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Just Stand

José Carreras: Farewell Bangkok
-Developmentto SenzaFine -

hroughout the concert, I

was struck by his level of
humility and the care he took
for others onstage. It was almost
overly humble from my selfish
beliefs of how an internationally
acclaimed singer would position
oneself onstage, but [ knew it was
coming from his pure sincerity.
Often, he let the conductor pass
between the orchestra members
first. Traditionally, or often enough,
the soloists would be the first ones
to enter and to leave the stage. Sr.
Carreras would enter the stage first,
but in the middle of the orchestra,
he would make a space for Sr.
Giménez, the conductor, to reach
the center stage first. Of course,
Sr. Giménez is accustomed to the
“traditional” move of letting the
soloists go first. Thus, sometimes,
there were very brief, but slightly
comical moments of ““You first.’
‘No, please, YOU first. ’” between
them. I found it quite surprising and
charming. Onstage, everything will
be visible. We cannot hide anything:
how a performer live one’s life.
In an interview, I have read him
talk about him being selfish or
there was healthy rivalry among
The Three Tenors. How he treated
his fellow performers onstage,
however, told me he was a person
with loving-kindness, compassion,
and sincerity.

Sr. Carreras’ final solo piece
on the program, Dicitencello vuie
by Rodolfo Falvo, was deeply
satisfying. His love toward this
song was palpable to me. This
particular piece must have special
meanings to him, beyond what
are sung through the music.
The enthusiastic audience kept

Story:
Haruna Tsuchiya [g1su= 83ux]
Voice Performance Department
College of Music, Mahidol University

applauding. After Ms. Byrne’s solo
encore piece, “I Could Have Danced
All Night” from My Fair Lady, Sr.
Carreras came back onstage alone.
As soon as the orchestra started
to play, I screamed internally! I
might have even uttered a sound
from excitement. It was Granada
by Agustin Lara. When he sang
the first word “Granada”, even
more enthusiastic applause and
cheers erupted, which subdued
quickly, in order to hear his voice.
Had he stopped singing after the
first word, as in actors waiting
before continuing the next line
when the audience’s reactions
(especially laughter and applause)
are overwhelming, we would have
kept screaming and applauding
until the end of the night. The
excitement was boiling in the
space everywhere! We wanted to
show how much we appreciated it
collectively, and we, collectively,
said to each other, “I know! But
if we continued to applaud and
scream, we would miss the whole
song!” in voiceless voices. There
was a quickly bonded team spirit
among strangers of various cultures,
ages, gender, race, and religious
and non-religious beliefs, brought
together by the team captain
Carreras. Being able to hear him
sing Granada live was truly a
divine moment beyond measure in
my life. I am extremely conscious
of the words I speak, and I clearly
had to claim some preliminaries:
“I have many more things I would
like to do and achieve in my life,
but” before continuing my next
sentence. “I can die in peace right
now if I heard Josep Carreras
sing Granada live!!!” I had never

applauded so hard till my hands
started to hurt. I dedicated my
solitary standing ovation in my
section and thunderous applause
to him. Most likely, that moment
was going to be my first and
the last time I would see him in
person. I wished my heartfelt
appreciation was reaching to him.
He deserved so much more than
what I could possibly express. He
received a bouquet of gorgeous
orchids. The orchestra played the
King’s Anthem as the King and
the Queen were leaving the hall.
Everyone onstage was looking at
them. When I looked back to the
stage, Sr. Carreras was nowhere
to be found. Ms. Byrne and Sr.
Giménez were still there. It was
the quietest and the most discreet
farewell onstage I had ever known.

That was the story of that night.
That was supposed to be the whole
story of Sr. Josep Carreras. The
Universe was conspiring and it
had more in store for me, however.
During the performance, I noticed
a former student of the College of
Music, Mahidol University was
playing in the orchestra. Although
we were in different departments,
we performed together once and we
used to have brief conversations
whenever we passed by each other
in a hallway. I was very proud
of him for performing in this
particular concert and wanted to
congratulate him. I came out from
the hall and headed to the stage
door area outside. I called him
twice. For some reason, I did not
have a connection the first time I
tried to call. The second call went
through, but of course, his phone
was turned off. Although it would



have been nice to congratulate him
in person, I decided to send him
a message instead. [ walked back
toward the main entrance and began
to type. I was standing alone half
way between the main entrance
and the stage door area, away
from the other audience members
who were heading home. My eyes
left the screen for a moment, and
suddenly, I saw a group of four or
five people in formal suits walking
toward me. I took an audible breath
when I finally realized it was Sr.
Carreras! I stood there frozen with
my eyes and mouth wide open.
They were literally walking toward
me and were even closer now. As
an audience member, there was
no way to ignore the performer
who just gave a concert walking
right in front of me. I had never
done so, even after the concerts [
did not enjoy. I always thank the
performers at least, if not more.
When they were passing in front
of me, I said, “Thank you so
much...” then stopped my words
to continue with my limited, yet,
the most familiar phrase in Spanish
I knew. “Muchas gracias por
todo... (Thank you very much
for everything...)” I did not have
enough vocabulary to say “for the
beautiful performance”, and that
was what came out from my mouth.
There was a slight stir among the
people around him as soon as I
started to speak in Spanish. They
all stopped. Sr. Carreras replied,
“A usted. (You are welcome. )’
I continued in English. “I... I
listened to your Per la gloria on
Youtube and, and...” I realized he
said “usted” which is the formal

and polite way of saying “you”. In
my very limited interactions with
native Spanish speakers thus far,
I had never heard anyone use this
respectful “usted” to me. It was
only a knowledge in a textbook.
“He said ‘usted’ to me?!?!” My head
was now spinning in the speed of
light. I tried to express how deeply
touched I was by his performance
of that song, but the words could
not come out. I put my left hand
on my heart and finally uttered,
“and I cried. . . !” I regretted I
mentioned a video recording that
could possibly have been posted
online illegally, violating his
copyright. How foolish I was!!!
All the while, he was shaking my
hand before I knew, which, if I
remember correctly, he extended
his hand to me first. “Thank you.
Thank you very much,” he replied
sincerely. I knew I was stopping
the whole group. I should not hold
them much longer. A young man,
who must have been an audience
member, was approaching Sr.
Carreras from my left side. I
walked around behind Sr. Carreras
and thanked Sr. Giménez as well,
who was leading the group. They
started to walk again toward the
stage door. I kept looking at Sr.
Carreras’ back until he disappeared
into the night. I just could not
believe what had happened. My
heart was beating so fast. I had
never known I could lose myself
so completely and become totally
disoriented and incoherent just
by standing in front of a person.
I giggled. Then, I put my right
hand on my heart, then kissed
my hand. “That is the hand that

shook Pavarotti’s, Domingo’s, and
Karajan’s hands the hand
that is connected to the world...!”
I was reminded I was born under a
lucky star. When I arrived home,
the clock had already struck twelve.
I kissed my hand again before I
finally had to wash them.

Note: “Just Stand” is an acting
exercise, in which an actor simply
stands in front of a group for sixty
seconds, trying not to do anything
while being watched. It deals
with fear and one’s emotional and
physical responses caused by the
energy of feeling watched.

@

Haruna Tsuchiya is a performing
artist who finds delight in working
with the element of water. She has
been performing and devising
new works in the U. S. , Japan,
and Thailand, and teaches theatre
workshops internationally, as
well as producing performances
and festivals, writing monthly
articles, and translating plays.
With her energetic, poetic, and
mystical expressions layered with
multicultural and multilinguistic
influences, she continues to dive
into the abyss of her core being
courageously and gracefully,
and to create projects that speak
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at College of Music, Mahidol
University since 2013.
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