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“I worked on Fame as a vocal coach. When we decided on the production for this year, I was excited
and hopeful that the stories of aspiring artists and those characters’ energy would inspire our students.
As an artist who currently works as an instructor at an academic institution, the process of art making
is the most important part of the work for me. Although we are working toward public performances,
“the result”, those “real performances” are very small parts of the whole project. We spend a majority
of our time discussing, rehearsing, constructing, deconstructing, and re-constructing in studios. In my
undergraduate training in theatre, everybody was giving out their heart and energy fully all the time into
the process of discoveries called rehearsals. There were no differences between the rehearsals and the
actual performances in terms of the concentration and energy we were putting in. It has been the same
way after I became a professional performer. Only when I offer my whole being to the process and
to my scene partners — to the point I feel I cannot take it anymore — can I reach the new space within
that transforms me into the next level of artistry. When we work in this way, just like a gift or reward,
magical things tend to happen onstage during the performances. It has been quite challenging for me
to communicate this idea to the students here since I started working in 2013. Through this production
of Fame, however, I am finally starting to see and feel a glimpse of it. I sincerely hope that this culture,
which is absolutely necessary in order to work internationally as an artist (even as a student artist), will
continue and grow much stronger in each student and within the program here at the College of Music.”

Haruna Tsuchiya, Chair of Voice and Musical Theatre Department
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FAME is set in the 1980s. This
was the time when I myself was
a young student of dance, acting
and music. I remember seeing
the TV series, The Kids from
Fame, in the UK as I practiced
my singing, played scales and
arpeggios on musical instruments,
learnt Shakespeare speeches and
would sweat in a dance studio for
many hours to master tap dancing.
I'had some fame in my family with
my theatrical grandfather to look
up to. My Grandpa lived in the
north of England in Yorkshire, and
I was fortunate to see him stage
shows, sitting for many hours
under the director’s table in the
rehearsal room. I could see that
the performing arts were a way
of life, and required dedication,
energy and commitment.

Along the way, people often
asked me if there was anything else
I wanted to do, but the experience
of being in a stage production
and seeing the hard work pay off
always kept me focused on this
path. With this personal history, I
approach this show as the director
and want the audience to see the
many stories of these characters as
personal journeys into the unknown.
You will watch many students in
the performance, some you will
get to know in more detail than
others, but every single character is
moving through a process - training
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in the performing arts, changing
as personalities as they become
more mature, making friends,
facing challenges, and in the end
making their own decisions about
their art and their lives.

The Fame School - as it became
known, was the old High School
of Performing Arts Building on
46th Street East of Broadway, just
off Times Square in New York.
The school left this building in
1984. 1 toured to New York as a
young dancer in 1988, and still
remember our tour-bus driving past
the steps where the students had
danced - where they had jumped
on the roofs of taxis and held up
the traffic to do impromptu song
and dance routines. At least that
type of episode had happened on
the TV show, in the Movie, on the
Video. [ looked hard from out of the
window of the bus. But no - there
was nothing - just a dilapidated
New York building, with no
sparkle, no neon, no razzmatazz.
But even then, I thought: what if
the students returned again? What
if the ghosts of students of the past
returned and their energy could
retell their stories again?

When I was asked to direct
this production, I was actually
standing on a cold frozen station
in Yorkshire, the place where
my grandfather used to perform
shows. As I was asked by text

if I would be willing to direct
this production, I looked up, and
there, on the station billboard,
was a poster advertising the UK
touring production of FAME. The
past, present and future were all
connected. So this new production
of this musical would also connect
to my personal story, my past, and
my hopes for the future generation.

I believe our energies continue
to live on, in new generations.
So, this production asks you to
imagine what it was like nearly
four decades ago, and to remember
that this was a time before internet,
mobile phones, social media. It was
a physical age where the attainment
of fame required, above all, payment
in sweat that has now long dried
up. So, more importantly, I also
ask you to witness the energy of
these new students, making their
own steps forward on their own
careers into the performing arts,
and using the art of music theatre to
express emotions, overcome their
fears, and turn their dreams into
reality for now and for the future.

Enjoy today - and then, bring
on tomorrow!

Darren Royston,
Director/Choreographer



Interview with
Darren Royston
Director/Choreographer

Please tell me a little about
your background.

Darren Royston: It was very
special to be asked to direct the
musical FAME as a lot of personal
stories in my own life connected
to the things that were in the show.

The FAME school includes
music, acting and dance. [ have a
background in all these things, as
I started as a young boy singing

in musicals, learning music at
school and then becoming an
actor with the National Youth
Theatre, performing on the West
End of London and graduating
from Cambridge University. |
realized that dance was part of
musical theatre, so I also studied
all types of dance, becoming an
advanced tap dancer with the
British Ballet Organization and
following the teaching of Rudolf

Laban, graduating with distinction
and starting my professional work
as a director and choreographer.

For this production of FAME, I
also was able to use my experience
of working in drama schools all over
the world, including the London
College of Music Theatre, and the
Royal Academy of Dramatic Art
in London (RADA). Training for
actors has always included dance
and musical theatre, so I became
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interested in ways to link the staging
and choreography to the dramatic
situation. This was the subject of
my book called Dramatic Dance.

I have loved taking my work all
around the world, including touring
shows in the USA, throughout
Southeast Asia, and creating
new musicals in Iceland, Norway
and London. This was a great
opportunity to return to Thailand
and teach the students as well as
direct a wonderful production
that brings together acting, with
music and dance. In fact, when
I arrived at Mahidol College of
Music I was very excited by the
atmosphere and buzz created by
musicians practicing everywhere!
It felt like Mahidol Music Theatre
was already the Thai equivalent
of the FAME school.

How was your work with
Fame, the Musical? The
process... the development...

Darren Royston: 1 wanted
the students to understand the
context of the production, things

connected to the time period of
the 1980s and also the theatrical
references in the piece. In fact, the
idea of Shakespeare’s Romeo and
Juliet was an important reference.
The idea of meeting the love of
your life during a dance, which
is how Juliet meets her Romeo,
occurs in many ways in the show.
There are also links to the ballet
version of Romeo and Juliet, and
the musical West Side Story is
mentioned. We had some sessions
on the historical dancing of this
Renaissance time and how we can
tell stories as an ensemble, being
very physical together. As this
developed, we had to think about
the culture of the 1980s and how
this made the characters the type
of people they were. We had to
consider the different dance forms
they study at the school — ballet,
modern, folk — even making a
new fusion of flamenco with tap
dance, using Spanish fans and
skirts. Each student contributed to
the moves they wanted to make,
and I had two wonderful assistants
who were themselves graduates of

the music theatre course — Joey
and Boss — who worked with the
students on choreography and
made some fantastic spectacular
dance routines. A lot of things
had to wait until we had the set
built — with steps and levels to
use, including the moving boxes
which we had to choreograph as
well to be able to stand on them
and create different settings. Finally
the lighting needed to be added to
give the real atmosphere, adding
colour and great dramatic effects.
The final stage was bringing in
the audience to watch the show,
who really responded well with
laughing at the comedy, cheering
at the musical numbers, and being
moved by the tragic story of some
of the characters.

What do you think about
the production, Mahidol
students, your overall
impression?

Darren Royston: The Mahidol
Students were wonderful to work
with. The opening number of the



show says that to be part of the
Fame School they had to do hard
work! They really did work hard on
this show. Not only on the music,
the singing and the dancing, but
also on the scenes where they were
all acting in English. Getting the
rhythm and flow of the scenes was
hard, but they would practice with
each other, and record rehearsals
and practice on their own. It
became a real ensemble piece,
and everyone supported each
other. In addition to performing,
the students were responsible for
the stage painting, the rigging of
lights, the props, the costumes
and the surtitles projecting the
words in both Thai and English.
Everyone had a lot to do on this
production, and they had to do
this while completing their other
studies, university exams and
performing their recitals. I was
so proud of every single student
in the final performances when
every little detail they added to
the show was so important.

Anything that you’d like
to tell us?

Darren Royston: The students
really related to the audience and
made it a very special show, giving
so much energy! It felt so good to
be sat in the auditorium and seeing
the show become so spectacular,
with such a brilliant band led by
Nice with wonderful musicians.
We started with nothing, struggling
with the script, the music and
the moves, but in the end it was
a production with professional
standards, showing off the talent
of so many individuals and the
joined forces of the whole school.
It was great to work with all the
staff who had a big part in coaching
them all in dialect, speech, singing,
acting and dance.

@

Biography

Training & Teaching: National
Youth Theatre of Great Britain,
Queens’ College of the University
of Cambridge, TRINITY LABAN
(UK), City of London University,
LABAN GUILD for Movement and
Dance, Motus Humanus Scholarship
(University of Minnesota), Bonnie
Bird International Choreography
Award, New York Film Academy,
National Film & Television
School (UK), London College
of Music at University of West
London, Drama Studio London,
Rose Bruford School of Theatre
Arts, Associate Tutor in Dance
& Movement at THE ROYAL
ACADEMY OF DRAMATIC
ART, (RADA) London.

As Movement Director,
Choreographer & Dance Consultant,
he works in the UK at National
Theatre, Old Vic Theatre, Royal
Shakespeare Company, Royal
Opera, Theatre Royal Haymarket,
English Touring Theatre, The
Lord Chamberlain’s Men. He
choreographed Lauren Bacall
in Wide Blue Yonder and Nicole
Kidman in Queen of the Desert,
directed by Werner Herzog.
Darren has appeared frequently
on UK television, appearing as
the Dancing Master in Dancing
Cheek to Cheek (BBC TV). He

trained Daniel Radcliffe and Emma
Watson (Harry Potter).

As a director, Darren
works internationally, including
at Opera Siam where he has
directed Carmen, La Boheme and
Massenet’s Thais; with European
Chamber Opera & Grand
Opera Thailand (Merry Widow,
Rigoletto, The Magic Flute, Die
Fledermaus, The Barber of Seville,
La Traviata, Tosca, Madam Butterfly,
Carmen); with Pop Up Opera (Die
Entfuhrung, Don Pasquale, Cosi
fan Tutte, L’Elisir d’Amore, Serva
Padrone, and Bizet’s Docteur
Miracle) and several new musicals
in London, Norway, and in Iceland
(including Houdini with Las Vegas
Magic Circle). He is Director/
Choreographer of the cabaret
revue In Gay Company by Fred
Silver, performing in London’s
West End.

Darren’s book DRAMATIC
DANCE: AN ACTOR’S
APPROACH TO DANCE AS A
DRAMATIC DANCE is a textbook
for the ROYAL ACADEMY OF
DRAMATIC ART, published by
Methuen Drama/Bloomsbury
(2014). He is a member of the
International Dance Council of
UNESCO, and Artistic Director
of NONSUCH HISTORY AND
DANCE leading workshops in
historical dance worldwide.

Following this production of
FAME, Darren will be working
with Napisi Reyes as the movement
director & choreographer on THE
WORKSHOP, a new musical to
be performed at the THAILAND
CULTURAL CENTRE in May/
June this year.
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GS200B NEW

EZPack Guitar Stand (Patented)

Though compact, the GS200B fits both acoustic and electric
guitars and its rugged yet lightweight design folds down small
enough to stow in your instrument case or backpack. The
GS200B is the only stand you need to bring to the gig.

Height: 240mm (9.5”)

Weight: 0.5 kg (1.1 Ibs.)

Load Capacity: 10 kg (22 Ibs.)

Folded size: 260mm x 110mm x43mm (10.2” x 4.3” x 1.7”)
Base Radius: 400mm x 280 mm ( 15.7” x 11”)

ddnuazanannunalaa TSH MUSIC www.tshmusic.com
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REVIEW

Story:
Richard Ralphs [585150 S1W&)

Assoc. Dean for Venue Management and Principal, Pre-College

College of Music, Mahidol University

uring March 22-24,2019, the

College of Music, Mahidol
University hosted the musical
performance “West Side Story,
School Edition” produced by voice
students from YAMP (Young Artist
Music Program), the high-school
level of the College of Music,
Mabhidol University. Mr. Richard
Ralphs, principal of the YAMP
as well as the director for this
production, has the story behind
this successful production.

Why do we decide to ‘put on’
a musical?
Richard: Strangely enough I

am not a big musicals fan!
Having trained as a teacher and
in theatre, I find many musicals
not strong enough in message. Of
course the entertainment value of
many musicals can being pleasure
and happiness to their audiences,
but for me theatre is both an art
and a craft. The theatre must
deliver a strong enough message to
leave the audience with something
which is thought provoking and
challenging. If our audience do
not leave the theatre different than
when they came in, I struggle to
find enthusiasm for a piece. This is
probably reflected in the musical

theatre shows I have directed over
40 years.

There are two musicals I find
myself most attached to as having
the strongest of messages and the
highest of their art forms, “Les
Mis” and our West Side Story,
which I have directed three times
over the last three years.

Such a brilliantly crafted
piece of theatre, with a powerful
story and strongest of messages,
the process of bringing West Side
Story to life on stage was also a
powerful education and learning
vehicle, both in terms of their
studies here at (Pre-College) Young



Artist Music Program —YAMP and
lifelong learning lessons.

I said I am not a big fan of
musical theatre, but at the same
time I also believe the very best
of the genre, such as West Side
Story, is the ultimate of theatrical
experiences, bringing together
the triad of music, drama and art
(stage setting, lighting, costumes,
props) and for the actors, the triple
threat of music, dance and acting.

Why is West Side Story the
ultimate theatrical experience?
Richard: The Big Four

The success of West Side
Story, since its premiere in 1957,
is perhaps in the first instance
down to the BIG Four — Bernstein,
Laurents, Robbins, Sondheim -
each an artistic genius in their
own right, who came together to
develop what is recognized by
many critics as one of the greatest
and most groundbreaking musicals
of all time.

Leonard Bernstein was a
classically-trained musician, often

considered one of the greatest
musicians in American history.
Arthur Laurents was an
accomplished writer and director.
Jerome Robbins was a classically-
trained ballet dancer who became
a legendary choreographer and
director. Stephen Sondheim came
into the picture with an extensive
literary and musical background.
He would go on to pen such
favorites as Sweeney Todd and
Into the Woods (both of which
have recently made their way from
the stage to the big screen, as will
West Side Story, coming soon and
directed by Steven Spielberg). Into
the Woods, 1 directed with our
PC —YAMP students in 2012 and
was produced by our undergrads
last year.

The Story

Romeo and Juliet: alove story
set against the background of
division, bias, power and prejudice.

However, for me I don’t
really believe the love story is
the critical aspect of West Side
Story. The violence, prejudice

and power struggles which come
from “gangs” or division within
communities is the real story.

This story can be seen still
playing itself out across the real
world stages. From the tragic events
in New Zealand only recently,
my own country’s problems with
gangs, knife crimes and Brexit;
in Syria and across the Middle
East; Trump’s wall in America;
Venezuela....

One of your own kind Stick
to your own kind!

According to poet Cynthia
Zarin from The New Yorker, how
can love overcome, across time
and continents, originating from
it seems a never growing lists of
‘....isms’?

“From West Side Story 1
learned about tragedy, and love
and (physical relationships) —
there were broken hearts all over
the place, like broken glass — and
the idea that things can go very,
very wrong, in an instant, but that
the most important thing in the
world was that we all learned to
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get along.”

Over 60 years later, and 100
since the legend that is ‘Lenny’
was born, I can’t help but feel it
is our collective human tragedy
that we still have not learned how
to do that.

The Lovers

Tony is a dreamer, ready to
leave his street gang behind and
face the future head-on; Maria is
idealistic and looking to explore
womanhood and the world beyond
her family’s dress shop. When
the two meet, their worlds stop,
and cultural divides and societal
expectations give way to ‘star-
crossed lovers’.

In Act 2, as their worlds are
falling apart around them their
combined hopes and dreams play
out in one of the most beautifully
hopeful and uplifting songs,
Somewhere... We perhaps start
to believe,

When love comes so strong,
there is no right or wrong

Your love is your life.

That we have not really learned
to solve our problems in the world
through compassion, understanding,
dialogue and love is perhaps the
true tragedy and makes West Side
Story as powerful now as it has
ever been, if not more so.

Musicals as an educational
vehicle

These are all ideas and concepts
we have explored with our students

over the rehearsal period. This is
my third time to direct West Side
Story; first in 1989, an abridged
version here in 2009, as part of our
annual concert series and what you
will see today. So, of course, with
age, experience and interpreting
the play over all these years I will
have a set of different perspectives
to our students — teenagers growing
up in the early part of the 21st




century. On the day we set up in
MACM, I asked them what their
thoughts are about our play and
their characters.

Here are their thoughts:

“To know what is right and
wrong is not so simple, but so
important.”

“If you try to think too much
for other people you may harm
yourself and others and quite
possibly can turn out in ways you
didn’t expect or want.”

“How anger and violence can
destroy lives”.

“Solving problems together
is critical if we don’t want tragic
endings. Our play is like looking
into the real nature of human
beings and the realities of life.”

“That the play shows us the
possibilities of life and the dangers
of racism, power and relationships
can pose to creating a good life.”

It is not just educational in the
sense of provoking thought and
reflection, but can you imagine

how many hours go into making
a musical and the resulting
learning?

Richard: The process starts
with the music/voice and how
lucky we are to have three amazing
voice teachers here at YAMP,
Kamonporn Huncharoen (Aj Pae),
Pichaya Kemasingki (Aj Pub)
and Manasanun Aksornteang (Aj.
Angie). The singing in our version
of West Side Story you really had
to hear to believe the exceptional
standard. We started in the 1st
week of December 2018 and by
mid-January 2019 students were
well on their way to mastering
the music.

At the same time in early
December 2018, our brilliant
Musical Director, Yuttapon
Sakcharoen (Aj. Nui) began
rehearsing our orchestra. They
too were ready with Act 1 by
mid-January 2019 and we were
able to run the show by mid-
February 2019.

Early January our alumni and

super-talented young choreographer,
Sakda Khachonkitkosol began the
enviable task of teaching the original
Jerome Robbins choreography, but
unenviable task of doing that to
teenagers.... Yes... the original
Broadway choreography!!

We started working with
script and blocking on 7th January
2019. For our students, coming
to terms with the dialogue and
accents was perhaps the biggest
challenge of all. Our alumni
Chutimta Puttikulangkura (Aj.
Mim) and Tunyaluk Boonruang
(Aj. Oy) supported this learning
throughout as assistant directors
and brought insight and skill to
our students’ work.

On 18th February we were
able to do our first run through!!

That was due to the passion,
dedication and talent of our
teachers and students alike. All
of us adults who worked with
our students over this period
were just immensely impressed
by their passion, dedication and
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sacrifices they had to make in their
young lives.

The Production and PR/Sales
teams, supported by parents and
teachers, were also all students! The
PR learnt about finance, spreadsheet,
PR strategies, merchandising,
customer relations, social media
and much more. Thank you Khun
Pom (Parent), Aj Pub, Aj Pae and
our Director of Music, Kiatkong
Subhayon for guiding our students.
The production team learnt about
scheduling, project management,
negotiating with lighting and set
suppliers, running the complex
musical. I was teaching them and
having to rely on them at the same
time... they made me proud!

Early in March we were left
with two weeks to try to pull all
the music, dancing, acting, PR/
Sales and production together.

The role of the four adults
(Doc played by Aj Pub, Glad Hand
played by Aj. Mim, Detective
Schrank played by our alumni
Tanakorn Prucksachonlathan,

and Officer Krupke played by
Piyachart Srikern,) also plays an
interesting part on the musical.
At the tragic ending they are left
on stage, shamed and hopeless as
the young people come together,
united and SOMEHOW hopeful
of what life could be.... Our four
adults played these perfect foils
with maturity and sensitivity,

This production was my
first time to work with Tawit
Keitprapai (Lighting design)...
Khun Am, and oh my goodness!
...what a very special person and
his whole team. His sensitivity to
the piece, his art, his love for our
work is truly stunning and made
our musical shin.

Through March 22 — 24 we
had three nights of pure talent,
huge amounts of dedication and
passion brimming over on our
West Side Story.

Thank you to our College,
Dean, Admin team, faculty and
staff who make all of this possible!

Why do we decide to ‘put on’
a musical?

I hope now it is clear.

p.s. Don’t tell me arts education
is any less important than science,
technology or medicine!

@

Reference:

http://www.bbc.com/culture/
story/20180824-why-west-
side-story-is-so-timely-today

https://flypaper.soundfly.com/
discovery/somewhere-project-
four-artists/
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