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Thailand Philharmoni

Trumpet Section

Story:

Joseph Bowman (TotgwW Tuduwuu)
Brass and Percussion Department
College of Music, Mahidol University

rchestral trumpet playing in

Thailand is not as new of
a concept as some might think.
The first Western-style orchestras
appeared in Thailand in the early
1900s as Western musicians who
were originally brought in to
supervise the establishment of
military bands as part of a military
modernization under HRH King
Mongkut “Rama IV” (the King
featured in the movie “The King and
I”’) began to introduce the Western
orchestra ensemble to the country.
The first professional orchestra
established in Thailand was the
Bangkok Symphony in 1982. The
Thailand Philharmonic Orchestra
(TPO) was created in 2005 with
its first concert occurring during
the Bangkok ITG Conference
held that year in June. The TPO
has grown to become the only
full-time professional orchestra
in the country, performing over 80
concerts a year in the magnificent
2,043 seat Prince Mahidol Hall
(completed in 2014). The TPO
regularly performs throughout

Thailand and the region in outreach
concerts for the community.

Nitiphum Bamrungbanthum-
Principal

Nitiphum was named principal
trumpet with the Thailand
Philharmonic Orchestra in May
2017 at age 20. Nitiphum was
born in Khonkaen, Thailand and
started playing trumpet at age 14.
His first band experiences were at
Kaen Nakhon Wittayalai School
in Khonkean, Thailand. He is
currently pursuing his Bachelor
of Music in Music Performance
from the College of Music, Mahidol
University where he studies trumpet
with Dr. Joseph Bowman. Nitiphum
has participated in master classes
with distinguished trumpet artists
such as Reinhold Friederich, Peter
Monkediek, Jens Lindermans, and
Carole Reinhart.

Nitiphum has appeared
regularly as a soloist and orchestral
and chamber performer throughout
Thailand. Previously he served
as Co-Principal of the Princess

C

Orchestra

Galyani Vadhana Youth Orchestra,
and the Mahidol Wind Orchestra.
A founding member of the Zero
Brass Quintet, the group was
awarded the 2nd Prize (no first
prize awarded) in the 18th Osaka
International Music Competition
Mixed Chamber Music Division.
The group also several other local
Thailand brass chamber music
competitions.

Co-Principal - Surasi
Chanoksakul

Surasi Chanoksakul has
been a member of the Thailand
Philharmonic Orchestra since
his first appointment in 2007. He
served as principal trumpet from
2007-2016 and currently is the
Co-principal.

Prior to this, he performed
regularly with the Bangkok



Symphony Orchestra and the Chao
Phraya Symphony Orchestra.

Surasi is currently pursuing
his Doctor of Music Degree in
Trumpet Performance and Pedagogy
at the College of Music, Mahidol
University, where he studies with
Dr. Joseph Bowman. He has a
Master’s Degree from Mahidol
University and a Bachelor’s
Degree from Kasetsart University.
His previous trumpet teachers
include Vanich Potavanich and
Manu Hothai.

Tutti - Kueakool Jaisom

Kueakool Jaisom is originally
from Chiang Rai, Thailand and has
been a member of the TPO since
2013. His first exposure to music
was playing bass drum at the age
of 13 and he took up trumpet the
following year. He entered the
Pre-College Music Program at
the College of Music, Mahidol
University in 2005. He went on
to graduate with a Bachelor’s
and Master’s Degree in Music
Performance from Mahidol
University where he studied with
Dr. Joe Bowman and Sompop
Puengpreeda.

Tutti - Joe Bowman

Joseph Bowman has been
a member of the Thailand
Philharmonic Orchestra trumpet
section since 2008. Bowman has
previously performed with the
Memphis Symphony, the Phoenix
Symphony, and many regional
orchestras. Dr. Bowman received
a DMA and MM from Arizona
State University, and a BM from
the University of Cincinnati. His
major teachers have included David
Hickman, Samuel Pilafian, Alan
Siebert, Marie Speziale, Vince
DiMartino, Gary Davis, and Pat
Harbison.

What initially interested you
in studying the trumpet?
Nitiphum: When I was young, I

had opportunity to watch orchestras
on the internet, as there were no
orchestras to see near my home,
and I felt interested in the sound
of the trumpet in the orchestra so
I started to study trumpet.

Kueakool: My first instrument
was the drums, but on a junior high
school trip, I saw a man playing a
trumpet and wanted to be like him!

Surasi: My teacher picked
for me, choosing trumpet for me
to play in the band, even though
I preferred trombone!

Joe: At 10 years old, we had
the school band starting, and the
band director came around and
brought instruments to show us. |
wanted to play the saxophone, so |
went home asked my Mom to play
sax, but she quickly reminded me
of the old trumpet my father had
from his high school band days,
so the choice was made for me.
Starting out on trumpet, I was not
so keen on it, until I was able to
hear some live trumpeters. My
parents took me to hear Wynton
Marsalis when he came to town.
When I saw that, I was hooked.

Would you share what some of
your most important musical
influences have been?

Joe: It started with jazz! My
grandparents bought me records
from flea markets — Maynard
Ferguson, Al Hirt, Harry James,
Miles Davis — I heard the trumpet
soaring and it ignited that flame
that has always stayed with me.
Even today, if I have the chance to
listen for pleasure I am listening
to jazz trumpet. The creativity of
those artists and the sound still
stay with me.

Surasi: The influence of
marching band on me happened
early and was very powerful — the
combination of music and drama,
adding the visual to the famous
melodies, drove me to become
more interested in classical music.

Kueakool: When I was 15

years old, I went to the 2005
ITG conference in Bangkok that
Ajarn Joe hosted [“Ajarn” means
“Professor” in Thai language] and I
watched the first ever concert of the
Thailand Philhamonic Orchestra.
David Hickman performing the
Haydn Trumpet Concerto made
me so surprised and excited — his
sound became my dream sound
and has inspired me ever since.

Nitiphum: My first major
musical influence was Ajarn Surasi!
He came to my city and taught my
marching band. Hearing him play
the trumpet with such great tone
and style — it was my first live
experience hearing a professional
sound! Ihave carried that in my
mind ever since.

Please share what your
experience was like in school.
How did that experience
influence your career? Describe
what it was like working with
your teacher(s).

Joe: I am the only one here
who studied in America, so my
experience has been different from
yours, studying at CCM in Cincinnati
with Alan Siebert and then at
Arizona State with Dave Hickman.
At Cincinnati, I was exposed to
the “Gospel of Tone”. Everything
was about sound — imagining it,
describing it, developing it. The
heavy emphasis on orchestral
playing and the strong friendly
competition of the students was
an incredible foundation for being
an orchestra professional. Then
going to ASU and learning more
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from Hickman about the trumpet
than I ever thought was possible,
the pedagogy, the history, the
literature, the players, performance
practice. He taught me how to be
a professional and have success
as a musician.

Surasi: My first “trumpet”
lesson was with a clarinet player
who was an older student. This
is still a very common teaching
situation in Thailand. He opened
up a hand-me-down trumpet book
written by a Thai trumpeter and
tried to explain the basics to me
as best he could, using a lot of
pictures to help me to model.

He had me play on the
mouthpiece only for my first month,
then started on the trumpet. After
that, throughout high school I was
primarily self-taught, watching
videos of trumpeters, especially
Wynton Marsalis, who was so
popular in Thailand, and trying to
figure out what they were doing.
My first real trumpet teacher
was a Thai trumpeter — Vanich
Potavanich, who was the first
Thai trumpeter to have a chance to
study abroad — learning for a year
in Rotterdam. He taught me and
then brought me into the Bangkok
Symphony Orchestra as a junior
member, where I received my first
training in orchestral style.

Kueakool: My first instruction
on trumpet was just through older
friends in marching band, and
it was pretty basic and mostly
wrong! I did not have a good idea
of how to play correctly until I
was accepted into the Precollege
[high school] music program at
the College of Music, Mahidol
University. From Ajarn Joe and
the older students in the studio I
finally learned how to play the
right way. Those older students
were the ones who put me on the
path to being a trumpet player.

Nitiphum: My first trumpet
teacher was Ajarn Joe and he is still
teaching me every day! I am in

my 3" year of study as a Bachelor
Degree student, and then I get to
sit and learn from him when we
are performing in TPO.

How do you view your role
in the trumpet section?

Nitiphum: Of course, as a
principal player, I have a heavy
responsibility to prepare my part
to the best of my ability, know the
piece well, and assign the parts for
the rest of the section. I try my
best to play with a good example,
and I follow the conductor and
work with the conductor to give
them the style they want.

Surasi: I serve as co-principal
and follow the principal trumpet
on part assignments, mentor
him on equipment selection for
composers and conductors, and
provide guidance regarding style
— should we listen to a specific
recording, or follow a specific
trumpet section’s example when
playing a certain work, etc. I play
1** on parts for typically half the
concert, and then play tutti for
larger works.

Joe: Tour [Kueakool] and I
both play tutti [section] so we play
second and third or fourth, depending
on the piece, and our jobs are to
match and follow principal player
in terms of balance, blend, style,
articulation, and all of the musical
elements. Having been a teacher
for all of my TPO colleagues, I
also take time to offer guidance
to our young principal based on
my experience playing many of
the orchestra works previously.

Kueakool: I also feel that my
role is as Ajarn Joe described — I
also like to make sure our rest
counting for the section matches
up — especially in those pieces
with long rests [laughter].

Who are the role models you

model your playing after?
Joe: The first time I heard

Michael Sachs play (the principal

trumpet of the Cleveland Orchestra),
as a high school student growing
up near Cleveland, I knew that
was the sound I wanted to model
my playing after. Then when I
heard Phil Smith on his famous
Orchestra Excerpts for Trumpet
CD recording — I have listened
to that hundreds of times. It has
become the sound in my head —
that perfect trumpet sound.

Surasi: Phillip Smith - when
I started play in an orchestra as a
younger player, I tried to copy his
style and make my sound like his.
Another important sound model for
me was Wynton Marsalis and his
Carnival recording, which was one
of the first modern records to be
available to students in Thailand.

Keaukool and Nitiphum: Phil
Smith! [Said at unison, followed
by laughter].

What have been some of the
most rewarding experiences
of your career?

Joe: Being in Thailand
since 2003, I would say the most
rewarding experience was being
able to bring the International
Trumpet Guild Conference to
Bangkok in 2005. I felt like the
chance for Thai trumpeters to hear
their heroes play for the first time
live would have the same impact
as it did for me when I went to
my first ITG Conference — as a
17 year old in Akron, Ohio in
1993. It was a moment when they
could suddenly see and understand
things that were previously only
distant observations for them.
Seeing your heroes come to life
made a profound difference for
many of the students here. A close
second would be to be able to sit
in the TPO for over a decade and
perform alongside many of my
students, not only teaching them,
but to enjoy playing with them,
and appreciate them growing into
young colleagues who possess
incredible passion for music!



Surasi: Being able to give
back. I have had the chance to
study and improve my knowledge
and skill, and I enjoy traveling
around Thailand to the places
where good teachers never go —
showing young students ideas about
trumpet playing and helping them
chart a path for success. That is
my biggest reward.

Nitiphum: In my opinion, the
most rewarding experience in my
career so far has been to meet new
people who have more experience
than me and learn from them.

Kueakool: Four years ago, I
had the chance to join a summer
music academy in Germany. It
was my first chance to play in an
orchestra outside Thailand. I felt
lucky to be playing orchestral
trumpet in Europe but also felt
like I could be there as a peer
and equal.

Who has been your most
influential mentor besides
your private teachers?

Joe: Since I was 17, it has
been Vince DiMartino. I have
never studied with him formally
but he has served as a mentor to
me over my career and has always
found time to share and listen. I
am eternally grateful to him for
his support. He has always been
available to me, even today via
Skype.

Surasi: Vanich Potavanich
[Principal Trumpet, Bangkok
Symphony] gave me a chance to
join my first orchestra and taught
me about the music. He always
gave me positive feedback and
instruction.

Kueakool: Professor Wisit
Chitrangsan, who is known around
Thailand as the “Godfather of
Trumpet”. He has taught most
of the current generation of Thai
trumpet professionals. Going
to meet him and asking for his
advice and guidance has been
very important.

Nitiphum: My TPO trumpet
section colleagues — everyone is
supporting me to be successful.
As a young player, I am grateful
for their advice and knowledge — I
want to learn from them everything
I can!

How important is equip-
ment choice in your daily
performance?

Joe: [ am not an “equipment
guy”’, who is always trying new
horns or mouthpieces to find the
perfect one. I was taught that the
sound in your head is the most
important thing to determine
the sound coming out of your
bell. I have played the same size
mouthpiece for 25 years that was
recommended to me by Dave
Hickman, and I play a standard
orchestra brand of trumpet.

Surasi: I like to match the
equipment to my concept of the
piece we are playing. I enjoy
trying many of the newest models,
and enjoy changing regularly — it
is just a matter of finding enough
money!

What hobbies do you frequently
enjoy to help balance your
professional career?

Nitphum: I like soccer and
I try to play every week!

Surasi: I love eating. I go
out each Sunday looking for the
best places to eat — not only in
Bangkok but also in Chiang Mai,
Phuket, wherever I am — I want
the best food.

Joe: One of the challenges of
living and working in Thailand
is that musician salaries are
still developing, so all of us are
working extensively almost every
day. I work for my College as an
administrator and teacher, and
then join all of you for 4 hours
each evening. When I have time
away from playing I am with my
wife and son, our family — taking
my son to see the latest super hero

movie or taking my wife to dinner
— spending time with family is
what I try to do outside of here.

Kueakool: I love to play video
games and travel when I have free
time. I can find a lot of happiness
by spending time at one of our local
Buddhist temples, sitting in nature
and listening to the surroundings.
My childhood dream is to develop
my own garden.

What advice do you have for
aspiring orchestral trumpet
players?

Surasi: Make sure that you
go to live concerts as much as
possible. Listen to professional
orchestras live and then go back
and practice.

Joe: Deep active listening
— listening for knowledge: when
you listen to a recording, learn the
name of the conductor and find
out more about them. Learn the
names of the trumpet players in
the section of the recording you
are listening to. Make connections
and develop a catalog of sound
concepts in your mind. Have
some heroes! Listen to everything
that your trumpet hero plays! My
trumpet heroes growing up were
the Cleveland Orchestra guys:
Michael Sachs, James Darling,
David Zauder. I can hear their
playing in my mind’s ear just like
it was yesterday.

The more you listen, the more
you want to practice. You have
to feed the wolf. Go to an ITG
conference, listen to the greats,
and then say hello!

Nitiphum: Practice!

Kueakool: You do not
understand art when you see it,
or hear it; you understand art when
you feel it. Practice and immerse
yourself in your art until you feel
it deeply — you will find success
in this way.
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Phillharmoniker YVUA © iU
AN Mr. Walter Kissner audlaan
Mr. Ulrich Wolff taufulialug
Prof. Michael Hasel Lauwgn
Mr. Christoph Hartmann Lau
1lalu Mr. Walter Seyfarth Lau

AATSLEA LA Mr. Andre Schoch
Wwunsuie
Tunaiennifigingauiatu
fAuauLan Tty SnAnen
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AsvinuTauRUAB SNBSS
dfaszaulan ludnasidu Herbert
von Karajan, Claudio Abbado
WAz Kirill Petrenko %antna
fiwsudadiladng Wunw was
ATIUszLAY @19 Play together,
play in tune, and play in tune
together! Play with passion! fFeel
together, breath together, and
play together w3a Play like a
chamber music with a bigger
group! Wiuaaguilaudng us
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TuSuil Kissner WaunIsaRATU
wazidinsaufugunfinuasng Berlin
Phil iwn¥AndanuuAuuasilaunn
LWT1233 Berliner Philharmoniker
AaAnUTddurasnn Kissner 16
Wnsauuaun@nuesny Berlin
Phil N1 @o T AuLANGNg
Y8929 TuLsnAlFIEng a0
aufatfaqriudarnuiduuula
nanuating Kussner ladlanna
919U Karajan oy chief
conductor Tumeutiu wuandn
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unantuain twsnzinauAITu
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Tutlaqriufiaanuduginaunniuy

INAUATAUADLN Walter
Seyfarth 18 5uiauna3idnnss
UINABUDN oW ﬂ mmnmmﬂ
mﬁwmmmﬂummLmeaLLiﬂw
iEuann recording ‘Vlﬂmﬂjﬁlm
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lupoutiy wnillannalsSouiu
UnAUATHaaNTWuadng Berlin
Phil wazdvlaiilannasauiaulung
a85AaATIanaae duldndunng
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(fuatingls FedefidAnuazdu
Tennafifuang vasnnsiFauly
Academy @8 NSIALENTIUEINA
waziFuuFaNNNIsEngdauredng
ASIARATY VINALAUNTYINeNY
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fausieng ¢ U AnientuazA L
Aawdeluduiuualulddaandn
AauNlur9ey o U Hasel
saRulaazildsuliiauinges
AUASELAY iInsnsdAndnaulely
WAL ABILAUAULRELD SRNLL
aun Falumautuiideindula
FEUINWTUdERsUAUWAR ue
AuAnBauqalsiulniay 1wnie
dansurgaasusitunn Tnadou
fin Hasel #aUWAILAZIRLIYAY
wsudaasuuinnan wndlaian
fdnin AauLINdada AR
fianiFoununiaseds iwsneddn
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poutiy fnnsdntundeuiunas
nanuuan vinlilndszvanala
\flenannsasfdusnnun wgey
mnun1sidutinauasidingg Berlin
Phitharmoniker unufiazlgaau
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wazAasUantilURLAUILNAY B9
tudnfuniswasundasediing
dwuineuidalug

uanannil Hartmann 18a3wy
71 atmosphere FAntululsdag
¢A Karajan fiugm Abbado ARN4
iU AUAUWUSLAzUTTENTATY
WININNINAUATAUABUANIADS
tiu Kargjan \fuAnuusuiiuas
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