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- Institutional mission, vision
and context

- Educational processes

- Student profiles

- Teaching staff

- Facilities, resources and
support

- Communication, organization
and decision-making

- Internal quality culture

- Public interaction
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66

The process of preparing our college’s
Self-Assessment Report was a
great way to reflect on ourselves and
to see what needs improvement,
what we are doing correctly and
really getting to know the many
areas within the college other
than our direct responsibilities.
The assessor team who came to
evaluate us were all specialists
in the music field. Their positive
responses were very valuable.
We are extremely grateful and
are looking forward to using all
the feedback to further develop

our works.
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66

The MusiQUE visit was rewarding
because we can see that the College
of Music’s strengths are valued and
respected by our peer institutions.
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“The MusiQuUE Quality
€nhancement process brought out
a special spirit in the College’s staff,
faculty and students. For the first
time we were being evaluated on
our merits as a music school, and
not being compared to a medical
school or science faculty. The feeling
of appreciating the comments and
suggestions of our peers from €urope
was very gratifying indeed. The
review team referred to the College
of Music as ‘a miracle’, ‘magnificent’,
‘the best music education institution
in Southeast Asia’, and ‘an example
of best practice for music institutions

in multiple areas’. The final written
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MusiQUE is the way to measure
us with the right scale and ruler
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evaluation will be prepared between
July-August 2017 and will be sent
to the College in late September
2017.”
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The Path to Broadway

‘Idon'treally wantto follow anybody’s footsteps.

| believe in people noticing you as you, and your
uniqueness.’

CholatarnJessop

Many people say if you dare to dream, then you better dare to go and
catch it too. Cholathan Jessop, one of our pre-college students, is one
of the brave ones that set out to catch his own dream to become a
professional in musical theater on Broadway. And today he is one step
closer to his dream by entering University of Michigan, one of the top
three ranked universities for musical theater majors. Today, the Music
Journal has the opportunity to interview him before he has to fly over to
pursue his dream in America.

Please tell us a bit about yourself.

My name is Cholatarn Jessop. I
started to study in the pre-college program
here at the College of Music, Mahidol
University since M. 4. But I actually
had to go overseas for a year on the AFS
program (to Italy). When I came back I
had to repeat another year, so basically
I was here about four years. I studied
musical theater here. I did singing, acting,
and dancing. But here we focused more
on the voice.

Is there a difference between
studying here and Italy?

I went to Italy as an exchange student,
so basically I went to study their language
and exchange culture with them in a host
family for a year. I felt after spending
a year in Italy, I came back as a much
more mature person, more responsible
because I had to live on my own without
my parents for a year. You learn a lot of
things when you are on your own for a
year. It is a good program.
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Where are you going to do your
bachelor degree? What are you
majoring in? When are you
going to start the course work?

I just finished my whole application
process last year and I did auditions for
many universities in the United States,
but I decided to choose the University of
Michigan, majoring in Musical Theater.
And I will start in September.

Why did you choose this
university?

First of all, it is a very famous
university for my major. It’s always ranked
in the top three in the United States. When
I went for the audition and I got to work
with some of the people there, I got to
talk to the head of the program, many
acting teachers, many dancing teachers
and I also got to talk to many students
there. I felt that it was such a nurturing
environment. People there just made you
feel that you could develop your skills
in a good and natural way.

MUSICJOURNAL

Why did you choose to do this
major?

Since I was very young, I was
always a singer but I never really took it
seriously. I was more into athletics. My
sister was a dancer, and as the younger
brother, I always wanted to do the same
thing as my sister. I kind of started dancing
since I was four years old and I kept
dancing. But no one knew that I would
do dancing as my career choice. When
I found out that the College of Music,
Mabhidol University has musical theater
in pre-college, my mother asked me if
I would like to come for the audition
and try. I wasn’t sure at first, but I came
and a lot of people said I have a lot of
potential in this particular field.

Just coming here, you get to be in
the middle of the music society, music
environment and it is kind of environment
that makes you want to practice and I
wouldn’t be here where I am without the
College of Music, Mahidol University.

Then you must enjoy being here
(at the College of Music)?

Yes, I like it here because it made
me want to be a better performer.

Why do you think the University
of Michigan chose you? What
is your strength that made you
stand out from others?

When I went to do the audition,
the head of the program came to talk
to all the parents and students. He said,
for sure, the University of Michigan
has a very good reputation for musical
theater and they always try to accept
talented students. But they stress that
students should be good people, like
if you are the best performer out there
in the world, but you are not a good
person, they would not want to accept
you. And that is another thing that I feel
the College of Music has made me, a
very good person. Because they stress
paying respect to your elders; it makes



me a very respectful person and humble
to be able to do what I am doing. And
that is my strength.

What do you think the College
of Music has taught you?

The College of Music taught me
to be a very disciplined person, to be on
time, to be respectful, and always kind
of treat everybody with respect and be
humble. You can have an ego but you
should be humble to everyone you meet
because who knows who those people
could be in the future.

How do you foresee your future?

Hopefully, I will be performing
professionally somewhere in the United
States or back in Thailand. I try to keep
my mind open to anything. But I really
want to be a professional in musical
theater on Broadway.

Do you have a proudest moment
or work that you are most
proud of?

When I came back from Italy [ was
repeating Matthayom 4. And we did the
production of “The Wiz the Musical”
and I got the role of the Tin man and
I found out that the Tin man had to do
tap-dancing, singing, and acting. At
that moment, I knew how to dance but
I never did tap-dancing before so I kind
of had to push myself out of my comfort
zone, to learn and perform tap-dancing
in a couple of months. Once I was able
to finish this performance, I got good
feedback from it, I felt like I was able
to accomplish something in my life. I
felt like I can really do this as a career.

Who or what is your inspiration?

My sister is always giving me the
strength, she is always lifting my spirit
up, but I would say my inspiration is my
family. My family is the most important
support. If I didn’t have them, I wouldn’t
be here. They are always trying to push
me to do better things, to work harder
and to become a better person. And I
wouldn’t be here without all my friends

that I met in pre-college. Idol? I have many
kinds of idols like current performers
on Broadway. I like Gavin Creel. He
is also an alumnus of the University
of Michigan. But I would mostly say I
don’t really want to follow anybody’s
footsteps. I believe in people noticing
you as you, and your uniqueness.

How many brothers and sisters
do you have?

I have only one sister; she was a
dancer but now she is a chef.

Why do you think your family
supports you and your sister in
this field of arts, would you say?

I actually asked my family about
this and they said that if they tried to
push me into doing something that I
don’t like to do, I will end up being
miserable for the rest of my life and
even though our fields (my sister and I)
are in the arts and it may seem like they
are not stable and we don’t do the same
things as our parents, our parents are in

MUSICJOURNAL

o9



a very academic field. But they believe
in doing what you do best and do what
makes you happy, and I'm super-duper
happy right now (laughing).

Is there any obstacle in your
life? How did you overcome it?

Of course, there are always obstacles.
For example, when I was in Italy, it was
hard learning the language. I was lazy
at first because I thought learning a
language, you just need to be in another
country and you will learn the language
naturally. It wasn’t like that, I actually

had to work on it a lot. I had to practice
talking to random people on the streets.
But I felt like if you have any obstacle,
when you really put your mind to it, you
really work hard and give it your all,
nothing is really impossible.

Is there anything you would like
to leave for the teachers, other
students, and readers?

I would like to say to all my teachers;
Assoc. Prof. Dr. Sugree Charoensook, Ajarn
Ariya Charoensook, Ajarn Richard Ralphs,
Ajarn Cherryl J. Hayes, Ajarn Manasanun

Aksornteang, Ajarn Pichaya Kemasingki,
Ajarn Kamonporn Huncharoen, and Ajarn
Korawit Sittisakornsilp that they taught
me to be a better person and performer.
I would like to thank my friends that
always help me through bad times and
good times. I would like to say, don’t be
scared to follow your dream, don’t think
that you are not as good as other people.
You have your own uniqueness and even
though other people have something that
they shine on, you also have your thing!
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