls below the threshold, and before the release period is commenced. It’s generally
advisable to use a slow hold for this technique. But you can play around with the other
parameters and see what works.

Note: The time that the noise gate will remain open is dependent on one main factor,
which is the threshold level. If the threshold is set too high, then the signal will not pass
through and you won’t hear anything. On the other hand, if the threshold is set too low,
then you may let too much signal through. This can be a problem, especially if your kick
drum is live and has bleed/ or background noise from other instruments.

Conclusion

So, there you have it: a quick and easy trick that will help give your kick drums some
extra weight, making for fuller more imposing drums on your music productions. With this
being said, you don’t need to reserve this technique for beefing up weak kick drums only.
In many situations, you can use it as standard practice instead of having to layer multiple
kick drum samples and mess around with equalization for hours.

Keep in mind that this technique is not a replacement for equalization. After using
this technique, you can and should use your Eq to help the Kick, the sub-generator bass
and all the other elements in your track sit together adequately. As usual, I hope this was
helpful and until next time...
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