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POSTPONEMENT OF
COMPETITION ANNOUNCEMENT

Semi-final Round between March 30 - April 2, 2020
and Final Round on April 4, 2020
At the Prince Mahidol Hall, Mahidol University.

The rescheduled dates for both the semi-final and the final round
will be announced as soon as possible.

We apologize for any inconvenience and thank you for understanding.
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and Mitigation)
fivdurunisunugniuuazsufienuings
(GCPT) ﬂmm“ﬁmmmuLwamiwmqummm
a1fntu (Assess Risks) mwummgmaum
Juanszny AnudsnzuanAundR  (Hazard
Vulnerability Analysis) annaanunisallsainide
15alalsun woe (COVID-19) Ununiimsnziilas
naNAuAUTULTILazAUAnTuLlsIsiou agy
190 farussfidndalullovung e fau
(o) &FAUUaBASUATRYNINYRIYAAINT
uaztinAnen (HR Safety & Health) () &3579
AulaansftLazguawrasdatu dnauss Tu
UAAzAANTIUNITURAY (Events - Artists Safety
& Health) (@) 859ANUUABARHULAZRUNINYDY
HyuNsuand 52uf9gsuuINsIBINg (Venue -
Audience Safety & Health) Uaz (&) ARAINULARY
NAUNITIIU (Financial Risks)

funeuil o Usznaudiuuutfon fdelud

0.0 anfunisiadsznaalinguiniu Fos
yInsNIsiarnsLinszdanissrunavadlaalaliun
nn9ElnseTsquaunidy iawFauanuwianlunis
FRITUUALAIUANLANTENUANZNUNITALTARRA
Fela5alalsun woes (COVID-19)

o8 Uszyn&unWuslviymansuazin@Anen
Aszntindannsszunvadiasalalsuntinuiedeny
aauladuarAnlaimes WiAdu3LazIusIANIT
lantnninaundy vl uaznisUufuRAInw
ungnisilesiunnsszun

o.a NANTTUNITURAIAUATVDITNLRLFADIT]
nnsfsllamafiusennasnaanisilasiunqunilse
dmiuduulasuninulasiawi: tazaidunisniu
UINTFIUNNTAUANLTABLNIATIASH

6.€ NANTTUNITUINTITINTVBIAULIANEIAUAT
dm%uqmmﬁalﬂ (McoP) Fasfinnsinllainasd
wdsumsnN1snNstlasiumiuaulsad UL SouLay
N3uUINNTlaTunsulntewir LarAdun1snany
UINTFIUNNTATUANITARLNIATIATA

0.¢ UATEW NUNIUIIWNITURAILAZNITAN
Aanssuauaififainudns ieRansundeu vie

anian TnafvuananinusifiunseAuunnsnisuas
nnstlseds nauiafussuzanussiuasnuda dedl
0.¢.0 lunsdifiunAnendudilifiuszniml
aMannN1sdnAanTuAin1sguyuAusIuI
un WeuiliRestessnifiunnnideu vie
andn Aanssufifdadusudy vsednuing
FuBny vdeddsauiuanndnslsemaluiui
ngudas anufinsuatuaulsn nTEnTag
@N51TUFY NNNUA
o.¢.0 lunsdiiuminenduivsznialiionidn
nnsdnfanssufifinsyuyuAusuIuLan 19
4NANAANITUNITUARIAUASIIVLIA F90TINNT
wanafiiudrunilavasnisiFauntsaaunny
WANGAT 15U NTuandfitaTastindnen (Student
Recital) N19UL&MITIULI (Ensemble Concert)
Wudu TnelviusazgnundsaTauunugnidu
UWATUIATNITIDITU
0.9 Uimsdnnisiangunsaifisniunnuunm
aniduludnuaizsougus iReaiuayunisUfin
IUUBINUAN 9 BEIINUIZAY TUNAT wazdd
Usz@nSnw

VumoUR ©
WHUNITIATHUAMUNWTBUTRITUNNE9NLEY
(Preparedness)

unaulinnzgnidunazsudiaiuingm (ECRT)
Javinueunan (Master Plan) LialasouAqny
WIDUTDITUNNILNLAU AATITUHANTENULALAR
¥insnensRefisasvidlugaennsasauanungay
3895UNM=aN@U (Preparedness Checklists)
AuaLNukByvalurinaulfnitzgniduilas
Juflafiuingm (Emergency Response Plan:
ERP) ri’wummumqmiﬂLﬁﬂwmqiﬁ@ (Business
Continuity Plan) lagnnsanaaamanisalgnmiuns
\Aanansznufianavinlinissdiunisfidfydes
eAEin LazvnLLINanANLIALsiTinanseny
faufign wunzauauindadanuaILNTIuaL
nSwennsfifiet

funauil v Usznaudiauuifon fdelud

v.0 SAvuNUANLENEAlENETURAITUABUNNT
paulfnmnzgniduuasiufiaduingsluusasiunau
miuawmﬂtﬁuﬁmauLLazﬁaﬂﬂi%umaunqiﬂﬁu”ﬁ
nulunazingm



w0 UszanuInunguymang unAnyn Aallu uasgSuusnag muiwuuaamﬂuuma nauummm
(Communication Tree) UaruaunuItyAaINITSUEATaUUTEIINgY fvuadunaudinnsdaansuas
N1391euAUlATIREINITRD&NS WIAUARYINTNEAzAUATRYANITANABYDINNAUY 1HU NLELIAY
Tnsdwdf Biua 1D Line udiu tawSoundausufiodunnsings feudngiuneudl a wuntsnauld
nMzgnidu (Response) lnefiudszanuanunguynaing nAnun Aatu uazgfuuinig (Judnvin
snoazifunuaUUgTRNT
w.a 'W]Vl'mi”U']uﬂﬂiﬂ'ﬂﬂﬂi (Communication Process) Iumf;wanqm TnauUszsandunusuas
deansAanuides uddnvinsuaz LﬂﬂmLLmuﬂgumﬂﬁmuLmeq pratl
w.a.0 WUTEANtamInisaeansiiu e nguuan liun (o) doansiudnAnen (v) deans
fuanansduasdnting uar (o) esnsiuansnsms
w.ae WUsUsziandayainiasidu w nguUnan AMUAIRUAINUEIAYYEIIRGUTTRIATUNNT
doans 1un (o) Usznaeunasnisfitiualitedulugniningingn () AluztnsUuRAuAE
ﬁauamﬁmswmimw“ﬁumﬁzﬁﬂqm (@LLmuuTa’(umwﬁ @ Communication plan for school
community: Compulsory and Advisory)
oo wislssanvesingUszaadiidasntsdeansluds o nquidlmunadiudinans dall (o) 1
Lﬁﬂﬁaaqiﬁuumaqﬂiimﬂmia (m) 1% Rafaansnaluinendawingu was (an) IﬁLﬁﬂﬁﬂﬂﬁiﬁﬂﬂﬁﬂim@
0.0.€ ﬂmmuwummamimaLmamanﬂqm fizanpdastuununnsmaulfnine anidu (Response)
Tuﬁum@uw a (mmum’iumww @ Infectious disease outbreak communication plan)

COMMUNICATION PLAN FOR SCHOOL COMMUNITY

PERSONAL

AWA e Communication plan for school community
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INFECTIOUS DISEASE OUTBREAK COMMUNICATION PLAN

OUTBREAK College Close
Report
% Announcement

Announcement n 2

|

FACULTY
& STAFF

Student
Affairs

LINE Group

LINE Grou
- Academic Year - Faculty

- Department

- Staff POP-UP on Web
MS COVID-19 Page

Communication

? Communication

MU Risk Management

Center
Tel.02 849 6150, m‘
098-091-1998 o Do’-

Poster

N WA @ Infectious disease outbreak communication plan

w.e AaviunusaifiomdnunisSauntsaetlunnisings Tnudawsuussuunsiieunisaeud
fi (Learn at home) Tugtuuvaeulay WendniduenisvinAanssufiinisagsauiudungy e
wilufivinands aanisiAuntefilidndy lefiuntsiFountsaey Wuddnvinanuazdunuaul fiiRng
ALV F95

w.¢.0 Anasauanulatduwannasy (Online Platform) Afaulassendnstindnen a1antlfjaau
uazaunsAnuniiviavtifisiuayuianssunisiuunisaau

.. ULUUNNTSounTaausedrussens (Classroom format) Anunideniedasdiafivinzay
19U Google classroom, Microsoft Teams, Web€x iusiu

o.€.a JULUUNNTIEIUNTTRAUIIEATINUATUSUR (Private lessons format) Anwdanaiasile
finunzgy anausuananstuazdnAnuiianaaasld 1wy Zoom, Hangout, Skype, FaceTime,

WebEx, Tonara 1Jusiu

o.€.€ nvinununsaevyssiiunalusluuveaulad (Online Examination) NMFUBUNLNEINU

(Assignment) n13ving897U (Report) v3anisvindagauuanviadgay (Take-home Examination)

wiannsdnuazUszifunaiiuszazsznansfifinas Saunisaeu fBaulasfussuuansaumnanisine

Anendun3unemAall (College of Music Mahidol University Academic System: COMMAS)

w.e.¢ Anausuanansd UnEuu dndnen Widlatuneuwazisnisvesssuunis Buunisaau

Lm:Lm‘%ﬂuﬁmmamﬂﬁmquﬁwmﬁa’tuﬂm:ﬁLﬁmﬁnalmwm:ﬁﬁmﬁ‘%ﬂummﬂuﬁﬁqu (Learn at home)

Tutaafidingninzings

<
C
0
0
C
0
c
I
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>
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w.¢ dnvinunusaifiaamagiunisuinisannaslunnizings (Business Continuity Plan: BCP)
Imﬂﬁ"mm%’am:uumiﬂﬁﬁﬁmuﬁﬁqu (Work from home) Tugtduuuesulayl LRandnaeenisyin
Rangsudifinnsagsauiuiungy agualufivinends anninifunnsildsndu Tnafiudnunantg
wvugniduuazsufiedudngs (ecPT) udimunuuinig fradl
w.¢.0 AnlnTuuaaulatdunanwaty (Online Platform) ‘ﬁlL%I@‘LIT,?_IJi“ﬂ’jqﬂﬂﬂiﬁﬂmwﬂﬂ\‘lqﬂﬂﬂﬂi
Tuumazinu Imﬂwmummiuiaﬂmmummﬂummmiwa WweaauuulgTmnng
a.¢.e JUnuuNsUssgunsing A Anwndeniedasiiafimunzay 1wy Webex, Zoom, Line 1fusu
Tnadudrsmaluladasaumeduddnvinsoasiduauuul JiRnng
@.¢.@ AAVILUININNTVINURTINU (Work from home) n1suaunungdnu (Assignment) Ng
Tufinnnsvinenu (Work activity Log) fiusznausng e gau 6un (o) Tufinnannisvineny (Record
of work hour - Time) (&) sufivinada/dulyanuuny (Complete tasks / Progress - Qutcomes)
war (@) wannw (Productivity) viantsUszfiudszandnamlunisvineny fianunsonaunuis
nsUse idumantsU §iRunuITauIasinenat LL@:L%auiﬂqﬁus:uumiu%miw%wmﬂmmﬂa
rasunIdngnay lngdauniwansyaralduddnvinsneazidaaunudjismnag
w.¢.¢ ANVINTTUIUNITNITIRURYeaUTAluNEANgn Tnadnmsuussuuansussalugiuuy
seulalinauialssfumbidaveayifiiansindulanasuivinduy v du W Ussifunig
UINNI9ANIT LLazﬂizLﬁuﬁ'LﬁﬂaﬁaaﬁUﬂqﬁuﬂaﬁuqu'ﬁﬂqm (@Lquﬁﬂumwﬁ' & Emergency and
Crisis Submission of documents for approval and data collection) latiilsnuusnisgsnasiduy
vinsnuasidaaunul JURnng
0.¢.¢ ﬁmamuuﬂmns’[ﬁtﬁﬂﬂﬁumauua:'ﬁ%msﬂﬁﬂﬁmuﬁﬁqu (Work from home) Lazim3eil
ﬁmmamﬂﬁmmﬁaﬂm§a°Lu°um:ﬁLﬁmﬁmMﬂTunqiﬁqqqquﬁaaﬁLﬁf]ajma:ﬁnqm Intdeunswenng
yanasaufunisamalulagznsgwmedugdnvinsoasidununud §imnng

-APPROVED- >

AN

APPROVE

OR ul =—
v ADJUST
L
COMMUNICATIONS CENTRE T
FOR POSTING
i, i — HER
ECPT or College Heads/Assoc ROUTINE T DATA CENTRE
Deans Khun Nok process Khun Tong
As usual
Teams or individuals should _ _
always submit documents to g -
A\
FOR ROUTINE DOCUMENTS
SEND TO Khun Nok to process HR for Official Announcements in
approval THAI S
— V' l =
FOR ECRT /| a4 SEND LOGGED or POSTED BACK
SEND TO Khun Tik FOR ECRT TO KHUN TIK to BACKUP and KEEP

To send to EC Command Centre Khun Tik sends to Aj Richard

For checking and approval Who will, if possible check with

ECRT and Dean or Aj Richard can ‘

APPROVE
Khun Bowling and Aj Richard
English Executive Summary
(Must be rechecked by Aj Krit)

mwﬁ @ €mergency and Crisis Submission of documents for approval and data collection
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w0 FIUATLANAUIRLIUTEN
81A15 LaziiuAnulaenduuas

greundy AnvinueudJuRnng
Anulaanstdugs Tneanszdy
UATNI5NNTLENTZTILAZNNTUAY
Fou fedl
0.%.0 ARANULENTZIILAL
wugdnisU§uRaulun
yaainsnnnguluygadnig
srunavadlsainidalasalalsun
muﬂgmmﬂﬁﬁumﬁwmﬁa
LazAngnagUsznamagng
1A39A3A uazidnguatufun
a0 mndansditheluiegu
wsaflAanuiAesannnisiiu
nalusnelseimainuiui
nquidtafanisszun ve
ndsngfiRadavdagidnine
GAGE
w90 LRULIATNNTNAT
ARNSBILAZUNATNNTNNTURIAU
U nsnsradrgung il
Waunluiuil nasvinAnw
arannUsaiifAndudayes
ansilaugns N1snnuATzt:
AU o wag ulsiannng
uazluandlaoans usu
w.a AURTUAYUINITEUY
tuneau WATARNMEURTURUY
LﬁaiaﬁuLqumimau‘[ﬁma:qmﬁu
ludumeuil w wazuuunnTiuYy
nasifinn1azqnidu (Recovery)
lutunoufl @ fodl

w.0.0 LNUNITUINIS

dnnnsTangunsoivieatiuayu
N5UJTRIUIRINIUA 7

w0 Wunsanivieya
NYNAY UazNITUUNN
wanasal ieduaueiiy
Jrywnisiugnasal

©.a.a LHUNITALATIUL
asaumelridanusiaifiadiy
ANEANA

w.o.¢ heuniTiiuly
n12zgndu (Financial
adjustments)

Vumaun o
weunisaauldnitzgnidu
(Response)
Aunauldnilzanidulas
Fuiladuingm (ECRT) sl
WiauUJURAUUNULNT YA LA
sufledvingaiinuuald Taaenis
famdnulaansiuvasynainsiiu
UALLTN waiinsiiATnziny
Reslunnsinduladuimanisel
flananiatnuquussuniy &9
arfiualunisidentduinsnasi
MU RUAUTEAUAINLTULTY
817 UIMTNITTEIUNITIUUNNT
aauneluAnende uasildougy
wuuiflueeulail uasnisivday
1I8INTTVINU UINTNITU TR
ity (Work from home)
wuuuNgIuvdaviaiua usuy
tuneufl o Auneuld
nzgnidunassufienuingm

(eCRT) lAfvuATEAUAINY
TULTITANENdueNafaLTy Ve
uazsufladuingadu e sezus
Usznaumisuulrdjualunmas
seuddnudan masialuil

a.0 Stz o ANUNTNAILAN
nnsszunaluliifnfuluiud
UN1INanae (Contain)

a.0.0 LUAnsUszyuiy
naulannizgniduassuilanuy
Ange (ECRT) ATtuWiaL
naulsresiuanAmluanunisal
Tsnfnidelsalalsun woos
(COVID-19) ANULNUNEU
fifmunly

a.0.8 Mutymnsvanigl
(Incident Command Team)
AMUAINNUTTRIANANYDY
nisaaulsnuaniunisal Tu
nadlanunisaliasuunag
Tlatinggansa anaaniilusas
wWasuunuliRnag el
U39 InQUTERIA

a.o.a ANITUIILAY
wmn13al (On notification of
an incident) Futufinwanisel
(Log noting) wasUaunune
HulnrauniTUufinetng
saifias (Log ongoing)
susaudayasnyniiu Tavin
Payanisunauslusluuy
A9 9 Widudaqiu s1e9nu
annunnsallviviusaivansallvi
Audyanisivanisalls



wazdagelaWununninanas
UN9EIU

Aulaaniy AUMUIEITUR
vandagnsluwazuan

Funsau
M.9.¢ YNTLAVUIATNNT

N15Elnseds Wnaawnueng
aglutnufesasdt (Quarantine
zone) anelunuiidnanas
Auagdunisal uaszt
FulnyausunisUszanu
sunruihanguidns wieu
wuzinAsnisiivaenduly
nsUuiRnng U dunual
tnulnsAwiiiendnidaanag
InaBavTadula

@.0.¢ fUAUANALIFLS
Uszanaiansuaziiuaau
Usonsiuuazguauly Anny
Avsnadszanduludiunig
vinAanuazanqadiilania
dudadelsn nisAnngadtidn
89773 N13IANTTALUABALE
LazNIIRuAYAaINTiiatlu
apnsfifealfiRnuuATag
finendurimunatinunginin
a0 szazl w flawu

Yaugefulufufiunninende
(Suspected local outbreak)

@00 BuLdIInAnen
nsuileszuunisaaunnslna
fndaudunauiiiewduuniy
wioiidaifaaniunisaiiding
i:?.l:ﬂ' o

ma0.e SuliyaanTvaey
wavinu el fiRnuditnu
Wuvnanan (Partial work
from home) Fuuialiypanng
nsuisszuunisdnd sy
aaulay uardndaudunou
iewstuaundauiefin
aounnsniiingssasdi a

me.a 8NTzAuNTLEngE
waznIsuAReY LRSS
N9ATIAAANTDILALATIA
gaunsUjuRnureIyAang
ANLLNATNITRLNILATIATA

me.e WiauUszanunng
A2ulnde Wazn1stngau
nsndautnaviedse tndou
tnAnun wasyaainsfiidin
INEUIIADURIUITARILINTIIU

UNNANLNAL
me.¢ WinuUszanunng
AU INANNITVINAINUR LA
\iegnde viavinanuigelsa
Tunsdifawunguidssfilasy
nsfududnfnga AuunATL
aulaandt funiananud
WAuadeerialunazuan
UNNANLAL
a.a setefl @ fawud
Yaefudulufuiiuvndnands
(Confirmed Llocal outbreak)
wazfiAndsaRufiunAnandn
WA
.o 52IUNITITYUNNT
gounanualuinanay 15w
Usugduuunisisaunsaeu
Inaldszuvaaulal Annnuna
Useifluna wazddudgounly
Jaymfienafintu 1iewdew
AnunSeuiatfagaiunisal
dingseasdi «
ARG uﬂmﬂiﬁmum
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UftReuditinu (work from
home) tinLiuyAaInsidniu
fasunvinauiiinends (Work
at campus) Tudnwuzfigas
ag1n5Uszanuaziinngang
fdsAuiendnnT e 9u
FnNu1AUUARAAY IUAAIT
UAsEaUUNTY IURIU 91U
walulagiansaulnea

a.a.a AdUNITVININU
HnusruuNIanUszgueaulal
uazirdaflafigaetunnsvineu
n9lna Aeanuna Ussiiiuwa
wazdfulgoudlatgvniiana
AnTu ewsouauwsay
diafnaniunisalidngszes
il

a.a.e NuaduayugnIig
NSRS WEINTTIFB AT
dnsnsenugniau iesnunisnl
dngseesd @ Tnunilofonany
saiflasnainissndiuanud
Ay UaIINENRULNaINe
atinatiat oe U 1wy YTy
dmsuiedasrindialuih gunsal

LazUNENINAINURZANA AVNg
1N Laren Ruantaugnnsu

nstlanidu 1a% Uszaulds
VAULATIAMIIULEIINO A
a.c Tezf @ efuna
dsznnadudunnsszunaluin
Useind (Countrywide Stage 3 is
announced by the government)
uasiidndslaias vSalladszina
WIadnuaanuaniAN8aU
a.c.0 Atunistugluuy
nnsFuuniseaulaaldszuy
paulmllALgULUL ARANuLE
Uszifiuna uazUsudgoudly
daymfienaifintu
om.c.. uﬂmﬂi‘ﬁwm
UATRauditiau (Work from
home) tiniiuyaansfidniu
fasuvinenuiiinandy (Work
at campus) Tuﬁﬂ‘lﬂm:ﬁ'ﬁﬂmq
1sUszanaaiasaunsn
gonunnsaiazAanany 1iun 9y
FnuANuUanit $NURNAT
WATEaLUNg IMURIYU U
walulatiansauina

a.@.a ANTUNITYNIIU
tusruunnTanszyueaulatl
waziadaaflafivanlunig
vinsnunslinadugduuy
Anmung Uszifluna uas
Usudgaudludiomniianafinu
IneAnenataygymlvitngnsal
nngvinnufiddundululei
Unu

.. Annsruitiymnng
(War Room) iWadszanu
INUUSIINANTURIRAUNNTA]
WdafaymainsynaAuatng
NUNWN AR waztseiilu
uanisUiRsuetinatiuszuy
UsuiAsussuuansussauas
ﬁumaumiaqﬁﬁﬁmﬁﬁmi
WirunzauiunI=Ingm

VUMOUR &
uLunsRuYwAIRANIzndY
(Recovery)
fumaulinnzaniduuazsuile
fiuingm (ECRT) AlAsnzvinanszny
Lardnvisnansasidesvinly



drannsiuwdninnnizanidu
(Recovery Checklists) L@uasa
AugnuaunisuaugniduLazsuile
rﬁ”‘u%ﬂﬂm (ecpT) iRafvuaLLY
Wuw Imﬂwmmﬂmnmﬂmﬂﬂmﬂ
HATHANTE nuRARTuRUAUEY
wmmy e au loiun (o) AW
Uannsituazgun wunyAaInuas
UnAnun (HR Safety & Health)
(@) AUUaandtLATgUNIWYBY
Aatlu dnauns TulAazianssunis
LaM9 (Events - Artists Safety
& Health) (@) m2ulasafiy
LATRUNINYDILYLNITURAITIL
fegSuusnisisanng (Venue -
Audience Safety & Health) uay
(&) ANULAEINIIRIUNNTISU
(Financial Risks) wazALunng
ausuyAaNsAlAFuLa ULt TH
nsUBTUAIUTRIUNUNTYITE
AUgaNIWLAY (Recovery) Nnel
wdsanniinnnzgnidufiiiuans
anwoalanuIuazwiauaiunng
AN UELNUY
fumoud @ Usznausaauun
UfrRnnsiuy szuzdu/nans/
a1 sosalld
.0 MIAuszEzdu (Short-
term Recovery)
€.0.0 NunaUlAN1IzgNAY
LLﬂuiUlI@ﬂ‘Ll’)ﬂf][ﬂ (BCRT)
drnanansenuiitiniu v
AugunmAINLlaansit uas
Anuaala 1a9tNEuu UnAnen
YAANT AFBAIURLTUINLTOU
LAZINLNNUFARNLEIUILNNT
uugniduuassulanuingm
(ecpPT)
€.0.a Adunigidunen
\ataumiayAansfildsy
HANTENUAMUZUNTWIAZAI T
Uaansdt Snn3auiayaniu

nssnEeNUNaLaiANUL LN
gsaRnTsuazAnUselomifiag
lAfuannnisdseiugunan
Tunsdlidudagannaniunnsol
ungszunn@alsalasalalsun
(CovID-19)

c.o.a ATHUNITAULEY
ANURTEUNITURAIAUAT AN
aanzidyufangsuusnng
A1n1g (Refunding) LU N1s
Hnausy nnsandsznan (Husiu
firasunidnlutasings

€.0.¢ FNATNLAzENRZNED
AalunaznauananANTanIu
filaansunuvanansisaigy
winflvazfuiy &nswaili
faddenge Wedunnsan
UIRTNITNITARULNLAZANAA
ALLYDIUNINUNAL
€.\ nﬁiﬁuvji:ﬂznaﬁo

(Intermediate Recovery)
€.w.o ANTUNITARNNT
Anwniaiiee Tundngasdi
IASUNANTENUANUNITITUUNNT
gaufifasdeursaianissay
nngeaulud9ingm U Nng
KAULDUIETN NITEINNIARUNL
nnsEauluiasdfiRinng uay
nsraulanaUsziduna Tu
seArniliianunsdanas i3ty

nasaaukuuaaulalls

.00 fuflunsiuyiie
HumdedunasasuastiniGauy
tinfnun Tunnuangasilisu
HANTENUANUNNTRY HUnATay
fianadszautlymiaingsfa
neArinturneingm luaungn
FngzAasaulsinIuinum

co.a FUAUNNTA uY
frudntarasguruianialu
uaznguaningnay lagld
AUATUNR uazAansIunIg

UARIAUAT

€.v.@ FIUTIUNANIT
Ufgusenu leun nasldsu
UTeunnl NIWEINTAN 9 Uaz
dywguassa 1iasieey
ABANUNTNTTUNITENUILNIT
WAL UINNT
c.a msﬁuvjs:ﬂzmq (Long-

term Recovery)

e.a.0 Ussifiunanisujum
IuuazagUUNEaY (Lesson
learned) RALEUBLUINI
n1sUTuUgInTzUIUNITANU
anulanndunsdgnidu 7
aunsnunlszgndiiesudle
fuAngafiinanndunnany
wiindu 9 sauiannsUsunau
mfmﬁimﬁmwmqiﬁ’ﬂ (Business
Continuity Plan: BCP) a1y
wuIINTUTUUINTEUIUNNS
PDCA

.0 Andunsuanudoy
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A Comparison of Common-Practice and Popular
Genresby Edward Richard Sorce

150v:

Onpavee Nitisingkarin [asU3nd OaanvaI5uU)

Assistant Dean for Educational Services
College of Music, Mahidol University

A summary of the author’s
conception of music theory

The assumption of the author
is that the readers of this text have
already had previous musical
training and possess rudimentary
knowledge of music theory.
Therefore, there is only a brief
review of fundamental materials
such as pitches, thythms, meters,
scales, key signatures, intervals,
etc. This takes up the first six
chapters of the book. Students
who are well-prepared in their
foundation materials will not
need to spend their time on these
chapters, but may benefit from
a quick review. These first six
chapters are designed to be taught
sequentially as a review after a
long absence, or just as reference
materials when one needs them.
The purpose of presenting the
fundamentals here, even though
the author expects that the readers

have been introduced to them in
the past, is that an understanding
of these materials forms a solid
foundation and is therefore essential.
These materials relate to theoretical
practice as analogous to learning a
foreign language, the prerequisite
for which is knowledge of the
alphabet before writing words
or sentences.

One difference between this
text and others is that in this one the
author applies theoretical concepts
to both classical and popular genres.
The author’s philosophy is that
the music of common practice
in a given period guides not only
classically-oriented musicians,
but all music practitioners. The
musical examples are drawn from
various styles of music as the
author intended the reader to be
familiar with many styles as soon
as possible. The author’s opinion
is that popular-music practice is

not significantly different from
traditional practice, and he wants
the reader to understand the
concepts of the music theory as
applied to all musical genres. A
complete general knowledge of
musical materials will be gained
after the reader has read the text,
completed the exercises, and
observed the examples.

The overall concept of this
book is that of “theory examines
musical practice; [but] musical
practice dictates theory”, i.e., music
theory comes after practice. Readers
can explore the available tools
employed in music composition and
the methods by which these tools
are applied. The principles and so-
called “rules” in music theory have
come after analyzing thousands of
pages of composed music as well
as studying performance practice.



Coverage and content of
the book

The text contains all the
harmony material of a music theory
course. It begins with coverage
of basic concepts of fundamental
theory (chapter 1-6) and harmony
(chapter 7-11), and then moves into
coverage of advanced dissonance
and chromaticism (chapter 12-18).
The author completes this text with
his presentation on modulation
as well as an introduction to
twentieth- century music harmonies:
secundal, quartal, and quintal
harmony in chapter 19 and 20.
A comparison of classical music
to popular music genres is made
possible by the musical examples
utilized in this text as an aid to
illustrate each topic introduced.

Organization and sequence
of topics

A Comparison of Common-
Practice and Popular Genres is
divided into twenty main chapters
plus six appendices, glossary and
index. Chapters 1-6 of the text
contain a review of the basics of
musical grammar and fundamental
materials: a brief introduction of
the rudiments of musical notation
(Chapter 1), thythm /meter (Chapter
2), scales, keys, and modes (Chapter
3), intervals (Chapter 4), triads
(chapter 5), and seventh chords
(Chapter 6).

Because the authors assume
that the intended students already
had at least a minimum of musical
training, therefore, Chapter 1 is
presented as a review. A keyboard
diagram is also utilized as an aid
for students to visualize when
presenting pitches, accidentals
and enharmonic spellings. The last
two chapters of the fundamental
materials (Chapter 5 and 6) are a
bridge from musical grammar and
word-spelling to musical sentences
and paragraphs (from Chapter 7
onwards). These two chapters

contain a discussion of the qualities
of triads, triad construction (in
both scales and modes), numerical
designations, inversions, note
spacing, figured-bass, etc. The
discussion of dominant and non-
dominant seventh chords, hybrid
types of diatonic seventh chords,
extension of tertian construction,
and intervallic configuration of
seventh chords are included in
chapter 7. The musical examples
are taken from both classical and
popular genres.

From chapter 7 to 11, there
are presentations of harmony
materials: voice leading and four-
part writing, harmonic progression,
non-harmonic tones, melody, and
musical structure. The voice leading
and four-part writing is featured
in chapter 7. The author discusses
the pitch tendencies within the
major scale, four-part writing
utilizing chorale style (soprano,
alto, tenor, and bass), as well as
voice leading of triads, dominant
seventh chords, diminished chords,
and augmented chords. In chapter
8, the practical applications of
harmonic progression of both
classical practice and popular
music practice is introduced
through chordal tendencies, chord
progression, chord substitution,
and harmonizing a melody. Both
traditional and popular music
excerpts were utilized to illustrate
the point.

Various books present the
harmonization of melody in various
ways depending on the author’s
method. In this book harmony and
voice leading are introduced quite
early, in chapters 7-8, for instance
p.188, after all fundamental materials
are presented and when students
have learned new chord vocabulary
(i.e., triads and seventh chords),
voice leading, four-part writing and
progression (i.e., I-V). The author
suggests that students should learn
a melody and understand it first,
and then an appropriate harmonic

content will become evident.
The students should consider:
1) structural components of the
melody, 2) determination of the
key center, and 3) the rhythmic
stress, before harmonizing. The
author offers a step-by-step
procedure for harmonizing in both
SATB format, and the format of
a harmonic accompaniment to
a melody. How to harmonize in
SATB format: 1) determine the key,
2) check strategic points to affirm
the key selection, 3) determine
where a circle progression can be
incorporated (for now, all melody
notes should be factors of the
chosen chord), 4) harmonize the
notes of the melody with different
chords (each note of the melody
can be, but need not necessarily be,
harmonized by a different chord);
substitutions can be used when
appropriate, and 5) avoid excessive
retrogressive movement. How to
harmonize as an accompaniment
to a melody: 1) determine the key,
2) check strategic points to affirm
the key selection, 3) determine
where a circle progression can be
incorporated, 4) use substitutions
where appropriate, and 5) try to
achieve contrary motion between
the bass and the melody whenever
possible by use of inversions.
Chapter 9 is a discussion of
non-harmonic tones (i.e., passing
tone, neighboring tone, etc.). A
discussion regarding melody as
to its components, types, and
melodies’ composition is given
in Chapter 10. Musical form or
structure is featured in Chapter 11.
This chapter provides a discussion
of the elements of structure,
cadences in both traditional (i.c.,
perfect cadence, half cadence, etc.)
and popular music (i.e., tritone
substitution), phrases, structures
also in both traditional (i.e., binary
and ternary) and popular music (i.e.,
SDR principle), improvisation, and
the introduction to modulation (i.e.,
recognizing modulation and the

MUSICJOURNAL

—_
©



YNENOraisnin

N
o

types of modulation). However,
the further information regarding
modulation is to be discussed
again in chapter 19 of the book.
Additionally, it is obvious that a
discussion regarding counterpoint
writing is being neglected in this
book.

Next a presentation of advanced
dissonance and chromaticism
is featured in Chapters 12-17.
In these chapters there is a
discussion of chromatic chords, their
functions and their applications in
composed music. A discussion on
diatonicism and chromaticism leads
to the presentation of secondary
dominants and dominant seventh
chords (Chapter 12), functions of
diminished chords (Chapter 13),
borrowed functions: movements
and regions (Chapter 14), the
Neapolitan chords (Chapter 15),
three types of the Augmented sixth
chords (Chapter 16), upper-partial
chords, in other words extended
chords (Chapter 17), and stepwise/
mediant/ tritone relationships
(Chapter 18).

This text deals with the
secondary dominant by introducing
its origin and derivation, and
referring to its use as tonicization”
of the dominant chord. According
to the author, this means to suggest
anew key center without actually
establishing one. A whole chapter
(#12) is devoted to the presentation
of both secondary dominants and
secondary dominant sevenths.
The use and construction of both
secondary dominants and secondary
dominant sevenths are presented by
way of many different categories
such as inversions, assessment,
resolutions, unusual resolutions,
and their applications (i.e., V/V and
V7/V to the tonic Six-Four, Circle
Progressions, and The V7//IV).

The augmented sixth (A6) is
introduced in the next three chapters,
which with a whole chapter (#16)
also devoted to the presentation
of three types of Augmented

sixth chords: Italian, German,
and French. The author begins
the chapter with an introduction
to the augmented sixth chord by a
discussion of its root origin (lower
sixth scale degree as a root with
an augmented sixth interval above
the prescribed root), implications
of intrinsic augmented sixths, and
passing-tone motion and approach.
The structure and function (i.e., an
intervallic structure, resolutions,
etc.) of each type of augmented sixth
chord (German, Italian, and French)
is the next discussion. Moreover,
this text differs from the others
in that the author draws on both
classical music (i.e., Mozart’s) and
popular music (i.e., John Lenon’s)
for examples to illustrate most of
the introduced subjects.

The subject of modulation
subject is mentioned again in
Chapter 19, this time is more
depth than the brief introduction
in Chapter 11.Various types of
modulation are introduced, for
instance, common-chord, pivot-
chord, chromatic, and enharmonic
modulation. The author also refers
to both musical genres (classical
and popular) as an illustration of
each point.

The study of the language of
twentieth-century music is not
presented much in this text. The
author only provides a discussion
of twentieth-century harmonies:
secundal, quartal, and quintal as
an introduction. Unfortunately,
I was not able to find a separate
text regarding twentieth-century
music by this author.

Author’s writing style and
the use of musical illustration

The explanation of each of
the subjects is clear and easy to
understand. The organization of
each topic in this text is also very
clear and in logical order.

A large number of musical
excerpts of actual composed music
are provided as an illustration

to each point introduced. The
repertoires of composed music
utilized in this book range from
Baroque to pop music (i.e., fromJ.S.
Bach to Elton John). This enables
students to make a comparison
between the common practice
of classical and popular music.
This is a very helpful aid because
it links the rules and procedures
studied, with actual composed
music. Moreover, diagrams and
charts are also presented for the
student to organize their thoughts
through visualization.

To make sure that the students
really get the subject, the author
provides review sections, summary
tables (only in particular chapters),
and anthology references, self —test
sections, and exercises at the end
of each chapter. Besides, there is
an application section that tells
the student how the introduced
material is being used in the music
performance as well as the written
music (i.e., pp. 24 and 431).

For the students and teachers
who wish to dig for more
information, six appendices with
glossary on musical terms are
provided at the very end of the
text. The appendices A-F are: 1)
several scale constructions from
C, 2) more on chord construction,
3) instruments and voices, 4) the
major scales and the three forms
of the minor scales, 5) historical
perspective, and 6) common
structures in common-practice and
popular music. All of these help
the student reinforce previously
learned material as well as create a
solid foundation and understanding.

Number and quality of
exercises

The exercises provided in
the textbook, in my opinion, are
probably numerous enough for
students to master each topic. They
are presented in appropriate degrees
of difficulties and in logical order
from simple to advanced. The



students can take the self-tests in
order to test their understanding,
and then do the actual exercises
if the self-tests are not enough for
them to master the topics. However,
the shortcoming of this text is that
there are not any materials such
as an exercise workbook and a
CD to supplement the text. These
help the student learn the material
by actively working through the
application of materials discussed.
Therefore, it is advised that the
instructor check work and explain
things that remain confused in the
students’ mind.

Physical layout

The physical layout was set
in a very good format. It helps
the reader’s eyes as different size
and different type fonts are used
for topic headings, explanations,
emphasis vocabularies/ideas and
examples, even though printed in
black and white. In fact, one can
glance through the book, picking
up topic headings and get a good
sense of what material is presented.

Supplementary materials/
cost and availability

It seems to me that this book
was designed to stand alone without
any supplementary materials, such

as companion exercises book(s),
CD(s), tape(s) and online access.
The cost of this book (hardcover
and latest edition, January 1995) is
affordable (ca. $52.29). This price
is considered cheap for a music
theory text book, as the cost of
other texts varies between $75-
180. However, it is also available
in a paperback (also latest edition)
which is about $10 cheaper. This
is a very good option for students,
schools, and teachers who have a
limited budget.

Reviewer’s evaluation

In conclusion, overall the
theory concept of tonal music
materials presented in the text are
comprehensive and the logical order
of each new concept is easy to grasp,
providing a sense of what will be
introduced next. The language was
written in simple English which is
easy to understand. The author did
accomplish what he planned to do.
Equal weight was given to both
classical practice aspect and the
popular music aspect. This enables
students to be familiar with various
musical genres, as well as to see
how music theory and the “rules”
and practices of music making,
are expressed and represented
in both classical and popular

traditions. Gradually presenting
new ideas and connecting them
with previously learned ideas,
as well as using various genres
of composed music to illustrate
each topic, provides students with
a large, inclusive perspective.
The provided anthologies at the
end of each chapter are an aid for
the teachers who are not music
theorists. It saves a lot of time by
giving an appropriate example,
so digging into the world of
music repertoire is unnecessary.
However, the lack of supplemental
exercises and audio examples is
probably a shortcoming of this
book. This book is suitable for
music major college students not
only in performance, composition,
and music education but also to
the students who are pursuing
courses in music industries, music
technology, and music business.
Due to this book’s moderate
pacing in terms of introducing new
materials and connecting with the
previously learned ones, Richard
Sorce’s text is probably suitable
for pre-college students, as well
as people in adult community
music studies.
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ausatagiduatnls wasanuauglnufaladiFanunudnuda Hilsusadniundai@ouras Gunther
Schuller (Hanurtiwas/dnaunipatg@nuazuia/inlszdRransnunIrnlaw3iu) 49N ENCYCLOPADIA
BRITANNICA ssaluil

Jazz, musical form, often improvisational, developed by African Americans and influenced
by both €uropean harmonic structure and African rhythms. It was developed partially from
ragtime and blues and is often characterized by syncopated rhythms, polyphonic ensemble
playing, varying degrees of improvisation, often deliberate deviations of pitch, and the use of
original timbres.

Gunther Schuller
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JAZZ = Ragtime + Blues + Improvisation + Syncopation/Swing (ngunz918190lUATY @ 11ld)
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gnuLfiu (Love at Sundown)
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SQIAND
For ACOUSTIC
& ELEGTRIG Guitars

GS200B NEW

EZPack Guitar Stand (Patented)

Though compact, the GS200B fits both acoustic and electric
guitars and its rugged yet lightweight design folds down small
enough to stow in your instrument case or backpack. The
GS200B is the only stand you need to bring to the gig.

Height: 240mm (9.5”)

Weight: 0.5 kg (1.1 Ibs.)

Load Capacity: 10 kg (22 Ibs.)

Folded size: 260mm x 110mm x43mm (10.2” x 4.3” x 1.7”)
Base Radius: 400mm x 280 mm ( 15.7” x 11”)

ddnuazanannunalaa TSH MUSIC www.tshmusic.com
(Tel. 02-622-6451-5)




VOICE PERFORMANCE

Sohzoh: Imagination and
Creation

—Interview and Epilogue of the Interdisciplinary
Workshop Project—

Story:
Haruna Tsuchiya [g1su= &3gz)
Voice Performance Department
College of Music, Mahidol University

In the previous issue, Haruna Tsuchiya shared about the interdisciplinary
workshop with Dr. Emiko Minakuchi, held on July 18", 2019. This article is
the continuation of the story with interview of Dr. Minakuchi, and Haruna’s
responses and reflections of a topic raised in the interview: compassion.
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Dr. Emiko Minakuchi and I,
classmates from high school,
taught a workshop entitled “Journey
Into the Mysteries ~ Discovering
Performer’s Mental, Emotional,
and Physical Activities Through
a Scientific Lens~" in order to
investigate physical and mental
activities of performers at work
from a scientific point of view,
and to try to discover scientific
tools to improve their performance.
After the project, ] had a wonderful
opportunity to interview Emiko.
I would like to share a part of
our endless discussions on topics
ranging from nursing to education,
from performing arts to moral
questions, and from gender issues
to delights and challenges in life.
Please meet Dr. Emiko Minakuchi!

Please tell us memorable moments
in this project, including the
preparation and thoughts you
had after the workshop.

During the preparation: It
was exciting for me to experiment
with Haruna on how emotions
reflected on pulse, utilizing a
finger plethysmography.

During the workshop: I was
starting to get nervous when there
were not many participants at the
starting time of the workshop! I
was grateful many people attended
the workshop after all.

After the workshop: I was
thrilled when a student asked
anatomical questions after the
workshop.

How was your first experience of
teaching the music and musical
theatre majors in Thailand?
Did you feel similarities and
differences between nursing
majors in Japan?

Although it took me a lot of
time and energy to prepare for the
workshop, the whole experience
was very stimulating. It gave me

Dr. €miko Minakuchi

an opportunity to contemplate
on how I prepare and deliver my
lectures as well as to have a very
rare opportunity of observing other
teachers from another field teach.
I was glad that the students were
very engaged and open during
the workshop. There are things I
could improve, and that realization
itself was a great gift of all. I
feel it was effective to include
some physical activities, sharing
of instructors’ experiences, and
talk about Japanese culture in the
workshop, even if it was slightly
off the main topic, as it is often
challenging for students to keep
focusing on lectures and talks. This
is not just for Thai students, but is
universal. I was surprised to learn
that many students knew Chibi

Maruko-chan, a Japanese comic
book series. A similarity between
them and nursing students in Japan
is that they are both earnest. The
difference was that they were not
shy when asked to participate in
activities. Rather, they were so
enthusiastic.

What are the challenges in the
field of nursing education in
Japan?

In recent years, we have been
implementing simulation-based
education in nursing education, and
we are emphasizing practical training
in classes, including imagining
actual clinical settings. We use
nursing simulation mannequins,
but we also train our students by
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role-play. Nursing students take
turns and play both patients of
various conditions and nurses, in
pairs or in groups. Many universities
practice this educational method.
I feel there are many students
who cannot truly “embody the
role of patients” when we do this
training. Although there are some
management issues, including the
amount of lines students have
to memorize, complexity of the
situations, and lack of time for the
practical training, the real issue is
that many students do not take it
seriously. They laugh, play with
each other, or start chatting about
things that are not related to the
training. It is good to have fun,
but the learning does not happen
merely by “playing house”.
Furthermore, it seems to me
that there are increasing numbers of
students who are not comfortable
communicating in person. This
might be influenced by the spread
of smartphones and social media.
Those students tend not to be able
to understand feelings of others,
and think self-centeredly without
compassion for others. We cannot
work as professional nurses if we
feel stressed by talking with patients
and colleagues. Thus, I feel the
issues around communicating in
person are extremely important.

How do you work with those
challenges?

In role-play, I try not to make
groups with students who are close
that could possibly distract them
from the work. Also, I encourage
them to practice on their own
outside of the classes to prepare
for the practical examinations.
Nursing students are studying to
become nurses, but they do not
learn “how to become a patient”.
Thus, learning how to play patients
— not just focusing on the actual
purpose of this training as nurses,
but also learning how to play a role

of patient more truthfully — from
acting professionals might be one of
the ways to work with it. (This has
not been realized at the university
I used to work at the time of the
workshop.) Some universities ask
for volunteers from general public
who are willing to play model
patients. The volunteers would
have mandatory workshops prior
to the classes. It is difficult to find
volunteers for countless numbers of
practical training hours, however.
The effectiveness of learning in
this way has not been researched
either. Things are rather ambiguous
in the field of education in this
regard. I think we need to improve
practical training by analyzing the
learning effectiveness.

As for students’ communication
skills, teachers discussed and
exchanged various ideas on how to
improve them. One of the ideas was
to evaluate one’s communication
skills continuously and objectively
from the time they enter the school
to the final year. Even a radical
idea, such as abolishing e-mail
communications between teachers
and students, as in the primitive
age, and only communicating in
person, was proposed. In the end,
the idea of implementing seminars
was chosen, in order to create
opportunities for the students to
interact with students from other
classes. Each teacher now teaches
a course on social etiquette and
hospitality with a small student-
teacher ratio.

Please talk about anything else
you would like to share.

I have been studying nursing
thus far. I would like to talk a little
about the connections between
nursing and the arts. Florence
Nightingale once said nursing is
an art and science. It means that
each treatment created by the
hands of a nurse is one time only,
and is one and only appropriate

treatment for each patient: an art.
In order to create the one time
only, and one and only treatment
for each patient, we need to
learn its science as well as to go
through hundreds of thousands of
times of basic technical training.
Although nursing, theatre, and
music are different fields, I feel
that the artistic process is similar.
Nursing education in Japan today
calls for the element of the arts
further; however, science and
basic training, which are not the
essence of nursing, predominate
the majority of hours in the
curriculum. Embracing some
advice from teachers in the arts,
I would like to contemplate how
to develop nursing education and
research, including education after
graduation.

Throughout this project, so
many people supported me, and I
learned a lot from this experience.
I'am very grateful to everyone who
helped realize my dream. It would
not have been possible without
them. My heartfelt gratitude goes
to Haruna and everyone involved
at Mahidol University. Curiosity
never grows old, even if one’s
body does. Let us always keep
excitement and gratitude in our
hearts. I am looking forward to
seeing you again in Thailand.

Epilogue: Power of
Imagination and
Power of Creation

Imagining and creating illusions
of being in other people’s shoes:
playing characters, is one of the
crucial aspects of acting. (Although
there is a great paradox of acting
in terms of what is real and what
is an “illusion”, let us leave this
discussion to another time.)
Interestingly enough, the words
“imagination” and “creation” in
Japanese share exactly the same
pronunciation, sohzoh, though we



use different characters for each
word: 7812 (the first letter means
“to think” or “to wish”, and the
second letter means “image”) for
“imagination” and £/ (both letters
mean “to create” or “to make”) for
“creation”. In the famous Japanese
comic series on the art of acting
and the stories of actresses, two
master teachers in acting talk
about sohzoh-ryoku and sohzoh-
ryoku: “power of imagination”
and “power of creation”, with
ryoku (}J) meaning “power”.
They emphasize how both are
essential in acting. I find it true
in life as well, and I often think
of how the society we live in
today tends to overlook, or even
devalue these qualities. When we
imagine others’ experiences and
feelings, we find connections to
them, even if the connections are
as slight as a single thread of silk.
This leads to compassion. When
we talk in person, or touch other
person’s hand, we know that
this “other person” is alive with
warm blood, just like us. Sensing,
feeling, and understanding that
fact leads to even deeper levels
of compassion. Studying acting is
not the only way to cultivate the
power of imagination and creation,
but it is also true that theatre is
an extremely powerful tool for

it. Imagination is infinite. So is
creation. The question is how to
allow yourself to experience them.

Related reading by the author:

In the Distant Future, In a Faraway
Land — Reflections from an
Interdisciplinary Workshop
Project —. Music Journal, 25 No.
6,36-39. (2020)
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Haruna Tsuchiya is a performing
artist who finds delight in working
with the element of water. She has
been performing and devising
new works in the U.S., Japan,
and Thailand, and teaches theatre
workshops internationally, as
well as producing performances
and festivals, writing monthly
articles, and translating plays.
With her energetic, poetic, and
mystical expressions layered with
multicultural and multilinguistic
influences, she continues to dive
into the abyss of her core being
courageously and gracefully,
and to create projects that speak
strongly to people’s hearts. Haruna
has been teaching in the Voice
and Musical Theatre Department
at College of Music, Mahidol
University since 2013.
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Hn gxtravaganza of multimedia visuals
synchronised with beautiful music

dnftil 16 April

at MOPH Gallery (2nd f1.), River City Bangkok
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Children’s Day Concert

“Anans”
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UszaunisallunisunsuaaulRsm
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dumajasifumasinafigninun
Baudadlvd Fanasuanndedl
Tadnuniwas “Ansannfiunany”
ANNULNIUTZUNNL 0o UMY UN
18lunnsitaenu meﬁqamqﬁu
ﬂmmﬂmwmmq Vinusgdu q
fiflnuAnAn nsxdunszias 84
mqumuﬂmmnﬂmuﬁqmmmiu
nndui uviuadvl Wliéneen
AUNAILYINUBILAY LWAIANIAND
Aundravinusadugnunudisag
VINUDITBIWAIAINDNNTEADLRE
Tnauniwasdnannfundaeiig
Aatnsraansluiinuisdszimelng
Ianenanaanun unisiBuuises
Tuddvas Wulen Useiid gwssalsad
FagnunsndaanseaniUdadiuuls
atnvunaula
nadANUNIWadLd AUy
a9 snansiatauin 9 Tudud A
SuduTusnauniwas “If You're
Happy and You Know It” Fain 9
Fanfuluuniwas “nanwantsn
fdsaung” Feadnefitnduluding
fu Arnutaulavasuniwasiios
fidnUseiusiwasiulmivg o Ay
Tasuussuanalaann twuanilu
I nUszRusiwassnagingu
flUKAITU The Young Person’s
Guide to the Orchestra (1945)
filssiustuieouusnirsasnues
luneesinansn Tneenuluaded
naunrulATIN1TINdaLIAatu
ng anunsUsenusauns lagat
AURTNRITAUNUUTVINUDILWAY
“UNNWINLSIANAIRUNE” TU LA
unisziugdlFunennuandlunss
usdeduft we UNTIAL BEve
Foduunmasiifidendyyiu
Wisn 9 9aududsufle Tausy
41N Main Theme AUSTLAIAIL
aasIARATIIN Anntudeay 9 v
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variations M9VUA 9 variations
1#wn Tempo di Marcia, Andante
con moto, Tempo di Valse, Swing,

Presto alla Mambo, Allegro con
fuoco, Adagio, Very Energetic
LAz Misterioso Masanniiu Theme
nanvasummasiUsngiuinass
LATAUAIDENIRINI Uniwasil
fadnduunmwasfivicliiin 1 18
faausaudsuiianuldlusznang
nsuand YNt Walagannquvas
LS IAUASLAZLASBIAUASTUNY
a85iAansn uananil e
IWaItNgaALNINaITUduIa
uniwadidnldluszudnauans vinlu
nanansuanstA LIS Fes
Vlgzeaasin 9 wafiddnan
ANUAYNRUTY AD Hrulsisaug
PR aIAUASHAWRBIWAILANTS
usseng vinliiAndszaunisailu
nnsWs nnsuaadiu Feazinllg
NN7I38UFIAzanaluauIAn Aad
2ausuin nsdanlusunsuliign
iU theme IMULALNFUHWIVIN

ateANaanflufinuvisdszimelng
fu lmevinidouiangs

ANUTIUNITIINZIUAT RN
UTNAZAUALUNIWAY “UINWIN
arnasaue” wewsnzidudulin
snuilgdnuatiwadldinunings
rlauinuadlannsuandtutngmss
usn lawn Twinkle Twinkle Little
Star, London Bridge, Are You
Sleeping”?, Old MacDonald Waz
Auq 8n3u ow twad Ualisn 4
ANLANEIIVIZUUUARUANLADS
WATIIULAUNUNILUNINGS qU
T97a3nTuINU

TU29A%97 @ 18990U NE
annfiganvinunduidavauand
aussanAss Wlunauansfimuas
uazudafiunidlaladuasanudinn
AUSEABY UufAe Onaulwal
3o “angms” Faiflunuuand
fiAnannAusauilavesdaiiu
VANNMAILUTUS THIUIUIAUAS
N13AEAT NITURAY NITRTNYU
NTEAYU UAXNITINANTIE R

ausslufivudasdifunusiiign
Ussvustunntnianuouuauss
AaNg&n (unisdsznugvinuag
du 9 9y q utdidusunusn
arATLAzIMANNTalA 4 Tuidas
Ine Ag.suwa wemzws el ue
Uszwusaunidasies afialddn
Huasdisznauddfivinitinou
ananAsiinds (eudaeduauinag
vannglaa nasvinuadlne 9 Ay
danvadwasannalszaudszau
Aulsatineasan Tnaiinnsldvinuas
AUASINEIRLLIREALNTN 1R
WWunasuniausiwadlneleyy
390 wu Julddunied (@nfa
NN9AUNNY) 8FIAa (Wnutinda
T9N9) AUNATIULYN LATANAND
Aunany (gRaAT wATNITALLAY
Tuten) 1Hudu Fonrsuanstu
A3afiaesdl davuenn o undl

anans Tunnsuansnsadl
AARELLNAINUNNTTLUNAL1IE8d
“Wraiuudl” 209gunsy lneLan
Sasdoudrufiugaains n1sdu



THAILAND "'
PHILHARMONIC
ORCHESTRA

ilandphil

Ynllatiang naslewuiudilaa
AunAUfinfsaanifunmIumn
wizdan SeBnuilsnsnulsevivla
vaainuazingjagiviunssuan
LazN159ANTNETzNaUNIILaN
finu BeSundusingn: sed
fu wazArulssiula anndoy
Tunaugmy
Uavinganumaenislie oy
Ifeanundutanasaniuinas
AUATLATUNAUATUDINIATLNA
Wagnsludnuvsdszinalng 6in 9
Iinnasiau ISR snses
AUAT LAZRDNUIENOUTNAUAT
flnandw finfeunauyndoasds
agnafuiuies fededududn
wilsUszaunnsalfifdmsuigin 4
firfndaduduazivssaunngli
\A3BInuAs usazeiin
TuAuAALUAIUAIUD I
Fau nusuanstudutiy (Hunis
LanInUAsTULANAUnaulauan
wInzuanangruazlasuaIn
AUNAUNU LWARLWAY 1ASUAIY

fuasfilszaunnsaifuiniasnund
a7 NMsdngRgaIATUAEalAEingg
wgntsznay feuunnsdesns
gna1AstiAngulnylaganiy
unnifitedoseslszmalne
fidnevnanaanulidladng dn
eludesiganunsnTausssy
Ine LazisauisasunyUssnusivg
Wisn 1 Sandninselanuasi
winaay laanisuienutziad
NAUWINVUNTEUEN KIUAUAT
FAduvinuasianailsdngann
nnslElinRedlufisatunisysewus
yilvigiiluie fszaunisallunng
WIRBSIARATILINBURNUITOLTN
a9ldlionn wazsnuideunng
NAUNATUANRATIUNANE LY UILEN
faufu uazisuususaanunlng
I RERNANG P!
fawinnsuansazldinanines v
flue uAnnswEusa nnstindey
nsdenlsunsy uaziioamay
NITLAAIAINANT ABdLinann
NNTANHIMALYULNYRIANULE IR

IMUNANUFIU AUARILAUTUIN
Children’s Day Concert Tuil
fluaanensundilasnsTudnuv
Uszwnalng Uszauainugnisa
wazlasulRusmavsuiiuagned
waldsunsunisuanfiassnuas
NAUNNTUAAY FInaBATINNG
WAAIANUNTORNARWIAITRE
WislalFRaussuauaingilisan
e Snvuniwasusazunds
a¥1emnuaynauny Auduidla
sa0fy uazdosvinisnz sy
Taduadned unisdiausudu
intufldfaasastuniuglui
ARt fueSasnuntnaadn
nnsuansluasadfafuinuis
Aanssuiifdvnsunsounss uas
daiduatnafiadn 29n3uned
Aaandludnunstdszinalnaas
R3NATIANAINUA ) ulViEjry
Tulanasaly
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REVIEW

Spanish Dances

NUIIASIAWaaslutnIruds:InAlng

NTURAIIDIIATUNANA
ﬂ anslufinuusdszinalnelu
Uil we FuMAL weow funis
wansiinnatnaiuatasiulszina
ailu AauARAng uniwasiiussiag
amaNg wazussiadien tnely
Fuflisnfiimenssuday Ao Jose-
Luis Novo Saifnfiailu taqiiu
vinsnuduamensagfilssine

13ov:

31w ystuus=wnn [Ampai Buranaprapuk)

9197158gUs=91a1w1381auasinen
Sng1asqsevadal uK1dnedguRaa

ansgeuini dauduanadiadludu
il fin Javier Bonet tnuaasu
Ny fnasunisiuiinies
unung wasfaduguanisay
Usuvimivasaasunauusilanans
UN 518N1INNTLEAIUTENAUAY
uwleh 1aaifuyeaa (Rapsodie
espagnole, 1907-08) 283lu5%
3198 (Maurice Ravel, 1875-

1937) tnusewussnndSoead
Visluwaduunan (Basque) ﬁag'
Usnumnsuauldaasuazailu
uazdlasuangwaannaidunnu
nausaniaelEEAatuailunas
Fe¥aamasinutnuauliinns
vae 9 Tureduifinaadinn twas
“Connection” dMMSUgasULAZIY
2951AFAT1 Uszwuslag aaanis



1Un315ls (Oscar Navarro, b.
1981) UnUsewussauatuynn
AU LATlWAIgAYINg AD AUAT
UsznauiTalasBes “vuanwusny
1” (The Three-Cornered Hat)
Useuslae unyea e Wagn
(Manuel de Falla, 1876-1946)
Unusewusennaitu
umwmmw‘[m Laﬂﬁumaa
mwn ® PreLude a la nuit Liu
foavinuasfiufiu (ostinato) it
1Un @ A7 F, €, D, C# vinuasilu
NutllngeiFes 9 wazdindy
wnlurioudl w uaz @ andae U
gaeviussfuiuianunsaussias
IHwnadllan iwaldasnuuan
fnsfuvinuasufidinuludnuos
crescendo fifigUsndlaseiugaiiu
vioufi @ Malaguefa BuGUsIe
WRegrasnuidaluauazigala on
anenfasiundudoademas
Aeufitrdatnuasau 1 azdun
vinuasduiultin @ ffidsang

lureuusnnauundunumdnass
Tupaulndazauviau wazvinli
ansualiwasianasluannda9siu
viau viaufl @ Habanera 57198
%4919z Habanera duunsngy
atlufvinuanaanviavion unud
AL UIURLAUAINIL Habanera
wuuiiuity vidlivieudanulngudn

wngiiaunday 9 Aulufeu
W) viaudi @ Feria (Festival)
A3IUITUINATEINUTUGS A5
nanseutuiussennaaiaaull
wagyilviifauindovioud o vas
FuUIWTMLNLLAY o 1BIUMILART
fifinduanavesdud mumau
wultln @ fresieud o nau

1
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usnginassnaufivinuasneu
FuraufuusTaNnNIAIUEuEas
naulinun uaziinnstniauarinuas
fuiuliin  fludmazii§ouaz
tnllgnisauiwasiuuufilug
AT @ 18ITIUNNTNNTUAAS
Aa uniwad “Connection” fiatjlu
dnumuraasunauusla AR
vieuwuavindu udutseanidu
¢ @ufiussiassaiiiaaiu wag
fusziuslng saann$ unansdls
tinUsziussnaiuiifeng i
ac T wmasiitnasUssiudiasa
auysallull w.a. weow ualiiinng
seyffissiusialugivnsuaziy
nsAudunnedumedidn Agdou
AAd Iidsewudiagaauysel
fa © w.A. weow asandaya
Tuduwesidnlsingnisuansseu
Uguimnfudld Juansaafuifion

Tusufl A Javier Bonet @9un
An&Uu TUtIUTNIDIUNIWGS
tu Ao unin (Introduction) 1
nnslimauszningAsasnuss iAo
Laz9805IARATY TILARIBEN
UlAA LAZRRsIARATILAUAIY
AN Taunafivunzauly
grafitaulsznoufuiunas dou
7w w1y (March) Sunaunun
TenIuanaAtIuazNqLLATa
nsznuludamaeiiga uazanuisn
lauaanuIlaatnadfn Turag
naUeIdIud w 1 19nasieansn
fdnenenussunAifdlngsaiu
Furuzundisygy @il o auns
#1ulm (Scherzando) Hussunnia
atnsfusuedvaans Tudaud
gnnsunieuamatdanisiauLlie s
wan 1 vearaanusiansy du
7 @ am9¥1 (Slow) aasuay

vinuasfigaunanu Slinannides
817 UazHLanIUNAUTIAIRaNUN
IFatidlwisne @il ¢ nisau
maﬂ'wﬁﬁwy' (Grand Finale)
wilawduvaulyiuwsussiasuuy
attacca (UA439 9 uad Luviau
Fanfuisnauusla) Swaiavas
gasufivindusudan q uansilie
NNTUTTAIUDIUANIFLT 1WA
favasatinefsugFaannnuidy
Feafids BuniBasdsudiaannd
WeatnIenIuy wazfuTTiadfien
finanuauwasuoy (encore)
widnuninasnauustafiiaay
Wiy azfiussaaniaaynaunu
w6l Bonet Lautwasnuiuwag
Wi lesannidunnsasusey
nsanlluaegnanavaden (60
fiouilsliin idasanni@uamye
Aaudnaunuasiidndesilyly



AMENAINgE) Lazlanflauaan
unlFimdunnads 4 iwasiling
LASBIRNEYBINDDS ARATILAL
Usznavliisng Tnaiinnnansuas
ndugunig
ASINAIDOITNINTNTUAR
WWunasuneuauniwasilsznay
Talafi389 “The Three-Cornered
Hat” (vuanwuauyy) Usewus
lng unylea we Wagn AumAs
UsznautaadiZasiiuneaeilideo
Yoafnuasiinguuuuuusy
wildndessuilBda Avvaus
W viwthiidediun doudus
FasnquuuurnusuLduResag
UnaussluneeasiAgnsItuLes
nsLanvinITanuAUTIINtUU
nraand uazAussunuda
maaulunsstuisassnlutaias
finussignussiusduuntszneu

ilgudadnuAniudn nasanuAn
usstnofiduaanuAnfinfiFion
AMTUNITUITLRIAUATIUAN B
pawldsaflutnnsuanaiaias
A NITENUANUTTENWI DL
WILRLIAUATYINTALAUNIWAN 9
Farautudafauiunsienuss
2eN9LALY NAUNITUINIADULRSA
lundsdl fidauldenusessnives
valasilaznawasunnauluulidl
valaduazludaAnussanadsznay
pussUNTaiug s uusTsy
Aull wiedlviussiilinsnuiiuni
U nsanuAussungluanawiay
fuwawas vinliaunldiunng
ffudasinuniufosnussany
fifjusisfiansjanunelunnadneman
Fe9sndiunnfosnusd 1Je
fing 9 dunsefuAusIENY 1Hu
Undnd m N @ 7 uaz w 9 Aw

o Zasfiidmasdsdilntviuntes
uannmmufa"quaum%ﬁgﬂﬁm
W@evinUanaasidnuadlssdluane
vy @astnsaninanniadn
Auaanzlszg Faunyiea e
Wan anvinuasnausuaIBulni
PULAY @ 2R3unlaily un
doflaRuaanstszg nigidau
LUULERIANS 9 SunSaudurn
usstnefiindeulUnsaiugaeing 4
VIAUAT VINTHAUAUNITIAUNW
woiiion lasiaudessnves
Taladidanuuzaanaudu duu
Sasiildfnay weudauifes
AUATTIWITIZANN9RTUNIF
Wagsludinuustszinalng n1sau
nnsuansnsedl (Hutszauntsald
&YNUAzUIIRINLINTLFED
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REVIEW

Thailand Philharmonic Orchestra
Stravinsky Reimagined

‘I ity PM 2.5 Sty
uafﬂuu‘%mmnqamwn fi
InenaunzunAAad uningndy
uiina Fandaunsdsy Joun
dugazdaundnlungaunn g
woaumAas Tuiud (o UNINAY
weom) Badainan iiould
AUNNUNTUBUADULRTA U VI8
LRAIAUATUTIRRANTIANT 1At
Runnsundngsoausdiusn @9
ANANTMBLEAIAUASTTIAAaAsalY
FuldAu finsneane gzmanaunt

1309:
9561 DgWVALASS
[Waris Vasuphongsothon]

Inegidauldeansoiitu B1 tufl
anT0fiaedndnInusneInIy
UaendunaglanardulitAay
fzanunffiunmunewdin waidn
uniilnanansfiunening Awudnds
HUUITDIUADULRIADE WAALAIT
f3ulddernsfitisan oo
v laidaanlou LML Tdsunsy
paudsaluAAutazUsznauldag
a untszwus Insundsswususn
A8 Petrushka (1947 version)
1At Igor Stravinsky ANUA2EIUN

U5zWuUs Lost Horizons Uszwus
lnuAuuRvasInendunIenndal
UPNINUNRUUAAS AF.0UT9A UTNA
13ty nouazivinese uazausas
uniszwus The Rite of Spring
Usewuslay Igor Stravinsky
warlunaudsailadnausninas
5UlBiy Jeffery Meyer @9
ANTIANUNUINEIUILNITURIN
297IARATILYY Arizona State
University uaztiaidudanuatnig
dnudatluns St. Petersburg



Chamber Phitharmonic TusaLiit
nsny fdndyluiiulurewdse
finfAatusuiBaduinaussiua
Aa3Liingadn Rocco Parisi AN
Usemadnnd glasusnadasesu
UNUNTALNNUNE LU T..M. Rome,
The Orpheus Prize in Antwerpen
k@ The Concorso Internazionale
di Stresa Anviatinausdeidaiu
ffluand premiere UnUszwusyng
Tnusswasiass Luciano Berio
L% ULWAY Sequenza IX for bass
clarinet Laztwad Chemins Il for
bass clarinet and orchestra kas
falAeiun Solo U9 TPO wanlu
WANNAUTENUSAUATUNUNTIA
Thailand International Composition
Festival Tull W.A. wewo
nowdsnlunssdiBunsainan
puAmuAnTg winsstined oy
Wnlluvauansauaslsuatiag 9
dnAnenditduwidneutiusm
Wasuliruiiduananigau
Fneuny Sesunefidediwun
TuszninssuAauAsAgNUNTalatu
\A3asnunTynEulFatinitaiau

iwsnefitiiag gandnsnunefit
Un@ vinilagudesazyiauann
\A389 brass lFAWDANAIT
supauASAluAAuTTiUTsn
v0% vasfitaviovun fadat)
TusziuUnAvasnawdsalusn
Juang lentsuanerindaazisy
wazinauss Fuiutunuun
fdauwudntinaund Aty
niAldAsuiAuNTzdUNTEIAY
yinli3Andntinausiginiesuas
W3 AnAusuiuuninasiiaz
‘U ARULASAGUA N TS
0 Petrushka (1947 version)
AINUENIUBIUNIWAIUTTUIN e
unf undsewusilunanntiaias
304 Petrushka utiaiasiifl
ﬁugqummﬂﬁmuﬁmﬂuﬁm
519189 Petrushka vuLEnfign
HannnslssazAsidianuundiln
Wananlid#inuariinauidn
dnAn wiauiuvuiadnaadsi
Faduiuaniintaiafuazjurng
waWsulamfn Petrushka JANuE
fidniaafiglsnantinandudnual
wardnsnglfidunaiinad 1an

nasinyuatndalas wafign
Ufies Sslndniu wwaduiuly
SnAuvurnaueniiu nniiug
W1INAYRIaRBIvil Petrushka
Aamasuazlngsuduatineuin Tu
ABUAL ANUTALENUDINANUY
TAunfisqngegn viuruansiu
lanam Petrushka Wazainlnm9e
AU ALANILANFLLNLINANTDS
Petrushka Tunisfiviusniuaniiu
wazviugMUNTaLaRe AT AL U
nilluwiauiu 13nvaslssazag
ANLLIWY  UazUBNAULIIUIN
lugesuaniuld isnefhduiies
fnanfinantuunliiiann 1l
AUATY 9 NAIRNEIBULENENE
NAY 19n2a3l99azATARL 9 AN
vjul Petrushka eanly LLmrmnmm
wanauadeiul Petrushka ii
wdannvadlsazag Buiivauusn
luda The Shrovetide Fair &
Danse Russe Zuundaevinuas
fianlaannieesn woodwind
Wuvinuasnan Aauazaiuun
Frennsuszanuidsreaniasany
uazNIgLinuNEIt8319 tension
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AINLASDY brass 4IMIzY8IVIaY
denfuluatnaniu Aawundag
gasfivinuasuaznisuUszanuide
LUNUNAITAINIEAFNLIWNAILAUTY
NAULIAILYINUBINANTUTIILTN
wazAat 9 8319 tension NaUAL
felrauundauusn wazauaAlt
Resfunuasvinuesfidnauann
wanadn audaovinue vy
aunaunilnuedasanedhudman
gauAnaETilUn WaaTuLndae
Helufiwiuuazsusnanian
brass LaraUViauLsn vieufigas
lufio Petrushka’s Room Tuwn
ﬁamﬁmnamﬁ'wnamu Wu
gafiungunuafinasiauiuiEes
satunnaussdidalusuatiiu
#  @ufgidgurauvinuad
waznmsUszanuneiunaslfiedes
ausSvasioud vieufignluge

The Moor’s Room & Valse 11U
unFeiReanaasfiaynaunigy
fiu uAazauuARaAsaLln
brass AlfesuRifanaULINTY
wardamasiiiuenanwal du0si
WAE0aLn brass LaUTNuBLEeS
FuazansUnuvinuasfiniu uas
n15&5719 tension waaviauiliilu
ﬁquaqﬁ@ﬁu ANuGntEaTiuna
firsasduiauan wazanuun
fregnsiiansiisududmnzinas
wusn Taeivinuasanniaaaiin
woodwind a¢ifuiunas 1fudn
Fafilwisnzunn  Aeuaziingas
anviuvasviauifiaudan davazd
pFuuazAudY Tnsiauiudomas
wazltiala 9 lweSasany uasviou
anvintlufe The Shrovetide Fair
& The Death of Petrushka 7
FuunFaeonanaLduiuanuun

feliiala 9 aniAsesantuazdl
vinuasiianla Auundaegasiiun
asuarilpdassndurinuasse
ldaamnuanlauazaynauiu
aaulungzndnagaafiunuasa
ARANUNITITNUNAILAINIZUAE
vinuasfiunnananniedasans uasdl
vinuasUsznauanniesea deu
aznauuiigasiianla gaeving
ALuvinuey n1sUsEaNULRL
wazdsvazllagnaununauasjy 9
AAUAVAIAILLRLIVINUDIUDY
nsuflanzansaanunatindluivius
i undszusiluannuiugou
AvadIgdauiudn lulmazviauy
13uNUsenus luAaauananaiu
winiians walildungaanudniu
dniile nsnzyndIuaILN NG
Fullathofudiunazinfinany tu
nnsuamsunlszwusilunauidde



ladnasidalusianimasisznau
Jui 9 muud@van wasigy
Tunthwesnyediurioniesng 9
aneiluin FaluarnuAnued ey
Aaftantuntu Wlddaalinasis
UNLWAY Petrushka 1859094
wiadnlalunuasuanduusacng
1 fidauAndmantnnmiidu
dnunin 38951784 Petrushka
yndalszney analiiuessasa
uazauidalaluundsewusls
AN9T LazluwITRINITURAIUN
Uszusillaeng TPO Tnesaung
wuunlsewusilaaaudneg us
Bospnusaun seeavinaseiily
Alevinfians faomnuiiuninad
dfinnsiautuBassounes uas
A doudunauiu Franlnudit
assnunautinaunslaledu Un
Iledungu o fitands q Wag
AnuluTuNe afavinldiAfnuuly
2a9iavngldting @qudnitalu
28974 feaziilinfindavua us
Avimdnitundlfetnafiuaziiila
vany 9 ¥radelufieiduanisiuy

undsewusseaunta Lost
Horizons AMNUENIUTZLNML we UNT)
unseusinannds veuiadu
duiugnsiiiiuiasinuasfunuls
usTaufu Feasdsngifugluuy
A9 9 Ay flessunannuunlds

189laNTWAUNITUNLNUDILR
warduusTaanad L@uvauin
fisnueadiudauantdu a39 1
waq Yugnialdausannunas
fuda flesannuany 9 Rauu
wufialan Fefutusudinazdos
fauatnniudngluuuiduvay
Anfiurannunasindaduidu
atidlsiuny uanannil Annudn
Aearudureuindu filudes
fiAtafuAusan Uszaunisal
wazAdNuAUlavaIuAAzyARAEN
ﬁfm ﬁﬂEM”IﬂiGN%N‘U@\iUVlLWEN
urmmﬂwummnmimaauwm
TunazsasaIumnas ilieu
wiloulduldsuasvaunn Snudyu
wilefiFednwuzvausltiugng
vaslan galudnisduindeunes
AuRFagnuanfudullgaiiede
aavinaudnAdiasnduadunegfiqn
Wy eilaunguusilduaisues
Tantiuies AuRSusufaeLde
Uszauuazivmaila harmonic i
yiuasannilely deufiluanadsin
azlauitafavinuesfivaudn
Wanuddnasuds wasAay 9
WY tension ANNvinuBIRLIuAL
nauiAFasans danzduliating
#1 9 Tugousn AdeInussas
ARt 1 Tunnawduasuasziinas
wufiudasiaun Tnuday 9 6

Fudey 1 newniaan brass
umnusasugaan3Lafen
yinuay NgUszauasludng
sounduluatnifle 9 wazaau
lutnenansvinuasBudianuusls
AvuiAnaununTy FavazAay
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