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AlatinaliSuusalusziudSygend
wnAnenduuasniinga Suueyla o U
AnannazdsullSauiiunAnanas
luand Tnednadnide wsnzagliiida

Auanaaziiudnisauauassnalnaau
usn findmneyindestinuuniinende
IUfiduwzaglaiid

AutdluAuAtIANginIAaEeu
fidsannsAnunUSyyendnuauss
La3a Als9Suunussnsess Lninanat
luandl nnalsinnsninfuguarasunssu
lwiaasalu (Martin Bejerano) Wag
Huaulneawdiesfilésusneiaann
finuansauAILad (Downbeat Student
Award) fegastidau

Sufl A 29¥atan nauLYineu
flanuAraussuia Inendunsunsndarl
wnAnenduuing Seazidurndsdndty
TuaupnaINTAnEIAUATLARTU
Uszinalnanall

dgotud Kagands=1asy

Jadand vquannyseiass ind
W.A. wearo Ta3duany we U 10udn
Uszwusiwasgnalnaquivg Sauln
nsauluuatluilesinfinvalsasau
faduty (uegn) S augnunnuase
InunaunsunseAat unndnenduuiing
AnwNIINITUTENUSINGINTRIIINT
usdiwad AmndfinAnunluunn wane
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TUh oe-90 FUINAL weEwo WATHNANAFITILTNULWIUTE AN LAAINAITULWAY Particle Odyssey for Orchestra UssWuslag
Judand vauainlssiass

Wudnnluduaziduandnlnudvsu
Faanlng AulUusnunalsandu
angnildansfaunantulszimelng
1n wsnzuanannAulnaliAaawIwag
afelviings felifinsnussiiaziaulm]
uazludaudnsliidauinag
NNIANANIANITUTEWUS WAL
(Thailand International Composition
Festival, TICF) N13UT2NIALAILNAY
ne A9.0059A UT9ARTY ARUA
Anandun3unsadatl Foldaniunng
AU om DA vindnAnENauaIIU
Uszimalnaviuungulasiunisdsewus
wasuntu Ussneuduyaisdiuuding
Tlinnsaduayu AnUseninnisusewus
a9 mousll w.A. weea (Young
Thai Artist Award) tRaaTLAYULN
fulviifiaulasnuAalzynuaus 59y
wannsUsewugiwasing ienaudu

MUSICJOURNAL

TulasingaulanisiaunuaILaznIg
WANTUITRILWAILINNAN
1ATUARNAaTIuTNUY
Uszindlng (Ainla) ladalannald
nnUseRusinGs wAawasdulnng
asafifinnsuans tutlngleq aefidle
1N1TUAAY mo 18NS MNAUANLAR
wasniuetnstiesdas ao 1wag
Aanssufsnduunatnssaiiasiy
a1 om Juda Tufieiud dwasdluy
fifunasnana@ndmiulseasinanin
(fiila) Hatuudalitenndn aeo
wad NanssuaInanlatiaasnalv
AntnUsewugivasmdntndtiuludony
aunsavifladlngadisaia
dnazlafugwelazunuwadtu
0 “WaluiFFas liviunanziay” at)
tatass dauiinausd unanfludan
wulavzataugn snzidunisuniaue

UNLWAIASILSTN (World Premiere)
luituansilvuuniou TufidFay
Wieu Vagusziuginas dhauss uaz
HAUANNAUAT ARBIvinAdnutinlaiu
JwaInsiReatndls fltalugnunse
UBNANUABINTYRINUTEWUS WAL
e dnauaslianunsniaudedes
WinsafiuAnusaIniseaIfumdlaaTy
HAUALIAUATLEINADIFIN AxtniRes
vassuauliungwWeatindls
Uszaunnsalivant dnausilu
2nFeRnagnslutinuvisdszimalne
JAURIUNTFIDY INTIABIAULN
wastuig nnsnenis aulugdndnas
Fasiusudnadaly vl eifuida
Tyl uniwadldsewusdulg Faluf
Aauazlufign Tuagdudndusswusings
Faansidasatndls iadidvindiasann
gnadnluimau Tuilwisns lauaws souis



NUINY LW IUNUTeRUSIWAILNAN

v
=1

1 “@rduatlulanauirn” vie “Ju
funfiaunta” andazdaansfuAuR
Tutlaqldsnn Junsdnazsinsadng
AuAuAtvIanadliaglulanaunnn

AunU ANRBUNITUDLNRD “UNLWad

v
=t

il 8n @oo UAazlwisnz” wsnziiau
TaululanauiAnwg

Sudain vauannUsziady tiau
z138NAUT “Nae” [WNlAFINAINUNNT
Uszwusiwadiinsznaaluanusneg wn
fiRsazmilfuaziiniilaniaazduae
nssiavqeldtinuntssenandnsauly
NangT WANNA 1asusedalinsauting
Uzl TR9TUzIAATIng SAuuanll
NI 0@ T18N1T AungqelFFuAIy
aulaannwaniiaglulanaunan visy
FEAUENALALTUTTAUUTUNTNA NaINU
vaangelasunisAnidanlluanslu
WAL NANNAAUASAlaN Tucﬁﬂu
u i md e glsd uazanizeiusnn

o wasanlsaasy Suu
Usyun3fidnanduniansadail
UNINLNALUTAR (W.A. weee-uees)
AnsAnunITUTEWuUSIWaITURNaNTt
21la% 3w (Valeriy Rizayev) A1n
TuAslFdanasnuieaiasdnAnuse
Tuszaudiueunn g1annnsdsewus
LAZNNTEIUILINGY TIS1BINLEE
AUm3 (Royal College of Music) ﬁﬂﬁ;ﬂ
aauRau Usznadinge naulasunng
AndantiidnSaulnglasununisAnen
wWuanuau AfafudniFaulnaaunsn
vesRTuiRlf SuudsnnnsUseud

nsAnENfisNsAnenduauas
ngsaaunay winduiiunisidalania
elanvamaelindnetu vqadann

veiuluntsdouwas &elUlviudid
Fouliiieuq 18y 3aunaduans
nuvasiaslattanisuanstulania
Aneq nseTiaFauauSatnisnnag
Uszwusinas fledsuanuainsiduu
sialuszaulIyganluyniinanas
puaFtuiulssinAanszansn (e-¢
unnananay) Alesuidnsaulaalasu
nstnuAaNFauANauIY Uae
m&,000 W3ty nnFadEuniglyl
ugnINadu vqeiazlaAniAuniegn
Goo NIty FaunnAnendutudin
wandufldinAneie vedanly
DEFAILNLA
seminafiviguAnunludangu vas
lagsnasnudnlsznaaifulszan d9
LAl ugnIfUIAUAS AN infid]
Tanaazvinld SlannaliGaufungduti
283lan (Dai Fujikura, Jonathan Cole
uaz Gilbert Nuono) nQu&LFANT
AnuFealn edull wa. wevo
afvnay w.a. wevo natlil
AneluszAuUTyIan snunnslsewus
IWasTiuvnAnandunadiuas (Cornell
University) Ussinaanigaiusnn lng
AnununginunnsUssRuSinastun
gadlan (Kevin Ernste, Marianthi
Papalexandri-Alexandri La¢ Roberto
Sierra) 1191l vaeRlEFUYUNNTANE
LALLIaN
nasdnilidnazilauwasiviiy
29nFuRagnslutinuvisdsainelne
far w was Fuasdinasuasvge
wandludanauntnd w was nasnu
vasvgeifuumiwasfiinaulaun
fifvendnuadin g fidenyuas
Uszaungaldivliunnitdn uafitsuan

faymdnuazAnaniweedtinusewus
iwaadiiiatnatnaula

\fiatufl oe-ow SUMAL wewo
29n38ARaaNsluiinuvsdszmalne
lAdnuasnuiwasreInge (Particle
Odyssey for Orchestra) UNL&AY %ﬂ
I¥afnanuduasivdmsugaiiiu
atiann @aunisanaasifumenss
Woflufina@nanAnriuduinaiuide
vy Weauuanladngaunsalurau
MTULAITUYBINGE Huumiwad
faFuraunnn naudaldFunngining
iaUseusinadtiiuanuludenguso
(UK new music ensemble Rauan9
Tu3NU 95th Celebration of Charles
Stewart Richardson, 2019-2020)

Full Uszindlnefiantwinlifindy
wan Aeaniwilnuszwusiway wadu
antwisasusiwasiinsnuaiuIunsi
uazlvinalanile twsnzanwsrnalnatiy
fiaunatias uatlindansalites uasi
ddtyfignffe lifaudng Liflasang
[ulinudnuaawas Aaasasglisng
Tandns Asuiidedaslasy Wanduun
WHaslnafazlasunisaausulunianas
Usaaliluindyiuuandszinadunau
uanAautiaunaulinuUszinalng ue
atnstanfningfliingsni Sasaund
pangAntuLNuAlanlAuLgn
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Burning with Passion

n January 12th and 13th, 2018 the

Thailand Philharmonic Orchestra
had the opportunity to work with one
of the finest Brazilian conductors, Ms.
Ligia Amadio, under the concert called
“Pelléas and Mélisande”. Over twenty
years of performance experience, she has
never disappointed her audiences. She
is admired for her highly imaginative,
attractive and emotional performances.
She began her piano lessons when she
was only five years old. She started off
as the Chief Conductor of the National
Symphony Orchestra of Rio de Janeiro
and held this position for twelve years. She
was on the podium of the OSUNCUYO in
Mendoza Argentina between 2000 to 2003,
then directed the Symphony Orchestra of
Campinas (Brazil) in 2009. In 2001 she
was also awarded “Best Conductor of
the Year” by the Sao Paulo Association
of Art Critics and again in 2012, she
won “Best Conductor” from the Carlos
Gomes Award, in Brazil. Later, she was
later invited to direct the Philharmonic
Orchestra of Mendoza and was the chief
conductor until 2014. Unceasingly she
has been invited to guest conduct for
many of the world’s premier orchestras.

Story:
Nitima Chaichit (05U do3a)

What were your reasons for pursuing
a career as a conductor and in classical
music?

I was born with music and live
with music; my mother was a singer all
her life. When I was a baby I always
listened to classical music, then when I
turned five years old I asked her to play
the piano. My first career was production
engineering. But after my engineering
career ended, I started at the University
of Music. I have a lot of desire for this
career.

Who or what is your inspiration?

Well, every good musician is an
inspiration for me. I admire so many
musicians. Everyone, every orchestra
musician I have worked with, is an
inspiration. Because I think they are
all special. If I could do what they do,
I would be very happy because what
they do is very difficult and I admire
them very much.

What are some of the greatest challenges
you face as a conductor?

It’s a really hard job for everyone,
mainly for women as there are only a

few places to work, very few. There
are many conductors who would like to
conduct and they don’t have work. I'm
very lucky because I always have work
but it’s hard not only for this reason
but because it’s hard to live with a big
group of artists. It’s not simple when
artists stay together for most of their
life. The relationships between them are
sometimes very difficult because they
fight against one another. The conductor
is the enemy number one of a group that
has problems. And sometimes they bring
all their problems to the conductor, so it
is a very hard job. The conductor must
try to be reasonable in many times and
of course, we must study pieces of music
every day. Sometimes it is too much
because after many years we start to get
tired, really tired but you cannot stop.

As you mentioned that female conductors
find it more difficult, what do you think
the reason is?

At the end, all professional careers
are the same, but mainly in conducting,
I think it is the work where the majority
of conductors are men. Sometimes
the orchestra does not accept female
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conductors. With me, I do not feel the
problem, maybe there is. (Laughing)

Is it maybe you are having a high sense
of leadership?
Yes, I think so. (Smile)

I would imagine your job has its
stressful moments. How do you relax
or unwind?

Well, it depends on where I am.
For example, now I live in Montevideo,
Uruguay. I live very close to the river, the
Rio de la Plata or Silver River. Every day
I try to walk the river because I need to
feel close to nature. Nature helps me to
gain energy. Here in Thailand, Bangkok
I'had a wonderful opportunity to try the
Thai massage and it is really wonderful.
I went there yesterday and I went there
again this morning and I feel much better
because my arms and my back were in
great pain yesterday.

You have worked in many different
countries. What have you learned
from this? What are the differences?

It’s wonderful to learn different
cultures because I learn everywhere [
go and I appreciate the differences. It is

just like those people who go to different
countries and still eat McDonald’s. I
do not think they would learn anything
(laugh). It will only be incredible if you
have thousands of possibilities to try
new food, listen to new music and new
smells, new clothes, new faces.

Does learning a lot from different
cultures help you with creating
something for music?

Yes, of course, because we are
interpreting, and translating work from
different composers. So they are different
and we must learn to differentiate inside
ourselves. I cannot conduct Beethoven
like I conduct Harvey or Debussy, or
Schoenberg, or Tchaikovsky; all of them
are very different. Then when you learn
about differences in culture, you also
learn about differences in composers.

What do you think is the biggest factor
that helped you get to this point in
your musical career?

No, I do not think I am important
yet, but thank you.

Because as we said, there are not
many female conductors, but you are
one of them (a successful one).

What do you think got you to this point?

Because [ really love music. When
you really love what you do, in any
professional career you will be respected
and recognized. I am very serious when
I study and conduct. I am complete in
what I am doing - I think this is the
reason. I do not have a big connection,
I do not have anyone who can protect
me. I think the only reason is my serious
desire and hard work.

What do you think are the qualities
of a good conductor?

I think you must be honest first of
all - honest with yourself and with others.
You don’t know everything, you are
limited but you must want to learn and
must respect all musicians. Everybody is
important, not only musicians of course.
But we work directly with musicians. I
think you must have a lot of patience.
You must have the feeling for the music,
and people can tell. You must feel pain,
you must feel loved, you must feel
the inspiration, you must feel happy,
you must feel you are hated in some
moments, you feel warm, you feel kind,
everything because this is like the job of
an actor. An actor must understand and
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put the character of the play in himself
or herself in order to do it well. We do
the same but with music. I think this is
a very important quality of a conductor.
If they don’t transmit anything; they
cannot be a good conductor.

What do you think makes a good
orchestra musician?

Be serious, study a lot, and be
generous with your colleagues. Feel
what the music can transmit. I think
the qualities are the same as for artists.

What are your thoughts on the Thailand
Philharmonic Orchestra? You have
worked with them before. Do you see
any difference between then and now?

Yes! Thailand Philharmonic
Orchestra is getting better and better
every day. The orchestra is at an incredible
level now. It was very good in the past
but they keep getting better and better.

What advice would you give young
aspiring orchestra conductors?

I think being serious, being honest,
studying hard. It is what I was told before
too. I think there is no secret or magic to

transform someone, it is hard. You must
be very spiritual. Don’t give up and keep
going, follow your dreams.

Any other comment that you would
like to add?

I would like to thank Dr. Sugree
and Thailand Philharmonic Orchestra
very much because it is an honour to be
here again and I am very happy to work
with these people and these musicians,
they are so kind and gentle. And on top
of all that, they are great musicians. I
am very proud to be here. Thank you
very much.

MUSICJOURNAL

15



L

Ancther opportunity for Music
Journal was to interview the
soloist of the concert. Mr.
Poom Prommachart, one
of the most proficient Thai
pianists  from Bangkok,
Thailand. He graduated from
the Royal Gollege of Music.
(RCM), London where'he
also earned many awards ®
including Tagore Gold Medal
for his outstanding career
and a great influente on
RCM. It was presented to
him by HRH Prince of Wales S
onMay 2014 . ‘




Please tell me a bit about yourself.

I’m a Thai pianist. My name is Poom
Prommachart. I was born in Bangkok
but now I live in Russia.

When was your proudest moment?

This is a difficult question. I
would say I am very proud every single
time I perform on stage because every
performance is about my life and my
passion. So I treat each time on stage
as the happiest moment and I am very
proud of all my performances.

Have you faced any difficulty being
an Asian musician?

Definitely, because these pieces of
music have been written by European
composers. But at the same time, no
matter how difficult it is, I try not to
take it personally. Because music is for
everybody and I think no matter how
difficult it is, we as musicians must find
a way out of difficulty.

What have you learned from working
with different people from different
countries?

I think I have learned so much
especially in the cultures. Every country
has a different kind of culture and I think
this is very important. Thailand also has a
very strong culture and I can see so much
talent from young musicians, especially
pianists. But when I am abroad, I have
also learned about different methods of
teaching and the way to approach music
and the way they teach their students.

What do you think is the biggest factor
that helped you to get to this point in
your musical career?

I'have to say I am not in a musical
career yet. Because I feel that I am still
not good enough. There is still a long
way for me to go. Because if I think of
big concert pianists, they are much bigger
than me right now. So I do not consider
myself to have a professional career in
piano yet. But I am developing myself.
I am a very hard working person and
one day I could Martha Argerich’s or
Christian Jacob’s level.

Who and what is your inspiration?

There are many sources of inspiration
for me. My biggest inspiration I would say
is from Russian culture and the way they
approach music. My first piano teacher
is also an inspiration and Her Royal
Highness Princess Galyani Vadhana is a
big inspiration because she was the one
who sponsored me from the beginning.
It is all because of her.

What were your reasons for pursuing
a career in classical music?

I have to say music is my life,
whatever kind of music it is, jazz, pop
or Classical. It is like my friend, you
know? I have to live with it and there are
so many things to learn from it. Music
made me become disciplined, so I like
it very much.

What do you think makes a good
musician? Pianist?

The best musician is the best human
being. I have met so many great pianists,
pianists who have huge careers but
terrible personalities. I think that is not
the real answer to being a great musician.
I think we have to play everything from
our heart, and we have to respect other

musicians and other people. Not just
respecting high-class people only.

You have played with the TPO before.
Have there been any changes you from
last time?

I think they have developed quite
a lot. But every time I have played with
them, I feel like I am home. Because
it is the best orchestra in Thailand and
everybody considers me as a friend and
I never become arrogant with anybody
in any circumstance. When I make some
mistakes, we can solve it. [ always speak
with the conductor very nicely. So I think
it’s so wonderful to be back here again.

What advice would you give young
musicians pursuing a career as a
performance artist?

First of all, they must know that
being a performing artist, like what they
might imagine. Many people want to
live in a dream but when reality comes
knocking, being a pianist, or violinist
or concert artist is very hard. And we
have to fight, we work very hard. So
what I suggest is that students become
very disciplined and they must sacrifice
themselves, not be lazy and practice very
hard. Because without hard working,
they will not go anywhere. These days
international music competitions are full
of politics. So it is not about winning
competitions, it is about yourself, how
you carry yourself as an artist. When
you perform, how everybody remembers
you. That is very important because these
days people play the same.
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