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Tunflandadunniud Alfuiudunng
nsfagngadAnuiduldauazanu
wdaunds Bnviefiunmunalunisded
wnatinsgnauy Tuusnisnaniastu
f AA. oxoe NMITINFMAUTUYE
19 LSO Hu &anAdasfiuUSUNNNG
R9AY LATEIAY uazAEVIBURNIWNNTAl
18999n13AUAT Az FuAnTuyAtuls
Wuatned Tugaedurnasseil wo
flifinsanneasingnduuUaNTS

'
al

Nanuduinaulszanuuuluyniutl i
NAUABINTAITNAUAT LN

wnn fnsnessnuss (aasiaansn)
unnung lanaziidu anuvelsninuns
A9 (Music Hall) 29ausslungy (Pit)
AUlsIazAT WaaslAaAsn (Buntawu)
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ANV Conductor-in-Chief Tuzia9il
A.A. o50o-oces) UBNANG als
amensififhugatansuiuwisgag
ati19 “a1993 UfY” (Arthur Nikisch)
#1989N13  (ANT9AUNUIIMENT
AURNARIADINILIUATAUN AT U
285AZA31) WAz “lalau wainawdsn”
(wiltem Mengelberg) gnaanINeNg

MUSICJOURNAL

11



12
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{91y Jalatud (John Williams)
Usewusaussias eldsusnedaunsud
(Grammy Award) uazlAsinig “LSO
Classic Rock” fifialédn 29 LSO LAy
aanlduaniuiinuninangdn waz
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STAR WARS — MAIN TITLE
(John Williams) Chappell

(From the 20th Century Album, *'The Origina

Soundtrack from the 20th-Century-Fox Film,

Star Wars'*, VPL1 4157) o
THE LONDON SYMPHONY i
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Mgy cer, Record Corporation o
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Story:
Nitima Chaichit (05U da5a)

he countdown for the London Symphony

Orchestra (LSO), one of the world’s
foremost symphonic orchestras, playing
at Prince Mahidol Hall (PMH) has begun.
The LSO will perform on June 6th and 7th,
2018 starting at 7 p.m. at Prince Mahidol
Hall, Mahidol University, Salaya.

The LSO will be led by world-
renowned conductor Gianandrea Noseda
and one of the world’s finest pianists,
Yefim Bronfman. Gianandrea Noseda
was recently appointed from 2016 to
2017 as Principal Guest Conductor of
the London Symphony Orchestra season.

The London Symphony Orchestra
is one of the world’s oldest orchestras,
having been founded in 1904. The LSO
has been based in the Barbican Centre
in the City of London since 1982.
Moreover, the LSO is known to be the
world’s most recorded orchestra. It has
played on more than 200 soundtrack
recordings for cinema. The soundtracks
it has recorded on include blockbusters
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such as Star Wars, Superman, Harry
Potter, and Jurassic Park.

Today the Music Journal has the
chance to have a close-up interview with
our College executives, the Principal of
the Pre-College and Boarding School, Mr.
Richard Ralphs, and the current director
of College of Music, Mahidol University,
Dr. Narong Prangcharoen about their
perspectives on the big upcoming concert
by the London Symphony Orchestra.
Starting off with

Mr. Richard Ralphs: How did it start?

Maybe I should start from the
beginning, why are they coming? In
January 2015 when the university
(Mahidol University) appointed the
college (College of Music, Mahidol
University) to manage Prince Mahidol
Hall on behalf of the university, one
of the aims for the hall was to put it
on the map as a first-class venue for
international orchestras. Dr. Sugree had
already invited Tokyo Philharmonic to
come, but that was for the opening. After
that, the university managed it on their
own for years.

When we got to manage it again,
we had the same aim. So Dr. Sugree and I
went to London several times. We met the
general managers of the BBC Symphony
Orchestra and Hallé Orchestra, we met
several agencies and some of those people
have come here. We also have contacts
in Europe through to Vienna. We’ve

had had the Vienna Radio Symphony
Orchestra visit, the Academy of Ancient
Music from England, the BBC Symphony
Orchestra and we have Hunan Symphony
Orchestra and Berliner Philharmoniker
(Berlin Philharmonic) to come. So we
have been successful in reaching Dr.
Sugree’s goal of putting the PMH on the
map. Now we get e-mails every week
from really good international orchestras
and performers who want to come here,
especially in Europe and the U K.

There are a lot of people who
know the hall and are interested in
bringing groups here. The LSO (London
Symphony Orchestra) coming in June and
Berlin Philharmonic, which will come
in November, will definitely be in most
peoples’ top ten list and will add to the
prestige of Prince Mahidol Hall.

Most orchestras, apart from the BBC
(the BBC is a government organization
so they have their own team), have
their own manager and tour manager
so working with the BBC is the easiest
because we work directly with them
but most orchestras, conductors, and
soloists they go through agencies. And
the agency will put together a tour. It
keeps the cost down because you share
cargo and airfare with all the other people
who are organizing the tour. So we try
to negotiate several times with Berlin
Philharmonic and London Symphony
Orchestra with this particular agency
known as Askonas Holt who is certainly



the biggest in the U K. I believe one of
the biggest in Europe, they offered us
the best deal, but it’s still very expensive.

What’s your perspective on the LSO?

The LSO is in the top ten around
the world and has been for a while, but
especially now that since they have Sir
Simon Rattle as their chief conductor. An
interesting fact is that the LSO performed
here in 1983, (a long time ago) but not
many people know that.

I think most people would recognize
the Berlin Philharmonic, as it’s perhaps
the number one orchestra in the world.

In addition to this I think to bring
them here (although the tickets are quite
expensive), allowed us to give a good
deal to people who want to go see world-
class musicians live. We have early bird
discounts and group discounts where a
group of ten gets forty percent off. So
I think bringing them here will allow
many more people to experience their
music in real life. You can, of course,
live stream some of their concerts but
it’s not the same as being in the concert
hall with them. Going to London to listen
to them can also cost a lot of money and
most people cannot afford to do that.

What’s the benefit of the LSO concert
to Mahidol University and Thailand?
What changes would you like to come
from having them play here?
Obviously, the main reason would
be for education. We would like to think
that our students will have a chance

to meet, see and listen to world-class
musicians perform. I think the other thing
is about classical music in Thailand. Last
year, we had one (an orchestra) come,
and their final concluding statement was
that they have never seen an institution
that has such an impact on society like
ours. Dr. Sugree and College of Music
have had an intangible effect on Thai
music and Thai society. So I think we
expect to have an impact on Thailand too
that hopefully more people will come,
they will see and obviously love LSO.
Not just for education, but in a broader
sense for society, to let people come see
the hall, and hopefully they will want to
come and visit more often. Maybe they
will even come see the TPO because of
this. So I think it has a benefit, not just
for students, but also for Thai society
as a whole.

Followed by the director of College
of Music, Mahidol University, Dr.
Narong Prangcharoen:

What is your perspective on the LSO?

The LSO is one of the best orchestras
in the world. It has a long history in
performance, is very active in classical
music and new music. It has done a lot of
recording for film and other businesses.

As a great musician yourself, what do
you think is the difference between the
LSO and other orchestras?

I would compare the sound of the
LSO when they perform to that of a soccer
game, they take chances. They may not
play neat and nice all the time, but they
are taking chances to constantly create a
new dynamic. If you look at the European
orchestras, they will play very neat, nice,
and systemic all the time, but then when
you listen to British orchestras, they are
more adventurous, which I think is more
exciting to watch. American orchestras
are also exciting and take chances, but
the LSO retain their British etiquette
while being exciting.

What are the advantages for the TPO,
the College of Music, and Thailand for
having the LSO concert in Thailand?

Having the LSO come to Thailand
to perform at Prince Mahidol Hall is one
of the best opportunities for Thailand
to show the world how much we have
developed our classical music. We have
the concert hall which we didn’t have 35
years ago. In fact, when the LSO came to
perform at the Thai-Japan Bangkok Youth
Center, Din Daeng district, people had to
sit on the floor during the performance.
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People could not hear anything because
of the sound of the rain hitting the roof.
It was very noisy, they even had to skip
one of the soft and slow movements
because it was too low in volume and
people could not hear anything. But
now when the LSO comes back, they
will get to perform in a proper hall. We
have a good concert hall, and T think
it is good for Thai people to see how
professionals perform, the sound they
produce, the potential of this hall. It
will bring a different perspective to the
hall, to the audience, people will hear
something different.

What changes would you like to see
after having the LSO play with us?

It will hopefully inspire people
with the quality of the music, in terms of
classical music. You know, I think when
people will start to see them as a role
model, we will have a clearer goal, clearer
vision of where we should go next and
how we should develop to be one of the
world’s best in the near future. So I think
their visit will definitely have an impact,
not just in the orchestral community, but
also, for solo musicians. For example,
a pianist, when they come to see Yefim
Bronfman perform, hopefully it will
inspire people to be better in what they
are doing, and try harder to get to the
world-class status.

MUSICJOURNAL

Tell us about the process of bringing
this world-class orchestra to Thailand?

It has a lot to do with how we
prepared and of course Dr. Sugree who
is a father and dean of College of Music,
Mahidol University. He had a dream, to
have a world-class orchestra perform at
Prince Mahidol Hall, so he brings many
great orchestras to play, the LSO being
one of them.

It has taken a very long time to
get them here, from signing the contract,
coming to Thailand. Once they were
committed to come, the most difficult
thing was to promote the concert. All
of the arrangements, hotel arrangement,
transportation and everything had a lot of
details that needed preparation. They are
professionals so they know exactly what
they would like to have. For example,
transportation for instruments has to be
temperature controlled. In general, maybe
in Thai society, we do not think about it
because we are used to the weather. But
for them, they are very sensitive about
putting their instruments in a hot humid
truck. So they try to use a truck that is
air-conditioned to control humidity and
temperature, ensuring their instruments
won’t be damaged.

I am really looking forward to
observe how they prepare their orchestra
on stage, how they arrange the seating,
how they adjust when they come to the
concert hall, and so on. Each orchestra

has their own sound, learning how the
LSO maintains their sound in a different
concert hall is something we would all
like to see and is something we must
learn from it.

Is there any comment or suggestion
you would like to make about this
upcoming event? Or about the LSO
itself?

I think it is a once in a lifetime
opportunity to see the LSO. Prince
Mahidol Hall is one of the best halls in
Southeast Asia.

The repertoire they will be doing
for both days is very different. The first
day is very light, but on the second day,
the music is more serious. I think the
programming itself is very balanced
and very well prepared. Because you
can come both days and you can have
two different experiences. The first day
is like more of the appetizer and easier
to perceive and digest. But the second
day will be the main dish, with more
meat to it, it has a darker story. So, I
think both days have their own charm.
It will be good.
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