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POSTPONEMENT OF
COMPETITION ANNOUNCEMENT

Semi-final Round between March 30 - April 2, 2020
and Final Round on April 4, 2020
At the Prince Mahidol Hall, Mahidol University.

The rescheduled dates for both the semi-final and the final round
will be announced as soon as possible.

We apologize for any inconvenience and thank you for understanding.
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A Concert by the Jazz Ensemble of the Thailand Philharmonic Orchestra

to Commemorate the 70 Anniversary of the Establishment o
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LAAIYDIYNTANAY TPO Faausnil Kurt waRsiunuda “g3lln
dndiasrindivlafunesn emaj7#9” daufanudu Susuatinagila
WzdnlndATsilResl sz U awatunatansguTluse uan
Kkurt Adnsalddn “g 9 9 Ignasail A3ufide iau e Major
Triad Muaslluu € Major Triad” [mm%mﬁn%@audq EbA/
en) Fadunisienresaundauasuunadn Tnadtaevingiundodo
Wanumduiininduluan  dousnufldusderednUandng wdaf
an 9 9 9 9 asliafaeenisauiaioy ajuAn ¥4 arranger Ut
pianist aannziafullAuaznIgaInig

flanaaznflumetaugn 9 dedimils unany 9 fetnsves
arututaufiiinannniseny chord symbol w89 Kurt fiuanann
AzF8INAYAINULTNLA jazz harmony WAY f;Ta%ﬁmLﬂmmLﬁa%uﬁa
f9RUAUINNTVBIHUAIBNAIUIN

. 1n598¥799991Wa4 Dream of the OLd tu fAdnuae Aalsdn
Huwamilsit kurt Udasvamninusdvasineanuiadnaunnung
UNWAIUT2NAUAIY viaU Intro (UUARSA EminMaj7), viau A1-A2
(at/lutiula&eas € minor @&UU €b minor), viau B1-B2 (Jansludl
fingunauiUTzNIe modal harmony uaz tonal harmony Tu
NWULALREY Ab minor War D Major), W8y C1-C2 (%aﬁmm
TAssadaRostszanuannviau A ungdnsvinussudiifianusudeu
uaziasuntasgiuuudamas adnundetuauad Afro Cuban), vieu
D1 v3afl Kurt Baundwiau “Dream” 3918y modal harmony LHiw
i lnenFesanfuiuann F# Lydian 1Ug D Mixolydian wazidngviau
solo improvisation A2tluuA € Lydian (LLﬁiadﬁjmﬁﬂﬁzﬂmtuﬁau
D1 nautfulszifiunnedsnay fesanndnenuunAnisas metric

modulation wAlE Fea¥neAnu
Hutaulviuniis rhythm section
KAZNDDILARATIBLNUTNARALD)

NaIANYIAU solo improvisation
filing head out vBIWAY (A3,
B3-B4 waz €) 1usuwasansnig
U aee Wad SULEUNTVIA

a. 99z Mildnanauadng
AU Dream of the Old giilauay
Wuumwasii kurt 1sansiusn
A9 9 1iunnung waztszifiunng
Fmznaunanadusnizemiled
wanisaadlinavinanudnlauas
dndaunuduatneunn Inaanne
atinsfls Tuveu D1 (viau Dream
qufi§viau solo improvisation)

viou D1 Buduannnistian
Annduas Kurt LSRR IMAET
f&52 (Rubato) UU time signature
4/4 AU 5/4 (VU F# Lydian
harmony )
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uazlufign fitnlUgtag in tempo UL D Mixolydian harmony
fifluunAn3ae metric modulation Fu %aﬁqiﬁﬁaLLﬁﬁﬂmum?mnmu
qzaultAA8AIUAINILIRLINY LLmTumoﬂgumLLm jazz rhythm
section 4z (Wau) U quarter note fupnsnsanniBaulstugnes
LWad NANIAR guarter note 189 jazz rhythm section AzflAvINAL

triplet quarter note 99929023LARATI

i/
Orchestra's Qd{pele kel

939 9 A7 T1uazlBunlulwad Dream of the Old Hanuanune
waznisfeuwasdiieawafien vnliAusuldiduluainuazden
289 Kurt Rosenwinkel Feuasannnisdaluiuusndnull wuilania
IdwaRaiudadaluszninanisulssniuamngnansdu & kurt A

lii3saiaudiaz “4nnns” wy Tuds
fing 9 mAntlunstenlududeu
wiin mslunnsiawdely (Fawy
avdasldufly v q filau “uf”
TUnwaguA95em3I9NITEauuan)
uasluisas arrangement (Faty
fiardasluwanadyu arranger
audluanasuuudau q dusy
Redsranuunsgnuiilulsiuly
ANUAUAUINNTTAIYN) YNl
IFiiudn aslsifuReiiviali Kurt
Rosenwinkle &un3snlanuausg
TuunnthgnreInNIsAUAILAE
lAatinganaIuIu

Love in the Modern World %0
fafuuniwasansaty Heartcore
Faduuasnudl Kurt means
TusnugUduuunisUsesiusings
uazdsnasiuindey danuwoue
naFasdszanuiiuanangann jazz
harmony ﬁwqmiﬁﬁﬂﬁuafjﬁﬁu@a
unwasdlisunns GauBoedmsune
pasanTliatnsandaning
ananstuTya)

WA Love in the Modern
World mmﬂﬁaﬁuﬁm Heartcore
Fenansmneludl A.A. woom
(w.A. weews) fadudusaiui
LaNuuIBenanNAILEY 4 lung
Aauntintdures Kurt atheduids
Tnsunuiiazfuntstuiindaddag
1% session musicians W13IUAY
vsstas feifunuannslnitunns
NAANAINUAUATLARUUALUULALS
Kurt &51997u%A Heartcore Tu
vasiuiinildasgausiradien lny
UBNANNALLAUNANTEINARAUAT
sauldsunsumaunines uazld
walulagiadalnulunisgdneda
1841d89 (soundscape) v 9
Fesmvee Kurt wdldiaananaly
91 wasuBuil a3etunnlaglyle
nfatieglunuinuaslauulinuss
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wils gnanagaldsndunda wazdu 9 Snuanune (It's Jazz. And
it’s much more.) lag Kurt 184 leinanaflsAnn3tanatny Arnold
Schoenberg Tugnusfiidugidnswanansludirenasnulugai
UNIWAY Love in the Modern World tiau 9 azFunlsianiiu
through composition BuguuniwasiaaTaludunuamin dmsuwny
Fafudiidasusainadaluluindindm fAnlddfuieuusnanialy
Aiffanslufifiutsey was (antusnuiuiindes) Sdufosdugnas
AanRau edfldafidlaseadnanisioudmazuuuiiauudaton
Araifuntneds Soauudtausen wuwansnuvndayadludatiu
saufennudeeaulal flienaasmildddlanduauussiandely Tu
original version filsanglunasnutiufinides
vinugaufiiutinidely assdidedindalugau 9 Feliin
selUil (udqunilswasvien A vesumiwas Love in the Modern
world UazABIWENI “ung” mumm Aing 9 wannulvugdn

4rlalee AuafupuFurLanuL wmmuammumm NI il

Huatnedensy
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fz % e 5 |
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wazifinlasaRunisfaunss
gAY NBUNITURAINGI LUf
Iaufiazany Kurt SeAnanud
ANIATlaBg UL

“Kurt 0IUAT9 9 10D ... AT
Wuauawdoluludatuz?7??

Kurt WuunfudaY wiay
fnAndntes wdruandn “lawau
asuvaz”

winfuumas uuAdladunede
femnuduauiusslugiulImag
yodltmdeluilasunn tuaany
Wuady wumnaan Kurt 1uau
fussiaieluan waznalulad
fifluanAloaiolvy (1u Logic
Pro v3alusunsuvinaumseslsila
Tuariodl) fanuisofiazungedied
wwuaanudults Avaziulsan
Arungnoutunsldta 1iess
adn £ vwdalu Awinliiie
infiuugadniluunsvndauag)
AIUNUNANIUI
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o 9”’7%%#/ & R Tulusewdnedey fife Kurt Az
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2 M g R TAuENAYAUEI9YINURINAN
e uon 9 Wdnandu nisussiag
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Reivinluniwas Love in the Modern World fiAanuuansing
Anumwaduiana 9 lUfiwonisuasiauiu uanainazdurieu
vsstaaoTuludasdusumas (FeunfiznuianisasiBansudn
head in wAgaaAuATUlUIS T TRduauvsalassadeslsiitng
AenAunuazuiafinanisnfinduey wuaelindndandudn head
in) fiReviau solo improvisation AlulFfiasdsznaula 4 lidnas
Wy adlufl viedma: fRuatastunaurinueIvanyeswadlas
nasladlanialaulway Love in a Modern World $2uAU Kurt a9

ndudszaunnsalgniuludindnasivesny

Wanultia 1a% $1udr978n) uas
arrangement 78999285LARATN
wnnisaifia¥eaufanian
Wifuny Tugnusdndelunasy
UTeRNUINUANUNS S LS LNAUAT
Wuatinsunn Aa Tunnsdeauiu
wils 89 Kurt udedn verlawas
danasouils Tno Kurt sndula
19AANTYIRIN LAt uWdLIa 9
LazNaNINANENE iUl Aundn
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Dream of the Old

Kurt Rosenw.nkel
Arr. Pinchanan Jaiprasong
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wunalUfeiaaladn “ might stop.” wazannunisaifidusiiings
13934 9 namfa Kurt unuAsvgAnn q e-c Wad iaudlunig
Wy anadanisfoufoadeslszann wwuenesdynainei
Tufulseaunnsainsiaunundsusanifoudnasndaasmanisn
4173 rhythm section

UNwasdn e twasiiussiaslunaui@sa Kurt Rosenwinkel with
TPO WTunnsBauEadlang a1an3tissAnsd Aunu ananstilszananun
Jnausssifdoy Fadunddududinuannimaussuia waslu
taqtiufelddndunidlugasentnidaluuiavasinuis Haaswag
1Aun Synthetics Waz Use of Light

Synthetics \Tugninamilsiifianninadasegussiaufiuadneds
\fiasannifu Uptempo Swing ﬁﬁmqm’%’ﬁm waziivinavinua iy
atlusruuse mauwamqwgmmum‘[m 9 (m‘[mmmlmmﬂ) uay
fnnsldgnaideas (interval) ‘wﬂfmmunfm tz0AYILATRIAUAT
aasiAgnsn luinazdu ﬂammmmﬁ manammauﬂﬂ VNl
nstausauiuseadiagnsnadusasiinisUsudou tempo U
wntUaunss elildungssnsnannuiEafimunsauiunisussiaty

USUNVBINDASLARAT

douuminas Use of Light ifuuviwasdn Seqnideuasiu
wasfidauuaziauldateaunelafigaluussamn 4 iwas udnsziiu
Kurt Rosenwinkel AtvlviAudAmiduatinauniy orchestral
arrangement Wazinisualisanausnuazifunuas arrangement
untlsenas iieliuniwasfinanuiFaudnanuiaaunsuaiifnue
Usziug (RRasesiuumaz)

nnslawiu lsausnuaing (Aautng) tadniu Kurt Rosenwinkel
vinlisnanunsouasiiuldetnitaiauluanuidudatu nosidudase
snuAalzues Kurt Samaaznanlddn lauqauasnngiiu “dneflie”

v38 craftsman lUlnavanadugs
fidien naannafildwanaiuEes
294 arrangement YAIUNINAY 91
fonngldiuiuidfumlunisdian
Ui inlisalsiuiieannu
andunaen AnUguVIdider
atinsliiauiu wanueid uwmdeu
Auyrdniitiounaneuaslvifinsh
nAuAsATILINuS et fiud
tuiflusnuilsAatiufiinFurudu
ateflaiiwanislFilonaladuda
NITLEAIYBN Kurt Rosenwinkel
99uAU Thailand Philharmonic
Orchestra Tudufl o nuaus
weoa druiulusaod Wuiiie
walagasdfuy (winiuldilanna
FUNR) wardmsudnaAuAIatng
wy nsilennalssauuandtuasst
WuAuRYNLazANUEYBLNNER
Wit Fuiflindagavinuauad f
WilaunIsuNUNLeARBLaaNAN
an wazluuuuay rhythm section
dulsznaumig Wi ananstunna
fss510a (Auidalug) uwazananstd
AR AART1TNNT (NABIYA) 28
YRUAUAN Kurt Rosenwinkel
Wuatnouan Alfuueunuadi
an9ny waulsEauntsaisuanAn
WunnsSuugaussuaaduluddu
Augnvaslsznlng

@



Details will be coming soon!
Mark your calendars now!
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MUSICOLOGY

INSIIASINUNISUUNNIFEN
USANAIIUNSJIVOIAUSULKL

(MouUN o)

159v:

9as m3 [Jit Gavee)
2191sgUs=9awdauas
Au=UyBImMaasia=guaumans
UK1IN8189518517)9ass 10

unun

N9A3N9ALMTINIY A1
vinlalunanadsnng uneisnng
aunTndsiaguiulseuilang
Ifdanna v19ABnNsRiRaunny
nunianan TunnAianganyn
AUTUUIMNNITATIAIUNTIAN
090U saulURsAaninInunT
\Huiu

TUBIUAT WA, wewo (A.A.
ocan) flmia §a10 A&
(Thomas Alva €dison) 16
AnduasnalseAugnssudiGandn
Wlunsaw (phonograph) au
HulssRugnsruusnuasuyudi
ANUNTOTURNLRLNANY 9 A9UULEU
azqiifloy Wanglunszuandil
raufiasfifWannseuaninelilad
Anstiufini@estnnuungnunnung
ANNTTUBNLREI FUEULREY uas
3u 9 vinlilanvasnsienussh
wWanulUnasaniaiguiiu

Tussuunsnludszmelne
yAuaniEy vidaauulusaiiu Al
Fuangwarasmaluladnisiudin
e vidlsnngAetiufiniesing q
aanuauInuiy Juidunangiu
dndnyfiandiifiuionnnusedas
YOITAUSITUUATIIASIEFA AU
T UIRIUETTUUATIAUNNT

Tuiini®esfidsnsdsingwuriules
uriaznanilidn aussiivssiasiag
uasaetiy asldnuadnszuanan
vasuqaruludaqiufinnu
unArueiuil Fefiannusaed

lAduLazlATasuiiniBusgaLsnuaslan (AuN: Phonograph
on disk)

fiazAuduBessnlseRrnaninig
Tufiniesasunsnsaonuiiamdu
UseiRanansnisnuninsTunni
weunuludszwmalng wazadnlule
JunnsnanfeunnlunisiFaunig

sound
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AN LLufmmmmmmmmmmu
aznanladnduusanainunsean
vaspusulmifiddyiundefinny

AN “unsae” Bemaunfiusy
waou fhildludiasng q widispeg
wuufindnoaieiu wu 2dlusanii
Fulwilnuuus (symphonic band)
ARULRSALLUA (concert band) 29
pResdieTasan s TnaumAdny
i fiaussvalidndn “unsae”
LAY “UASNELIL ARDATILNAIL
AUTNg SU§ WUIRU 1a:duld do
guiinideunsaisn

wiin e 9a91 1eA{u
azg1u150&7WInWlunsawlu
dvsunastufinidoslamauai
W.A. wcwo (A.A. ocaa)
AlfinanwmuNgnwaauAI5as
aunsntndelssivifnantean
anunanagnssuuls Ae Tull
W.A. wemo (A.A. occa) At
anuudn w3aaulniungw
dmsuldiauiunssuanidasafdu
(edison cylinder) tgnunlu
Usziwmgautaelt w.a. ecas-
wena (A.A. 9EEN-0cae) AT
AUSTRTUVRINTEUMAULRANWTE
aasaunddnagin sunnad ¢
yifideyaiiuafunnsusngues
waauaunsruani@dlugnangn
iy antufin Fiauazuasnu
UNEIU 999 UNE /. 5UINTUS
(n. 3nwou) Mudeduuiise
“nse ‘uamﬁm” muwualmnma
mmmnqimmumimmimmu
nsrvani@usduiuissiugi
lurgwuiuuanauy ualgliuenu
YUaIgNIeey 9N

NWIWRUAD NNsvivnuradATestuiinisyAwsnrasendu Inaldueiusyn

o

“ . gminanlaetinauiugnIn
Sunilsituandesengmungnd
mufnu’;mgynmowmnmﬁmmm
vy sivatuluy (Javazidansa
uamavsduys asauasaiiiy
WoAgUWTTAUIU-NaITIMLE
dnTnunudaiasgulusuari
lasauasanily Seiinnsaulnmd
VALALN 19U N, AzATI) AU
nszuandevauaeNYse UL, ”
(. SUNNTYT, WEoE: 0o&)

m'iﬂiqngﬂmm%'mLa'un'i:uan
Ronsadu uno a1, Suansys 6
Irasuefsgusnsuazanuuznisly
uptneazBn AnuAIUNTIIn

« AUAS BN IABNIAY
wvuuaudviamannay 9 vuale
Sodusinaugnantszunn o 9
YUz o AU dNQus
lyanu 1$weaAsassasrinaues
Welvadaudofivdunszasnay 9
govszunm e-o 19 aniiudan:A
AwAuninsgnatssunn v men
panundnenaamdueringds
wiliFimfounndngusunainay
wieunszuenlyluyunnnansiisn
gnUszunn e-¢ 19 fsaenfudy
50U 9 (ANHUsYAINTEUANIALN

lyfloguusn 9 veueddu naun
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[HE (JRAMOPHONE

INVENTED BY

E. BERLINER.
“REPRODUCING THE HUMAN VOICE”

SYNOPSIS.

The GRAMOPHONE is an apparatus for making permanent records o
the human voice or other sounds, including music of all kinds and for
reproducing the same at any time thereafter as often as desired.

LASRILAURNULRLITRY Emile Berliner

wldaauniuriamaniiaias 9
fSunywdy udueiaian
Fuwasanvasdluiidanssuand
e ulatudesene 9 A
aanlufinanailwg...” (A, §uan
%9, WEOE: HNO-6G)

nsUsnguedtnlunsm wie
iA3alauNTrUanIdaIzadafdu
TuuduRugsnuty wanaliiiiud
ANLLATYNNnAlulaginisiuiin
Resfidunneunfolssmageny 3
faifuaniduduraslssifmany
nnstuiniaslugany duiinig
Juiini&e983unIaIsiLesng
ANNNTANHWINTAWUIINTZUAN
WWenvasiandugnunluduiinides
AUATIUUTEINARUNUAUAUAT
Usziameing 9 19y iwasinutinu
WAIUTZNAUNITURAY YIDUAT

Wusu aanslsianu Tumansaun
neruandesadeRdufignunud
fauanuiios deflseAnsuaii
NINTTUANLALN

Turnl w.A. weao (A.A.
oces) 8l wadlawuas (Emile
Berliner, 1851-1929) tinushiug
geenTu ISwaundauiin
W@eegUuuulvy Ao Tugduuu
2a9anuldey (disc) lnafiawdu
yanausnAlEvannnaTufinides
fudnuausiuasiuuuy el
Fanfldadnautiuiufini@eg
Ao udugnsudefigniunannuiu
FanRfuuuy Tnaipdesiauuiy
RevesuedlauasdiZanda
nslulwu (gramophone) fAaufiaz
Usraunudnsaatngaludosd
W.A. weas (A.A. ocaa) Nals
U3maenfitadn uin 4.0a.

nsalulWu (U.S. Gramophone
company) (8ATWA ANUM, weew:
oc) tuiflugniFufurasyaae
wisneluResedululan

TugarTIFLY0499NT Uiy
Aedlulssinagenutiy Dugaait
fiduidaswnnnondannsdinunues
nsruanides wayunilddnadas
U uFerasuadlauediu
Wnunludszinasanuluszazinan
Flufsdasvinefunandn iwsne
Tl w.A. wemo (A.A. ocaa)
fiTufinuesuny #. Suinsys
lananafinszuanidusunafdu
1y Hugnananfiuiuosinges
ndunezasueslaadifufidan
uazlszaUANUANIAUAT ULANEN
Frunstiufinfiuanddiifiudndingg
Juinidaawasinaiduanuauunn
AvUULNUAEITa I UaslaLuasi
wulnedainsalulny Using
aelunTzIN iR 0LaYINNIEINY
TwuslnatnuraInszumauiia
wszqaanindndnagia andy
@haUsznnaglsUasafians a9
Fuitie Fusunsi e Augnou
N.A. wedo (A.A.oc0c) AL
pouniladn

“ wsrzavulUimmiandii
wady dnfvazuiaaudnguiny
wui azenezlsunay auliau
unsnaesaLiea anasiansay
Wy namdegaeseus laaalae
nantuvinuetnliasltuainan 9
WALaRauIgaudasI A9
dweiraning Wedhageus usiinfu
Soudinadelss agumasmils
NauwInunUsizgsniiuine
luauwas duwaslnauliay
WaY UAAU WA e
fuAu WugSasansiSasgassomey
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Austindly (Saamils unzuuAs
YN (5991807 AauWsElIL
e Wasurau Tawetnaindy
wannduauanlauas augaelamn
5u sousunfetiausudl asusuils
waslngunfelng Sinuaman
yonezlsne 9 Anaviagweyed
istiuey iwagelselugnla...”
(WILUMAULAANTZARAALLNAD
L{NEIn, wEee: oco-ocu)

AzlUI AUASURIUTEINA
aunuidy IEgniufinidudnunu
UINIALUTENUHULRE92B 961
Usewna ugaslidiufananuaulaly
IWAIINEYAIBNANITIG YTRRNA
azuadludnyuladn ausTaany
tu aglulszmpranududufiu
waudulnalwuannnivglsunie
211301 daruanautnAumn
Fnuniudoaantifiuignnavia
Anls AuAUNUNTUNNAUATIUAL
unuftagvindlna unueunstuiy
waumzSunnuaay Hunuadfd
AIMLLANGNY BntdandetaSuu
w@ilaunisuszandunusdseina
gunuEnuRLInUASILLeS faunf
Butsngudngiuntstiufinides
INasiussalAtUATIEENY U
azgalantudiuaaly

InsoudeIUNUNISUUNRNIZeY

uAsNRIL Tt umuse oy
LUULHURESuAn RnTulussae
WILUMAULAINTZADULNALIDE
v Sonnai @ saslutngnantu
Bufinsulselsanelsidany
VinouuefusRnsSuan il
donaliBonvnannsiindunmng
wazn1IAUAIIMIdnAusITUIdaY
203AzTUANENGIY lntNaIuATIS
usn \fnlnawszssslusaniad
¢ fngdaaugnusniduynsneni
Fuannnasifuussdyanatunng
Hnrianamuns Aaufisnngeny
aglAnwuiiulasfusuImusITY
LATHANNBILATWANERTLAL
nuawIauAusaaeng i
anfu Fesu vieFeilfiasy
funuslunsnnisys usu
aunatfadunasuasinuuIugfa
T8N0 NTUNNITUTUN NNENAY
A9 NaMINBILATIITIBNT
2ausn lugtiosannadfi ¢

T WA weoo (A.A. ocaa)
NAIUATNNNITUNIALAN WATI
nnesnenasinansusnlfneseiy
ANWIZINIUTZRIAVBINTZUN
AULAANTZADULINANANDE D
NUNRINTTUTTWIALNAULAE
finszaarmlfifiuionanuiadey

VOINDILATNNVNTAINGM N9
ABMINDILATIIMUNTUMNALENASS
T swnnaf @ nssldlusmndne
W zlANTaItEe WIzadIAlan
z;miﬂﬁ’ ﬂiwﬂuaﬁﬂmmmm
WuisAuniTwTzaAusn Ny
WATWNMITUNIALAN A2
3y IFenuay Wusngu
VBINDIATUWANDINWUNTULIAN
AauN (WUNA auIRtna LazAu
du 9, w&eo)
Tauusssuunssludseinea
201 ANAABNDDNHAIAING
Lazunsnszangluinlsana 1in
WATTUNUILINUIIBNNT ULt
unnsAnen laufisunsoasiine
patulaornatinu annnsAnen
WUIN UWATHRUIUENWUAUNNT
Tufinidoaunfsudeausnidui
nalulafnsufini@e S umam
u vilitsngudngaunistiudin
RWevvaaunsaslugduuusng q wn
uflstlaquu
nstufinEenaILAsIIAS
usntugeny Hadunsausnlugag
Yanufonnafi ¢ duusdu @es
yaaunsasludienns 9 Aldweday
asdniae Tneidaulauigpuag
nstufinidosunsaesnanualslu
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NO MOON / Siaau / 15quns

Music & €nglish Lyric
(aadruldalunseuvindaudaruiduuda) b6t BING BRUMIEDL ADLLEADS.

o
I~
™
====

Ty

|
g
z
T
J
0
Q
Q
@
J
2




Wisunudndaultdauuivinuaady (Auadu-ussviauu) Adarnuidulia Ausuavinuesnusuy
IS 8UINE-UITNRANS

NO MOON / 5ieau / 1§9ung

0)
% A T :%FP‘ZW? T —1—+
ﬂquﬂﬂlﬂu% 71 T 5 — | - T e —
\Ol 1 |'/= 1 I'/E 1 1 v 1 1 1 1 ij:/ﬁ_tF
{ Illllh 7z (o) | 7z T T—T :
vinuasiilSuduldn e g Telet - e PP
) L TR e 1
@)
h L [o— | | |
& 17 BH 1 1 1 1 1 Yol 1 | el
b7 — = e
N7 1 1 1 7 thi_l 1 1 1 1 1
D) T T T | T | | T T
y/ 1 1 - : &
O —p T o e
] : 2 = —— i
;)) L1 fo) P o
G =——
D} | L | ' ) P> ¥ a
A | . (wilauviasn 1-7)
t . ©
7 e 1 - E—— —l'—FI —r IF
g+ | ==
@ L [— | e |
s — ] —] — ! = _—
1 | 1
T A 2L — =
A L [r— | o— |
& 117 l:'l 1 1 : : 1 Iﬁ i 1 =
o =, — s e e e ———
D) ' 1 e —
G Tt o
D) ~— 14 B
H 1.
P’ AN N ) I T
l’f\'\r" }IV : : il 1 1 1 (&) [® )
AND’ 4 T f & | — | "—— T
D) ~— e —

a. Tuadslafisums (Still on My Mind)
wastifuninsguniaiwasnisvadunaniania? « dniFauiFaadosdszausudnuastinui
F2ufsANUssnAANstlautausy

IvNENOraIsniN

w
o



Tumq9latisuas / STILL ON MY MIND

Timauas chord lunsaumdsuasuainniluudalinuviouag Music & €nglish Lyric
H.M. KING BHUMIBOL ADULYADEJ
0] E’ Gmé G  Fm’ Abm  Abdim EP
9 1 ll " 1 | 1 L i | 1 | | A 1 ]
y AN} | - —y 1 1 1 11 1 n 1 1 1 1 1 1 N 1 1 1 11
L .l 1 1 1 11 1 1 1 1 ’ | -—= | | 1 Illi.l 1 1 1 11
T 1 1 1 1 o 1 7 | | 1
e S e =&
N~————
©0 Gmé G F@ [Abm D“;J EP @] Gm7¢9
p 4 |{l — T . T  —— 137y 1
5> 1 t ——- ot —p—p—R 7 o
'\’_y‘ Z } : { ‘I r { {l :I 11 1) 1 L7 11 1 1 1
) Eu— 5 & ° 1 | | 71 — |
\_/
@ Fm? (B7) Co C709 Fm? DP7 Fm’ Bb7(>9)| gb7
s } N—t T —— r T T } ——1 t T—T 1
é! E LA q ﬁ ! 1 1 1 1 1 | 1 1 1 1 1 1 1 |
D)) y T I et |
@ & (GmS G Fm’) APm Abdim?  EP (GmSGY )

" "
P’ AW " 1 1 1 n 11 1 1 1 P 1 1 n 1
A

1 1 | e | = o ]
1 1T 1 g = 1 = O 1 g4

C) Fm7 b7 -bn b9)) ;
0 . (0¥ | B E®
p Aw ] 1 1 1 1 1 1 1 1 1 I |
y AWNYE) 1 1 1 l =& 1 1 1 1 1 1 1l |
| I () D | = O 1 Il |
1 i bt 1 | = 1l |

wuInaAY chord Tunseuwasy MEiuuanlunisiSouisusdasdssanudiasusg
dultdn £ TusnauduldnfietuannauiReseed triad chord €b anwauziyuriudadauldiu
. 1 12 a & o o =3 [ o 1 ' &

(triad laiwe 689 chord « 1&eviuly dutleeieazls) Tsagiietnealll

Eb Gmé GY  Fm’ Abm  Abdim

$ 1 II

h 1 1
H—~ e .o j I R (.
© ¢ AN v *

~ ]

_9 | E’maj?

1 12
gy | Il
(N2 17 = 2= =
ANS 74 E = IVV = =< ® ] '[) Z
G FrE 8 Z .5

MUSICJOURNAL

w
—



&. W31 (Echo)
wastfouussiadluanuueisasuni ballad jazz AaAautnetaiiy 9 iaRansuiLulIvinued
finranndaInuAluANUduAuATLUUAIIN Ludvinuedlfidasnandnu (maj7, 9) Feudusiuldatng

IANULAZAIAD
ECHO / uan
Music & €english Lyric
H.M. KING BHUMIBOL ADULYADEJ
C Am Dm E7(b9) Am® Am’ Am¢ Am’ Dm Dm?

—3
_— e )

1
| |
3]
@ pu G7  Gm’C7 Fmaj F6 Bb? El E7(b9) D3 Adim?
) I
1 1 ]
AF—F—f T —F= 5 S Er_ e L -
- g 1 1 1 1 1 1 1 1 - g 1 | .|
N7 1 P~ e 1 T 1 11 1 1 Ll P~ Dl 1 | . 1 1 11 1 1
D) ' Lg— —g—71 ' L I T
@ Dm’ Ful Ab7 G7 Gm7C7 Fmaj’ Fm Em  Em’
H —3— | I S ® o y 2N
T 1 1 1 1 1 11 11 =
1 1 1 11 1 1 1 11
1 1 | = 11 11 1 1 1 1 1 11 1 1 1
1 11 1 11 1 129 1 11 1 1 L 1 11 1 1 1
Llg ) 1 I L 7 g 3
(20) Edim? Dm Dm’ Ddim’ Bbil G? GmC7 Fmaj]  FS Bb?
T

<
1 1 1
T

T

<3 ﬂ
o

anwie chord vindlnaarnAuily triad wasuuINIAUIALTIUYDINY
Haenasuarutundalinuumnwasidagneun

€. lnafisna (When / Lﬁmﬂulwﬂmmﬁ'ﬂlm)

wastiguuaviuasudliinasiinonufuniaas dadoulinfiRedionay @wnn wasdadi usiidle
NANTUMUINTG chord WU ﬁmﬂ%l,?dmLﬁuﬁﬁumquLﬂuu%aﬂwmaﬁq (maj7, 9, 11, 13) A"y
figaunsauwdouenls snawselli

IvNENOraIsniN

w
N



Bb47
= [~}
Eb7
17 I(J

L
1

Eb6

Bb7
CF|

1 S

Fuu

EP
Abm

WAL

EP
[® )
Aul

Music: H.M. KING BHUMIBOL ADULYADEJ
Eb6

IvNENOraiIsniA [l

7

BP+7
ro}

o

Eb

Bb7

AUYULUINIUDIINNL

'
a

EPmaj’

AP

Bb47
Usud

©

Fo
BP+7

ANIAMY)

=

EPmaj’

F7

U wans

I}

'
> 4

~

nansaa / WHEN / isdulneg anaiinalng

a

lnansa / WHEN / iiaviulne sneawiwalne
Uas

FILb

nauasay

1 17

1 17

1 17

1 17

[ FanNaNVJ
P’ A
o7 17

AIDLUWNINMNANTNAR

o

p A

p A

A

p A
2 172

nauag



AnatinnistnuniwadiFoudnaudlnmzaduiidnfuatnandneuandutinusauandnanagsy 1dun
Wad “anqmaaiiau” uvintvidaonuiiundgludangdsuuuauaiussias lnannsisauisuaiasdszanu
109 “Wyatl naIsy” o wo nniliiudn ussiaslaunaussUseauilag (https://www.youtube.
com/watch?v=sUP_c3WvVIOA)

ngaupTlsduinT  n 2o B 2500
4 . P o x . p :
~ mwtia oMl ad1 Moisy (dugh)_ ¥ MINGE 9T (RABIMTIH UssUBnABIAGW). BB JnUNa | wa)
alwy a3am (in) i wgusm (Bunsilnd  ginn funt o ogeo (sonlfusn) mes nou (ooaliuwn.
Awins) Gyai domiina(ooalfusn) Fiuazd qumaium (onwsniusn) anland Sodios (nuuoiusn
Jmh 30 (niwgn) oum myHsE (n‘ﬁnh\) lm{u rn‘ﬂ&u“m] Sk
nin dasin Cmilie) amy waios Ouesluw) Snd- Siumis
§ qusly Amo quiiaaly i Tandd drcing. aou

yariiud i s

nwealll Wusietnennsdsuvinuasannipudusuugaie

ANINNLAAU

(nsuniiunlrauiiunisay)

INuadLiy s
)

il
Wi

o ﬂw 'ﬂ a —- 1 et T
vinuasdsuiduaie —— =
v+ - & @
H 1. | |
A 54— t K ==
e | :
D) o |
P 3 o |#
H 1. N
P AR 1 + IR}
AN 1 1 J— Y 1 1 ] — Li
e s = ===
j N— -‘-
f) 1 1 1 A
AR T 1 1 1 1 5T e
P ——— t — = — il i_'i' — — —— T 0
D) N———— -é'

IAVYNENOraIisnin
eg
(Y1
q
| ol]
q
(YH
9
s%
I _
( 18
D
( h | |
m
NIl
h | |
N

w
N



wazUIWaIWTEI s “antelu” NAuysntuIunuLRuuny Usuaavinuasannidy “waltz” (u
WU UsTiastaztuiadlatyniauegungnnsal (https://www.youtube.com/watch?v=XnfvOhcV3ps)

& AAILTNVDILWAINTETBAWUS "daeelu”

A I | |
vinuesAn ZE R ———
D) b b
° o & a - z pues—— } p—t t T :
nuaddsuiluans - ' ' —
o =D = e R

fuiwasndauiunuais (popular song) @nvaneiwas gnunuisantlasluvinuasianiu 1ie
&3 N8daadasnaninusnsaanlilanndandanazuaziiuanig chord 1AL 9 tuAMUUNEUlaTuse

Auiunia anananalaan “unszuausg” Aduls

unAnunaudall fildsuradnauawatinaainauanmiaanuniwadwsesnstwugy dedallan
NaNLYINuIeIWIraIAnundAudunsauuuNInTgIu (standard jazz) ... valvinnvinuwutinunie

a0 covID-19 Wls &dammsu

(nnnmsenauaiuiain Google)

|
g
z
T
J
0
»)
Q
@
J
2




IvNENOraIsniN

w
(o]

VOICE PERFORMANCE

niartist? What do we doin

the world we live in? Haruna:

Artist’'s Work

Story:
Haruna Tsuchiya [815u= 839=]
~Voice Performance Departm -
5 ‘CoLlege of Musie, Mahldol—l-il

Ever since I chose my path in the
performing arts, I have been
questioning. Why do I do what I
do? For whom do I perform? Do [
perform for me, or for the audience?
Why do I spend countless hours
for the arts despite the challenges
it presents? I now have answers
to some of the questions above
at least my answers as of
now, and I am still searching for
answers to many of the questions.
Is it important to find answers to
all the questions I have? Yes, and
no. It is because I am starting to
realize that I will not be able to
find answers to all the questions in
the world, especially those meta-
questions relating to my existence,
and am gently surrendering to this
realization. Through the study of
acting and various forms of the
performing arts, I am practicing to
cherish the idea of trying to love
the questions themselves rather
than trying to find the answers,

Tsuchiya shares her reflections
andthoughts on these meta-
questions:artist's.existential

questions.

inspired by Rainer Maria Rilke’s
quote, which was introduced to me
during my graduate school years.

It seems to me, however,
that we are often encouraged
not to question, and to simply
follow the majority. I believe this
mindset is acquired. Once small
children start to speak, they often
ask many questions. Why is the
sun red in sunset? Why can dogs
run faster than me? Why do you
wear glasses? How are the sun
and the moon floating in the sky?
Where do people go when they
die? The questions go on and on.
If they are fortunate enough, they
would have someone who would
answer those questions, or be willing
to do research with them, or at least
take their questions seriously even
if they do not know the answers.
In some cases, genuinely curious
children who are exploring the
new world they are born into have
to face annoyance or rejections

from adults whom they question.
Gradually, they learn to silence
themselves, knowing that would
leave them out of trouble. Once
this pattern is established, it seems
like this “not questioning” tends
to develop into “not thinking on
one’s own”, as simply following
what are told by others who seem
to possess power would most
likely be a much better solution
to feel accepted or to feel a sense
of belonging. If one is not strong
enough emotionally, mentally,
and psychologically, it would be
excruciating to stand alone with
one’s beliefs and inner truths.
Following the mainstream is
perhaps easier on the surface level,
as the risks accompanied to going
against the mainstream could be
fatal in some cases. Yet, when
artists are described as “the same as
others”, it is equal to death for us.
Of course, there is great importance
and tremendous beauty we find



in unison exemplified in such
expressions as in corp de ballet.
There are deep philosophy and
thoughts within them. What I am
warning about is the act of going
with the majority without reasoning
and thinking on one’s own.

It seems like the world we live
in today values speed and quantity
so much more than quality and
content in many areas in our lives.
The faster the better. The more
the better. I am often stunned by
witnessing people getting irritated
when someone does not answer
their electronic messages within
ten minutes or less. The person
you are trying to contact might be
attending a concert, taking a shower,
or having a business meeting.
In case of artists, they might be
rehearsing, performing, or teaching
lessons. I often wonder what would
happen if they time-traveled to a
time when mobile phones and the
internet did not exist. I recently
heard an interesting story from my
friend who is a leading expert in
information technology. When he
traveled abroad with a group of
university students, the students
were trying to search online for
information about a restaurant
inside of the hotel where they
were staying. The students were
not able to access the internet due
to some Wi-Fi malfunctions, and
they were in panic in their rooms.
“They could have just come down
to the first floor and looked at the
signs in front of the restaurant!” My
friend laughed wryly as he told this
story to me. Technology itself is not
the core of the problem. The issue
is how one utilizes it mindfully.
When convenience becomes too
convenient, however, resisting
great temptations of convenience
could be extremely challenging. An
infinite amount of information is
flooding over us all the time, and
the only thing we have to do is to
wait for a few seconds or
even less, and simply receive it,

as if baby birds with their mouths
wide open wait in a nest for their
mother to feed them. Many people
today are unknowingly trained
daily to be these receptive baby
birds. They are joyfully giving
the power and the abilities and
the capacities human beings
possess away by automatically
going with the mainstream. The
combination of non-thinking and
mere receptiveness creates chaos
and preys on mass psychology in
the worst possible way.

When we look into the history,
we can easily name countless
tragedies affecting humanity which
tactically utilized mass psychology,
especially the element of fear.
We can also find what happened
to the arts and what some of the
artists did during those events.
For instance, preceding the World
War II and during the war in
Japan, harsh censorship by the
authorities destroyed the richly
flourishing performing arts scenes,
and many theatres had to close.
This was about seventy to eighty
years ago. Oppression like this still
exists around the world today, and
perhaps, less obviously in some
cases. Subtle forms of suppression
might be even more dangerous and
harmful, as they tend to disguise
themselves with the mask of normal
peaceful daily life. When one has
been unknowingly “trained” not
to think and to receive everything
without any measures of personal
judgment, it is extremely easy for
others to direct them in ways they
desire. This is the true danger.

Artists are trained to think
on their own, to analyze, to be
open, to be sensitive, to observe
carefully, to take risks, to speak
out the truth, to make people
think, to find creative solutions,
to lead, and to inspire. Regardless
of medium, I believe these goals
are what we, the artists, aim to
achieve in our own ways and in
our own time. Even in times

of catastrophe and oppression,
artists have always found means
to express their inner voices, and to
create beauty in the world. Artists
at work are completely living in
the moment, letting all the noises
around them fade away, and are
focusing on the work with a very
special inner state. Achieving this
state is not always easy, yet truly
devoted artists courageously dive
into this particular space the
everflowing well of artistic ecstasy.

What do artists do? This
question is not merely an existential
question for me as an artist, but
as a human being living in this
Universe. It is so much larger than
playing the right notes or even
creating great performances. How
can I live my life in this world
with the integrity of an artist? I
keep questioning...

M)

Haruna Tsuchiya is a performing
artist who finds delight in working
with the element of water. She has
been performing and devising
new works in the U.S., Japan,
and Thailand, and teaches theatre
workshops internationally, as
well as producing performances
and festivals, writing monthly
articles, and translating plays.
With her energetic, poetic, and
mystical expressions layered with
multicultural and multilinguistic
influences, she continues to dive
into the abyss of her core being
courageously and gracefully,
and to create projects that speak
strongly to people’s hearts. Haruna
has been teaching in the Voice
and Musical Theatre Department
at College of Music, Mahidol
University since 2013.
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OQIAND
For ACOUSTIC
& ELEGTRIG Guitars

GS200B NEW

EZPack Guitar Stand (Patented)

Though compact, the GS200B fits both acoustic and electric
guitars and its rugged yet lightweight design folds down small
enough to stow in your instrument case or backpack. The
GS200B is the only stand you need to bring to the gig.

Height: 240mm (9.5”)

Weight: 0.5 kg (1.1 Ibs.)

Load Capacity: 10 kg (22 Ibs.)

Folded size: 260mm x 110mm x43mm (10.2” x 4.3” x 1.7”)
Base Radius: 400mm x 280 mm ( 15.7” x 11”)

Undanazananuialaa TSH MUSIC www.tshmusic.com
(Tel. 02-622-6451-5)
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fiufidmsuaumillldnduunvinannuddn suds
LAZVAISNENASS

M)

5By

“Tep Bar,” BKK.EAT. AaAl o&, wéwe. http://
bkkmenu.com/eat/we-recommend/tep-bar.
htmL.

snyUuineanu. wauunsuatusUuiineanu
WA weee.

an3 3R, (@ealvulugmimiuel

duniund

WAUNUG 01311, weww. duntullasideau.
NTUNWI: G NUAIWUS.

sudlen loeng. weow. duntuallaagidau.
NPINWI: G NUAIWUS.

AALLALTA 1NIgUA. weow. duntuallnaideu.
NN @ NUAWUS.
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MUSICTHERAPY

WNANSSUNISWIIWAY
la=gvNIWIR(uIFndasu

(MOUIU)

130v:
nOwa1 KuLswy (Gritsada Huncharoen)

919158Us=91au1ax1auasinla
Sngnaeqsevadal uKkdngrduuRaa

wnAnssunsidnunsvosdusu
BuIAS"
wianAdefinansdeguuuy
WOANTIuNNsldAuAT (Musical
engagement) figziioutoanemne
2INNTUATAINUIYTIZUNYBNLTA
Fuwwdluandagu wu ey
wSinlEnussiientsviniaes
(Avoidant) nassuiladuioni
vialfiiaauayuannisaiudn
(Rumination) (Miranda & Claes,
2009; Miranda et al., 2012)
(Garrido & Schubert, 2013) Tu
yeuziRgnuinuIenudngluuy
woAnssunsldnunsildmuneay

difusiiiudonanumwenany
Tunsidrruauainisvadlsady
w30 ideuandiifiuionny
widalagasg o Tun1ings
futnuwusneuisnnsldanuns
vaatitaefumdniitannuduus
funaAnWSARfaguAm 1y g9
Tunsusudgsensual gaelunis
UsziumnuAnind wiedaslu
nnsifasuumnuAnaananis
n3zHu (Chin & Rickard, 2014;
€dwards, 2014)
AnuadnsAAuWUTuan v
WiufawgAnssunislinunivess
Unafumdnduguiuanyusianie

Ty 1wy ainsAfudaiy
nsWawatgn q nnstéidevnly
umnasLaauayuynA
fuwus videuduanisuaunivie
wanassyuasne q Taeldnng
Wawad wunliduniswaiwasvas]
thefuwdioquil dewaliansual
utlas dnlugmanumsin Aanu
Ings uazAINLMAVIATiuandy
(McFerran & Saarikallio, 2013)

ludnmstdnunsiasoavniw
na:lunmogvniw

NN5E13ITaYA WULUU
WFYNWAINNSIEAUATURITETY
738 HUMS (Healthy-Unhealthy
Music Scale) Ine The Australian
Council 394U The Academy of
Finland FAUNUIIEWAIUNTIUAY
(Saarikallio, 2015) wuuinadl
fovun om 8 Uszneauldae
\avnnnsldnusdatngnguning
¢ 1a uarnslinuniatinaluign
qunmy c da fail



]
aa

\avnnnstiaussinsaganiw

o. nslinusiinanisFoula
funifenl (o 18)

w. Msldnussiiladaaiuasual
(e 78)

a. msldnussiietdasuuann
Jynnldgnisieurany (e 9a)

STNIRY ¢ To

WHanannsldaussitlusse
JUNW

0. NslEAUASIABNNTNAN
Aeannsdedavn (a 98)

w. M9lfnuadiReatuayung
afuAniluiAnUsslon (w da)

a. nslinussiavinliansuel
ueiad (o 98)

SUTEY @ T8

wuudaiifinismasadiuacls
tadwsTinwalafunguiugudy
i uaznguiesuiiigunnnsun
InLUUUIALAAIIA LA UT YA
AuWusIzNINN1igunITAIL
Lﬂi;@fﬁﬁ (Wellbeing) AANWRY
(Happiness) wazAUNINalame
15938u (School Satisfaction) fiu
ANNAUAINUAUNUTTENINBINNT
#ATN (Depression) msmiuﬁmﬁ'
luindselaml (Rumination) wag
AuASaatuseiall (Stress
on the other) &gUlA91 HUMS
Hurdasdaitidmsunnsinnses
Ansfidrusunnenuaifianunsad
Wiulifanneduaialuindagu

nsténumsharagunw
levuazaneazBunuainig
Haunsfisdaguaom Sl
nsl#aundiianisdaules
AUNNFIAU
Winduguindnisldnunsiile
nnssaunay Fufudnuuzianns

pUWAILNNATTmLNzaY oy
LlaWNYINGUALLEY TArnuaula
tudadndidasiu satdaonnsty
aussIRaNts Faulasiunnedany
waznguiiaufidndny 1fun nns
Wawaslurauwdsnvasdatlud
nquiinduguiurey nissau
nguiReWawasnasdaiiulv
fiduguaula 1fudu Taunasld
AuAS e EauTafun1IdIAL
vasfuguil lidndudasimus
ANEUSUDIAUAT LUIWAI Y38
Hannwasuniwas (McFerran &
Saarikallio, 2013)
nnsinussIRedaasuansuel
nnsldnupsiietsulgvie
daaiuensunl [uReiiindasu
awdutszan nasunaussluld
wuuiifanyanunaiitoannndals
Wngnnzansualiduan wnda
fulfiieadnenanuidinlagning
ansunlvasnuLazidunisgsng
AusAnlfpuAuAuLes Bt
safuldianisussmnanine
ansualflifolseaed fodnadu
nnswawasididanaedatugag
nanfiadn udatnllgnagidinla
ganTzansuainulaInazidnlalu
anunisafvesiiauandu (Van

den Tol & Edwards, 2013)
nstiausdiiaidusiuuann
dgymnldgnisuauaant
nnsléausgiiedasuuann
tnnlugnnseiounans 1Wugluuy
finulsinllunslinunduasiosu
wazdlAauadnufugUuuunisld
AUASLRENITVANIALINITING Y
Hoymafidmdunisidnuasiilus
AORUNIW FIAUUANAIIA
Ao nislinunsinenisidosnu
dyvauuufiddy asilugnng
Haunanuadtauuy Beazvinlii
daruauysaliazininunioy
untu wazazinfugundulig
nsuflvaniunisaiveatywnd
AuLIRaanB s tuliATuls
(Edwards, 2011) Aaat19LtU
nnsl¥nunsiReananuianien
usauzfisanindnundgevasinll

nsldaunsilussoavnw
eanuazsnuazidunves
nnsldnussiilufdagunnw Sl
nslEausdiRannsaniaes
nNTLdTun
winsldaussiiennsuan
AoantsByduniasddnsue
findnufutunislinussiiedes

|
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N

wuanndmn Sefiennswnnag
WBYVinLazanAURIAILAURY
ﬂmmwmeaiuwumaiummm
tuas uiRefiunndnaiude 350
Waunsiienismanidesnisudey
domiu aglihindugunaulig
nguilutlyun LLﬁ’jmﬂmﬁu q
Azfiannuitiuudsuaziinanunday
unduudafinny Jegufuuslty
fialfiiennsvaniaaslnaanty
snusitlyyndudansnguasdsluls
Junnsufily (Miranda & Claes,
2009) AratNNreINIslEnumAs
\ienisanidesnsmdydymn
i Suguiilinnsianuatiianan
deantswagadetiyminigiSau
radauInuATaUAST (usiu
nnstinussiieatuayunng
AjuARiluAaUslam
87N13ATUAR (Rumination)
fifnadesuarduanfud {u
AN¥UZIANITYRIBINITIUNGY
TsafuAdn 1snenauennisAnd
Jusz@nBawiuennisaudn
IFannussTontifiasldsu Jogui
lrsunnsatiadulsnduiaindnas
uansaanisannisasuAniiluifn
Uszluml wazdnazldausiidu
Lﬂ‘%'mﬂﬁuz«uummiﬁ (Garrido &
Schubert, 2013) Intazl@ndnan
Maanniflevnuasuninasiiile szae
nanfldfuuninas Lansznu
mamimiua:wqﬁmiuﬁ'Lﬁmﬁu
NAIANNTIEAUAT ABLNILTU
Fuguiifinnasduiadnannilymn
AMUAUWUSAULWY 92 WILWAY
wiuazdeniionivasiwad
ugAIRENNINITIAUNTEVIN NS
Lifinseanvasdymn nisuay

Wi evinlensualimindansat)
fisziuiAn uanifinwgRngsuifiu
fasafies usuy
nnstdauasiiavintiansuel
weiag
Wuigafunstdauniiiie
UUAYUNITATUAR B1TA LA
dannslEnuasiiayintiansuaiue
anfunadnsiisaidosiu ansual
Beauifatuanafulivsansual
W31 ansuniuen ansuallngs
Fowtluarnudesnisléaunslu
tuusnuasitguiedasnisiiiiie
Usulgeenuallvifidufinng usly
vinufigafiinazauasfnamnuidn
W@eauannnisilanseuinfionng
lRANAUATYRIAL (McFerran &
Saarikallio, 2013) A8LN9LEU
JuguRanWanasasdaiiuiitu
wou uslilfssiinsessluidonn
YDIUWAIUFARZIWAY  Uaziinazls
SunansznUNNeTUalaueLe
Wi awasiifilavansssuanudn
ANNUNTIan vEaUseaunnsaliilyf

vasfuguiiu q udu
ANTYNIWOANTTUNITWI
lWad Online Streaming w39
fulve Audnsuzauaifiden
WATFUNIWARNUWOANTTUNT
Haund ovuatifutedunnds
ANNUANAYUBINOANTTUNITNI
wasfifuntulugataqiiu (amn
AULAsANutnaanalulad
ansaunA) AdTRILEIUTTTuqu
1K 3uusluidesnnsldnuaifign
fiag iRetiudasuguNIzLAY
Hlasfunginssunisldnussian
AnvannsidlaiangRnssunng
¥nun3fitnuamy a1adnlddn
\unnsdansaafindusufiaglu
nquAnslinssniinfegunnng
209AULed Aulnllgnszuiunng
FUANUBIENADINNUUIEIITU
UALATIBWANI o 19U AT uwnd
{inanAnen dnumin au 9 sely

M)
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REVIEW

AYUUS:NUlRluuniwadns:aduilssu

(Impression of Impressionism)
(TPO concert 6 March 2020)

Sov:
SsUg 9s=asna [Teeranai Jirasirikul]

21m1sdUs=awdvlelu Kangasiasgugauauas

asuAUAITUNTzUAALLUTEU

IHsuAnEwaNNaNLUIAATDY
Aadslunouafantu fiatuly
F13UanerAnssafl ox 9dda
WuwuAnvasdaUzuazaun3lugn
Fauasullagnadude uaze
dednswaldursndngludenunilu
n3Uau 9 vilandnsny Adutng
AauwAiagnsluiinuvisssinealng
38 TPO U wiauiusuAauRsn

Sngnduqsavadald urkdngaguRaa

Aneldfeqn “Radiant Ravel” Tag
Uniguauniwasiiifaidaein
Uszwusiwaslunszugduilsdu
8879 Maurice Ravel Tunasnu
dMMSUBBSIARATIYU La Valse,
Daphnis et Chlogé, Suite No. 2
wazuniwadidaluraulssie
Tulaudes G Major ussiaalelu
1n%s Rolf-Dieter Arens #17L8a51U
wazanaldlanuuniwadlaain

UszWusealny 313550 gnd
wfy Tunasnu Himavanta Suite
for Orchestra ﬁ%LL&mLﬂuiau
Usuird nelAnnsaruauIves
Johannes Klumpp TuAn@unes
Fuanii o UL WA, wcom

uniwasusnidunasnuues
untszwusenilvneg unedagssu
qvdusiy lufanasnudn Himavanta
Suite for Orchestra 9395551



Hutnisewuguuantnfinngs
g519nasnuatinssaiios Tnoien
lasunnsinansdsewusiwadli
fuasauastutntustAulssIna
U Thailand Phitlharmonic
Mahidol Wind
Orchestra, Tacet(i) Ensemble
wazaqiuiwasngasnunuaiu
Music for arranger in resident
WinuanUuauaInattIaul
Ansssilidunandnanninenay
A3uAAaT WrANeNAuLTing
walasunisAnunisnusewus
AURAINUANANTE] Valeriy Rizayev
waztptidudndsewusinaslinu
AZATIWAIVRIRNYNIYNGININUAT
Tui309 Cleopatra an@nn
Himavanta Suite for Orchestra
Hhusnudseiusiliussiuanalaun
anauIUALWIUAAINAIL
\Fonneraunduglulssinaduidie
FlFurivenedinunlumaumns
AUUNFIUNTIUNTTUAN 9 LBU
sWIAUTH vEenszaduUATYIAN

Orchestra,

uniwadutvaantaldu o nszuau
Imﬂﬁ”’mum:gﬂmﬂmmLf‘imﬁu
lUauau nszuauusn (Inwlse)
Budaunnssrvasnansiulni
mnﬁum‘%mmﬂLa'ummﬁmgmma
(glissando) nuanfudaiedaaith
auliauitinidegentnaganida
a¥19ussenirsnafiualudang
gufiuldsauiRasunuasdniunun
#ilA ANUUTARTIHUDIRNIWAU
duindgnusaiaslaainangdu
LWIINTINYDILATBINTEN UL AL
nguiuRuadalulaatnadan
AAULAZUSIUNNNAYDITIIBUSY
dvinvigiBaudindeuninas Pines
of Rome Faiflovnuninasnann
faawlugilavastliflilungslsy
2849 Ottorino Respighi UnuUszwus
wasgnadaduuidalagnng
Uszwusiwasiulduidsdulrunu
Tnafidandlngidosfuunings
Himavanta Suite luidasuastn
Fuwausd
Husesnuslfmatnuauule

Rusdufaiiasn Raga Ny
TulaLRe9vinl®e89v3a Pentatonic
a¥avinuesiifidnwasianiztuun
yinuastiugniaulag English horn 6
Hdanuumadivauazaniliniay q
fu Fovinuastiazdsngatlunn
drurasunings Tunszuaufl
(Jeunsw@v) Inasauuniwaagn
Tuipdnudunguuadiaiadln
naawvdesfiddmasaduluun
UseWuslAUTTINt AN B U INAY
adlugAinTeInauLRIALIIN 110
finnnuadlalyigilafinnnsannim
vinuas ‘18" waz “lila” Tunan
Feafu ddunnuiiuueedidou
UDIINUINAITANHUZAINITAFE
AUUNIWAIYRY Igor Stravinsky
Fadanzuuudanunsawulsia 1
Wuunwasaladranissei wo
AnvagssiugwenanuAeionany
NINUUULATAAUIBITNRY WA
DOTIARATINAULAUAILIWAILA LI
A39 9 a9 Aevialvinszuoudl
Wigsauiuninauiduads uas
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lAssfiaslnasuunndnivicls
nszud o (niatinun) fide
AuUAS (texture) FLUAUNIAING
@ iouusn LASnIAUASTlAnLAY
aaiuazifu xylophone Aifusn
ﬁﬂLﬁuﬁmMﬁﬂ Intfdanuuznig
L@u%"ﬂﬂ“ﬁu Mﬂaﬂaalﬂmﬂumim
Whavltuazipdansenudu 1
Qﬂi»WUﬁﬂ'ﬂﬂqiuﬂﬂﬂuﬂﬁﬂﬂﬂad
tagaanulmduatned LneauLs
Jtinauasausnedd e finen
AuAull Aeinlwidndstend
AUAUINIT B1agTaURIAD
jfiudnufinenanuazindanlng
Wi uRauinnan
mnmimmmﬂmmwumn
190 feaussinuuianun @
NIzUIU mlugﬂﬂmmmmamau
YoaAsIatLaY SudiRoefiidu
[RenAdIuUTEnaUS e R UMAIH
fursasduaziasansgny u
tanilsRngn uniwasdinazimune
dwsunanBAasadtiunndn
wsiviulatdu Tunszuauil @ (nw

Orchestra (world

ﬂui] ﬂﬂmngmawmmimmﬂ
maumumaummqmuma
usn mquganmaumawmwm
1n wilauRsfirnanisuazsannt
IFuntoudn 1@eLASaIRNNAL
AUYINUAITRIANN French horn
wilaussruusssuduuauaiye
lsuuudn grulviinfswasnuaag
Gustavo Mahler Kae Richard
Strauss

nsruauft @ (Wnn:dwa
usua) usziusifinatiafiiem
Tunnsdssusunndundnnszuiu
nau 9 nanAe dnisldluduas
idasanelunsdfuesainssny
nstiiSasaneiaudaaiigeunn 9
aulugnunsnauduldals wazld
Ium cluster Imﬂﬂaﬁ N Laui‘wm
TuuazLUNaY ManuATaEEFuT
wmwﬂuma’tuni muﬂau 9 an
Munmasiusiiudeustdnsrat
Hureald TSuseuuslyifiugn
st feuiudndinaudidy
84 flasangilsaldfinadlunig

mwnnmmm?ﬂ'aulm NNAINL
Wasuulas aensreafudatlyl
asunluaIUNIWaIlULAAZIaUATS
Aasdinatunwed msulvigwals
InsnsasReiiinTy uasdudat
ansualliuruwaiiazananainy
SAntuls

ngEUAUR o (Jaa1unAn)
viauflfussiusldusaiunnala
Andninsenaunn Geumluilai
arfldnwuraussidadadudnun
Usznau lnuunAsnunumslunse
waduistu Saguaniidadon
vEannsluarasin Wy Uniwas
La Mer 284 Debussy W3BLWAd
1WWealu Jeux d’eau 789 Ravel
nszuaubAYASUANENAANNIWAY
wanillaauan SnnstéTulades
1fiu (whole-tone scale) Fafu
anwausfnlErulunusinsug
Sunlstu anvadleaund (texture)
LAZNITHRURYDINIBATIARAST)
(orchestration) gIAMUARNLARS
fuatnaiulatn Tutaeing auss



Tundnullfsngeganauiiag
Wldgnszuaugaving (Jady
un) Fafunnsaqaudnavinuns
WATARUINNNTLUILLINGR DY
arauaIFanITnszdLdeaann
PEDIAMBIADY LAaAa8NNT
sudneanuaadesfifanszanaans
antluanniAlUvmvouaninuas
Aaufiazaanesluluiign wasu
Himavanta Suite for Orchestra
189395951 gniudy fufiun
Ussiulaatinedly Aduntsiduu e
FesUszanuuazansuainnsioans
138957 v89UNLIWAYINlF BN
Falaunazitiia wiaaslasunig
auayulagteasiAanIdanntn
wuildnSes 9 earldwamun
dfenwadUgssiuuiunynd 6
Bowdasn wiasdunisluiin
Usziusaulnoiadnedadedli
unuszinalnaatnuuuau
uniwadnaunduldalu
Aaulsslalutulaldas G Major
2849 Maurice Ravel Ussiaadalu

1nel Rolf-Dieter Arens %17
wasiiu waziduananstiUszananun
AsullaTuiiinandun3unsaiail
unnanenauuing wdudnitelu
wazAgfifidadudulssmaasud
LWNALLEAITIUAUDDT LARAT
szaulanating Berlin Symphony
Orchestra waziatlfnisAauULRSA
luvinglsy enanseudiififeides

U
I

al

wazlszaunianiuiniigaaunis
ngvasninEuuany Lunls
ywauAuiliuntnFaulaly
fuvmAngndauiing &3snilalu
Inefulviiiifinaniwaanineting
sioLdod
uniwaditeluraunasianeng
s Wuunmasiivionnglies
davsutindaTuwindy uaflszsu
ANNUENNTUAIUYDINDDTIARATY
fiae Huunmasiidasanduiliiones
tnausslunsensiaansn asann
finanoviaufifalonnaliiinauss
Telaluvany 9 sfunds Seusazi
JANNuLNNULAABIENAYAINUNAN

uazidaszAufAuNufIazIauaan
wilfatnesudy 29eesiAans
wlandntdunwasiidunislu
umwasfilddmiusuaiiasdn
auasdallune uniwasdaed
ANUEIAaenIdwtludIuYa
Heluuazeadinansn Tusndud
19 TPO WAASUNIWASTATIANAg
faanunldatininseviounszuviu
Tnstanwnslunszunsuusniiillng
wnfael piccolo Ailauatnaay 9
lindaufuiuniesdu uafd
A7 trumpet f@unsofenay
untiidngUudingatldting anntdu
aufae english horn fiunides
pazfin q Wdnfuduieiasdu 9
wavuaay vinlWeasdniaus
(introduction) @lﬂLﬂuﬁuLﬂuﬁu
gnwinlsin tutnananefifidamas
% viauf harp lala ussENNAA
et 9 Atuting wifdeEnldan
tinnusdddlisdnauntatnadiui
e vintvilugaawa (climax) 184
waseanullifiuduatieiinasas
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D
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fu frumnuitdnaussiauatng
nszvaunszuviunasldiulaun
FIuABUINAY vinlgaatangees
NT2UAUUTILAINANUIDELNAU 9
uazluraawdauduiuidalu A
adlaraIInIzilazAuliuiuly
NNFUTTIAIAREAY VITAUNINGY
tuavasatsldadnnuuasanla
atiafiusswusFiainng
udouvasdlelaelutiy prof.
Arens Tudtl oe U LALLAUUNINGY
fuudavanands Tnaawiziu
19 TPO TugiTefianansdufiou
Anendtlng 7 ivasiiduunimas
usniinansdlfiauiung TPO uaz
TuAnAutlfaz funwasgavinaneu
finnanstianasnduluagiossina
wesuidetnnnls gisuanlang
ANsUaAIASILINUATANLUTITUTA

MAnTUe 0o NUa lunsed

AnsAANUUNIWastuaguld
2819 WY snuInTuruas
AUlaUTe oo TNuan &g

Fruilauaztszuanalaunniign
Aanasduduvanvasdndalu
fiusniadldsniuauvyndy we
1 nsfinnuuazalagnisiautu
fiannusiunnfulauazinfinany
atjnananan anvadaduian
lUsatmuaunauNuYaIgnLay
fuwsansnafigndelunanany
Azu@nspanuIlvigruns Tuvau
nansfifidamaztin dasldn trill
iwuatnraiaduieninieging
gtenuuasiauy deufiazavas
ArtNNsLauLUUgARAS (glissando)
AuLUUIELS harp AUSTIAILN
TunaunauniinatniinIny
urdmilefifunnusnalayes
mLﬂﬂuaﬂmaammmmaLammﬂiu
mmﬂmaﬂuu fanwusiiudan
aanllandiaeils uazidnliiu
wanwitlain yedefididouldsy
win Al uuna LA IAUsS
Tuusiazads fidsuaswenanuiis
Tusnuvdsiufedu o fidinss

NaNIgn Lwa"tﬁlmmmmwmmw
wilaufuuag mmmwnma We
pfatin@ueadaluwanluann
Wunan @esrauinefie 1 waz
AININUNA shape 284 dynamic
liresdn Feladuidunisiaunes
mmmmn BB EURINAIN LREI
fimonuniy mu@uumiﬂimm
uag Qﬂﬂmﬂmmmawmﬂmm
P A LR Y Y (TR T et
aunalifldaudoandaluuiniu
widaantsrtuRuAtsiliAed
1n weanavinlidesfioanudly
ﬁiamﬂuﬁﬁumﬁ ﬂmumizﬁﬁﬁa
VI’JﬂmlJ’m“LIULlJﬂL‘LI’m‘i Ui o
Lumﬂqimuniwmuwmam i
Fuarsasanduaiuiuuiauas
FaRdUlunnsuAntdes gl
linsnuBsdafiasdeidaseainng
yenaausiadndla difluies
WANITAUtEIIUYRIN T UULDY
wiRnuA W Eeafinanuatuyial
Hruyalduldesifsaiudn vinli



A9503RVBINTAILUANAS
ANEINAIANNTEUILT @ AU
a9 udauiniieasiAgnInae
gnunsamegAlauandy usatngls
fnny Tunszunudt @ 9 Snada
fivimnegusaiadnguan ngiau
AntmNUIEIatIRLNELD LAY
WwuldatnandaumIasiuAanala
wanvasnszuauil flesannanny
AUNAURYDITINITALINTA AR
WaRnuluNSTULA AR UL LGS
(rhythmic tension) Falunnsuans
droudnsfiazsnundmasldsine
Uszin anailasdiasanimeiiin
Delurassawananuituasnieg
anlinsansiagnsiiefinsasle
AulAlAedng  WARIENIINTEYIN
Tudsitdrnanstalatudaswas
Usslammasll wasviuasiideu
atnnelufirnsienanindagnueds
Faunnsiudanazan fingnany
WA sanTiWUANNanIunNIsal
Unmanmdeniinfayaslisanld

nnifle eweesniunisalify
wuil fesiufiazfasasiisnnny
dndtyuneeting iivesnundauivg
11l Bevdudacliifnfuasdn
AauANLAastAINLTRlAaUNIWAY
untudndniia fidawdednin
AUATVDILIITANURIUITOLNE
wafiazlauunwasdldfatng
wuuau dnaausneasiiiinannu
mifaauLmiﬂwmwmmumﬁm
WuTu Winfsufuuniwa i
Eantnga il uAUIDIDLNNLWAY
TupTandaasf Unasvinlidou
wazlagiannzlalagaAlszvivla
Iunnngnd idesannuniwadly
AR INATIDIAaLLASH uandlriiu
fednunmilemifiauasinauss
109191 Sedatunisauluadousn
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