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THAILAND

Words by
H.R.H. Prince NARISARANUVADTIVONGS,
modified c. 1913 by

King RAMA VI (King VAJIRAVUDH)
Unofficial free translation

Andante maestoso

Sanrasoen Phra Barami

Music by
—. HUVITZEN (1872)
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Adopted as National Anthem, 1034
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Cover Story

Youngand Talented

Story:  Nitima Chaichit (i5ua t%s)
Assistant Editor of Music Journal
College of Music, Mahidol University

€vgeny Novikov Alastair Wright

The fifth Jean-Marie = Londeix
International Saxophone (UMLISC)
Competition was held at the College
of Music at Mahidol University in
Bangkok, Thailand from July Sth
to 22nd, 2017. Itis a competition
for advanced saxophonists from
all over the world to participate. As
the excellent saxophone soloist’s
competition came to the final round
of five finalists, the Music Journal
had the special opportunity to
interview the prestigious finalists,
who are very young and talented.

Aiwen Zhang




Tell me a bit about yourself.

Jiaqi Zhao - My name is Jiaqi Zhao,
I am from China. I just graduated with a
master’s degree from Eastman School of
Music and I am going to do my doctorate
degree (DMA) at the University of Illinois
at Urbana Champaign next semester.

Alastair Wright - I grew up in the
U K. but I have been living in the United
States for the last four years. I studied in
North Carolina for my masters and I am
living in Kansas City right now.

Aiwen Zhang - My name is Aiwen
Zhang. I was born in China.

Evgeny Novikov - My name is
Evgeny Novikov. I am from Russia but I
live in France. I am 29 years old. I have
been in France for almost 10 years. I lived
in Russia before, then France, but I have
also lived in the Netherlands as well.

Carlos Ordonez - My name is
Carlos Ordonez. I am from Madrid, Spain.

What are the differences
between studying in each country?

Alastair Wright - There is a
different approach to sound of saxophone
in classical terms. For me the American
style of playing is more vocal, rounder,
which is subjectively more appealing
to me.

Evgeny Novikov - It is such a hard
question (laughing). There are so many
differences. There are also similarities
but lots of differences. In general, it
would be the approach and the cultures
that are very different from one country
to another. The ways of teaching, seeing
and listening to music is different. But
I am trying to observe the best things
from all the cultures and use it in my
approach and my own playing.

Aiwen Zhang - I went to high
school at Shanghai Conservatory of
Music and I would say it is very different.
The environment is very different. I like
Shanghai and the USA but it is very
hard to compare because Shanghai is a
much larger city. But I feel like I have
more opportunities studying in the U.S.
Saxophone in general is more involved,
more concerts, there are more people
playing classical saxophone in the United
States than in China. The teaching style
is also different. I studied with Dr. Chien-
Kwan Lin, he is a really good professor.
I really like him because he cares about
his students and he sacrificed a lot for

his studio. We also had saxophone
ensemble called ESP, which stands for
Eastman Saxophone Project, and we
play everything from memory. We did
choreography and played at Kennedy
Center, we also had a tour in China last
summer. So I am glad I am in his studio
because I had a lot of opportunities to
perform.

Carlos Ordonez - For me I only
go to France because I met my teacher
in Spain for the masterclass. Her name
is Marie-Bernadette Charrier. I liked
the lesson very much, then I tried the
entrance exam once I finished my study
in Spain and I passed the entrance exam
with good result.

Evgeny Novikov - When [ was 16
or 17 years old I went to Paris for the
first time to play in the competition for
kids. It wasn’t a big competition, not
as big as the 2017Jean-Marie Londeix
International Saxophone Competition. I
won the first prize, and my first teacher
was in the jury so we both somehow
like each other and had a nice contact,
so I visited his lesson and I really liked
it. He told me maybe I should try the
entrance exam too. So I did, and I passed
the exam, so I went there and I met more
people, more saxophonists there. That
is how my story started.

How long have you been playing
saxophone?

Carlos Ordonez - I have been
playing saxophone since I was was 7
years old. And now I am 20 years old.

Evgeny Novikov - I don’t remember,
very early, maybe 6 years old.

Jiaqi Zhao - I started to learn
saxophone when I was 7 years old, so I
have been playing it for 17 years.

Alastair Wright - It has been about
10 years now and I started on clarinet,
maybe 5 or 6 years before that.

What makes you want to play
saxophone?

Evgeny Novikov - My parents
(all laughing)

Carlos Ordonez - Same, my
parents are musicians. | started with
double bass but it didn’t work out so I
tried saxophone, it is better. And I like
it very much now.

Evgeny Novikov - It is a lot of fun.
I also listen to a lot of music from the

United States like jazz, jazz-rock, and
bebop. A lot of cool saxophone involved.

Aiwen Zhang - I started to play
saxophone when I was 11 years old. I
actually started with clarinet as well when
I was 9 but I didn’t continue studying
it. I changed to saxophone because I
thought it was cool. And right now I am
studying it at Eastman School of Music
in the United States.

Jiaqi Zhao — At first it was just
because of the school band. I just wanted
to be one of them. Then my mom and I
talked about what instrument I wanted to
play, and we ended up deciding saxophone
was the right choice because it can be
played in many songs.

What do you think is your
strength?

Carlos Ordonez - I wouldn’t say it
is one thing that makes one stronger than
another. Practice is the way to improve
and make things work well. So it is very
difficult to determine just one thing. I
would say I think I am strong enough.
I am not nervous when I play with the
orchestra or play in competitions. I play
to the best of my ability without being
nervous. I can control myself.

Aiwen Zhang - I think [ am very
open-minded since I am from a different
country and I am very brave. I am willing
to try everything and I don’t have stage
anxiety or anything.

Alastair Wright - When I came
into this competition, I didn’t expect to
get anywhere because you will never
know what is going to happen and I think
it is important to just take everything as
it comes and not get stressed out. I think
one thing I do well is managing things
and dealing with nerves.

Evgeny Novikov - I would say for
me the experience maybe because I have
done many competitions and concerts.
Some of them went very well, some of
them didn’t go so well, so I also know
how to control myself and prepare to be
in the best condition. I think I am mature
enough to perform with my best.

Jiaqi Zhao - For me I think its
that my mom is a music teacher, I have
played piano since I was 4. I have been
keeping up with my piano practice,
taking lesson and so on. So I think I
know more repertoire from Baroque,
general, and Romantic; I think I can do
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more musical things than some other
saxophonists.

What is your opinion on this
competition?

Carlos Ordonez - It is a very good
international competition, maybe the best
competition. It is a very good experience
for me as well because I am very young.
So yes, to practice in the competition is
good for my improvement.

Jiaqi Zhao - This competition is
one of the biggest saxophone competitions
in the world, so over time I would look
at competitors on YouTube. It is one of
the competitions I wanted to enter once
in my life and I enjoy it. It is stressful
but so far so fun.

Alastair Wright - I think it has
been great, it is my first time in Asia.
So it has been very interesting to be in
different part of the world.

Evgeny Novikov - Yes, I like the
competition a lot. I really appreciate the
choice of programs.

Aiwen Zhang - This is a wonderful
competition. I would say I take this
competition as a challenge to myself because
I have never been to a big competition
like this and the reason that I am here
is because I want to challenge myself
and to meet people and make friends.
There are so many great saxophonists
here and I am very humble that I am a
part of this.

MUSICJOURNAL

What’s the difference between
this competition and other
competitions?

Alastair Wright — One difference
is the repertoire and the focus on
contemporary music. It is unique to
this competition. But also the fact that
there are a lot of options to choose
from for the repertoire; a lot of times in
competitions you have maybe just one
or two pieces to choose from. Whereas
here you’re allowed to show off your
interests and your strengths. So I think
the competition really works to allow
competitors to show what they can do.

What inspired you to enter this
competition?

Evgeny Novikov - First of all, the
procedure of the competition of course,
and the great names of the jury: very
respected people in the saxophone world.
I knew very early that I always wanted
to enter the competition, but I either I
have no time to prepare or the ticket is
too expensive or whatever. And so now
I am finally here. It is like an important
competition that I didn’t do before, so
for me it is a large competition so I am
inspired.

Carlos Ordonez — My teacher was
telling me that I am capable to enroll so
I trusted her.

How do you feel to be one of the
five finalists?

Alastair Wright — Surprised
(laughing), very excited you know. Many
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amazing competitors here and any five
people could have gone through. I just
had the opportunity to play with the other
four finalists and play with the orchestra.
It is amazing and special already.

Aiwen Zhang — I am really happy
first of all. I didn’t think I would come
this far to be honest but I feel like this
is a very good opportunity and I really
cherish it and I just want to try my best.

Jiaqi Zhao — First I am very
happy because it is hard and there are
good saxophonists from all around the
world who have come to compete, so |
feel stressful. But for now I am all ready
with what I have and I just want to play
well in the final round, to show what I
can do to the audiences.

Evgeny Novikov — Feel great
(laughing) because I have been working
hard with every piece and every round.
For me, more or less I was quite happy
with the first round. The second round
was quite difficult because I have to play
at 9 o’clock. It is hard to focus but I did
it (laughing).

Carlos Ordonez — Very good
(laughing) I didn’t think I would come
to the final. But I have been working
well so I think good practice deserves
good results.

How do you find College of Music
and Thailand so far?

Carlos Ordonez — It is impressive,
we really like it! There is a lot to see,
beautiful, it is very comfortable and we
are happy here.

Evgeny Novikov — I came here a
year ago, but only for 2 days. I have seen
the campus, and a little bit of Bangkok.
I was here with my quartet; we were
giving a recital and master class in the
saxophone studio. And this year we will
do the same after the competition. In ten
days probably. My colleagues would
enjoy. This time we will have much
more time to walk around and see what’s
happening. It is a very beautiful country.

Jiaqi Zhao — It is so beautiful,
really beautiful. All the environment is
really good. This is the first time for me
to come to Thailand, so I am enjoying
it very much. This is also a really good
school, very kind staff and all the
professors here are famous musicians
who also play in TPO. I made a lot of
new friends too. But I have been busy
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with the competition, so I haven’t had
the chance to go sightseeing much yet.
But maybe I will get the chance after
the competition.

Alastair Wright — It has been great.
It is a beautiful campus obviously, and
one thing I remember is how welcoming
everybody is being. From Shyen Lee and
the artistic director, students and staff and
people you meet on the streets. I think
people are special here. But I haven’t had
the time to go sightseeing neither. I will
have two days after the competition, I
will try to fit it as much as I can.

Aiwen Zhang — I love Thailand
and I love this school! (laughing) This
school is so pretty! And I love the water,
trees and everything here!

What do you think you will learn
from this competition?

Jiaqi Zhao — I learned a lot, I
heard different styles of playing because
saxophonists are from different countries.
There are many competitors from
France, Spain, Russia, China, Japan and
everywhere around the world. I got to
hear different playing skills, different
ways to play the music. To me it is a
very good experience.

Alastair Wright — I think just
how supportive the whole saxophone
community is. It hasn’t been a cutthroat
competition. Everybody has been
encouraging one another which is really
nice to see. Also the level of saxophone

playing is just getting better and better,
it is really exciting to see.

Aiwen Zhang — I feel just by
listening to other people play music, it
helps me to be a better musician because
everyone is from different countries. They
all have their own styles and everyone
plays the same thing differently. I learnt
so much from listening to them.

Carlos Ordonez — Basically
being a public person and getting all the
feedback from the juries, being broadcast
on YouTube and the Internet, it is a good
lesson and experience for me.

Evgeny Novikov — It is very
important to work with the Thailand
Philharmonic Orchestra (TPO). So far it
is the biggest lesson for me, it showed me
how to work in a very limited time on very
difficult pieces. Extremely demanding,
we made it happen with the orchestra
and with only two rehearsals. We have
to do lots of crazy things (laughing).

What do you think of the TPO?

All together — They are very good!
So good and very professional! They
sound very good!

What do you think about this
competition being held in
Thailand instead of France?
Do you think the environment
affects anything?

Jiaqi Zhao — I think it doesn’t matter
because there are other competitions
held in France and I am from China so
it is pretty good for me. But to me of
course the temperature, the humidity
can cause differences on the reed, but I
think if you prepare well and since this
is a big competition, all the competitors
have the experience so they know what
they have to prepare for. So I don’t think
the environment has a big effect on the
competitors. I like Thailand, there are many
things to enjoy beside the competition so
to me it doesn’t affect anything.

Aiwen Zhang — To me it doesn’t
make a huge difference because I still
have to travel. But I like it to be held
in Thailand. Personally I have been to
France, so it is an adventure to come to
Thailand because I have never been here
before. It is humid of course and some
people like it but some people don’t. But
I don’t mind, I am not picky (laughing).

Alastair Wright — I think for a long

time France has been seen as maybe a
center for classical saxophone but it is
very important to see that saxophone is
alive and well in different parts of the
world so I think it is very important to
hold it somewhere different than France.

Would you like to leave anything?

Evgeny Novikov — If people who
have been hosting us here will read this
article, on the behalf of all the competitors
would like to thank all the great people
that we met here and we really feel
welcomed and it is wonderful. Thanks
a lot for great hospitality, food, and all
the beautiful things that you have in
this country and hopefully we will see
you again in a future concert, projects
or competition.
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Discussing the Jean-Marie Londeix
nternational Saxophone
Competitions 1996-2017/

By William Street (University of Alberta)
and Shyen Lee (College of Music, Mahidol University)

Story:  Shyen Lee (Zitu &)
Woodwind Department
College of Music, Mahidol University

The College of Music just hosted one of the most important international saxophone competitions in the
world, the 5 Jean-Marie Londeix Intemational Saxophone Gompetition. 69 candidates from 17 countries
came to compete for two weeks. 20 were selected to advance the semifinal and 5 to final. The winners are:

® The First Prizewinner: Carlos Ordez De Arce (Spain) won € 5,000 and one Selmer Serie Il alto saxophone.
® The Second Prizewinner: Evgeni Novikov (Russian) won € 3,500 and one Selmer Seles alto saxophone.
® The Third Prizewinner: Aiwen Zhang (China), won € 2,000 and one Selmer Seles alto saxophone.

® The Jury’s Honorable Mention Prizewinner: Jiagi Zhao (China), won one Antigua alto saxophone.

® The Finalist Prizewinner: Alastair Wright (UK), won one D’Addario pack.

® The Best Contemporary Performance Prizewinner: Alberto Chaves (Spain) won one Gulf alto saxophone.
® The Emerging Performer: Chi-Chun Chen (Taiwan) won one D’Addario pack.

® The Best Thai Performer: Pisol Manatchinapisit (Thailand) won one D’Addario pack.

® The Audience Vote Prizewinner: Carlos Ordez De Arce (Spain), won one Gulf alto saxophone.

B ehind the splendid award winning and celebration, which flashes people’s eye for entire weekend, the competition jury
offer their reflection and pointed out the true meaning of this competition. Hope when the excitement is past everyone
who participated may be benefitted from these precious moments. The writers of this interview spent the entire time of the
competition during these days to share their observation and insight.



Please compare the current
JMLISC with previous JML
contests

By performing masterclasses
all over the world, I see a tremendous
evolution of the classical saxophone,
even in countries emerging in this field.
We find this evolution in each of the
successive editions of this competition.
Who could have said thirty years ago that
Thai saxophonists could today compete
with classical saxophone talent with the
best instrumentalists in countries where
the saxophone has been taught and
served by quality composers since the
nineteenth century? This brilliant success
is obviously due to the talent of the young
musicians who dedicate themselves to
the instrument, but also to their master
teachers and especially to the eminent
persons responsible for the art that allow
the events to be realized, I think especially
of Dr. Sugree Chorensooke, Dean of the
College of Music of Mahidol University
and an ardent and unwavering artisan of
this success.

What is the age of the candidates
in the competition?

It is on average 24 years. For this
fifth edition, it ranged from 17 to 32
years, a gap justified by the fifteen years
of studies that the instrument currently
requires in countries where its teaching
is made possible at the higher level.

Number of previous candidates
in each competition?

1996 (Bordeaux) = 78; 2008
(Mahidol) = 74; 2011 (Mahidol) = 83;
2014 (Mahidol) = 83

What do candidates gain in
preparing for the competition?

- an encouragement to pursue an
art that is difficult by nature;

- to achieve notoriety of good quality;

- to be evaluated by world-renowned
specialists;

- to confront other candidates as
motivated as they are for the specific
musics of the saxophone, sometimes
unknown;

To stimulate their enthusiasm and
dedication;

To perfect and certify particular
personality dispositions to the unforgiving
but exhilarating career of a concert artist;

- to be on the talent level with
musicians of substantially the same age.

Influence of the JML contest on
other international saxophone
competitions

I cannot say whether the competition
of Mahidol influences any other music
competitions (we lack data for that),
but it really separates us from some of
them, which keep the saxophone in the
melodic-tonic music of the past. The
constant number of candidates over the
five editions (often higher than elsewhere)
shows that the aesthetic choice made here
is well regarded by young musicians. It
gives a promising picture of contemporary
music in the future.

Which winners have started
to make musical careers as
international virtuosos?
Vincent DAVID (France), Quatuor
Habanera (France), Masataka HIRANO

(Japan), Otis Murphy (USA), Matsushita
YO (Japan), Sean Patayanikorn France),
Douglas O’Connor (USA), Miha Rogina
of Slovenia, Vincent Daoud of France,
Joshua Malcolm Hyde of Australia, Michael
Krenn of Austria, Xavier Larsson of Spain,
Noa Evan of the USA, Joel DIEGRT,
(USA), Philip PIERICK (USA), Asagi
ITO (Japan), Don Paul KAHL (USA),
Angel Soria DIAZ (Spain).

VII Characteristics of
programmed works
Consideration of the principal and
different saxophones in concert (and not
only of the alto saxophone); Interpretation
of essentially idiomatic works using the
most diverse instrumental techniques (such
as computer science and electro-acoustic
musics, jazz and popular music), concert
music from every possible influence.

Why the JML contest?

In 1995, when I retired from
the Bordeaux Conservatory, I met in
succession the Bordeaux representative
of the Establishments Selmer, and then
a political leader of the city hall of St.
Médard-en-Jalles (a suburb of Bordeaux)
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which, without knowing each other
and without being planning together,
suggested that I create an international
competition that would bear my name.
I first found the idea a bit strange, but
after reflection, thought that the event
could be an opportunity to make public
some of the ideas that support my musical
philosophy. Thus, in 1996, the first edition
of the international competition took
place in Bordeaux and St Médard-en-
Jalles. The event was then devoted to
soloists and Saxophone Quartets and it
achieved a real success. 78 soloists and
a great number of quartets presented
themselves.

Why then in Thailand?

The first edition of the competition
was made at a difficult economic time
for France, especially concerning the
funding of cultural activities. In those
circumstances, some politicians found
it preferable to give budgetary priority
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to the noble instruments of the orchestra
(violin, cello, piano ...) neglecting the
international reputation reached by the
saxophone class at the conservatory
in Bordeaux: 135 students at the level
of “Master degrees” from 17 different
countries between 1971 and 1995,
musicians who today often appear in
the books of specialists devoted to the
classical saxophone of the world of music,
in the United States, Japan, Germany,
Spain, Canada , Italy, Sweden, Slovenia.

On my first trip to Thailand in 2004,
I'had the chance to meet the dynamic and
enterprising Dr. Sugree Charoensook, who
proposed that we carry out the second
edition of the competition, which will now
continue with Dr. Narong Prangcharoen.

Personnel interest of the contest?

For me, the interest has at least
two important elements. It brings
attention to one of the most suitable
concert instruments; It draws attention

to original or very new original works
of a universal musical appeal; It also
helps to create and develop special and
deep human and artistic ties between the
Eastern and Western cultures.

Seek to increase the number of
musicians that share the enjoyment of these
musical forms and their artistic nature,
through developing more awareness of
a superior body of musical works.



What is your appreciation of the
level of the competition compared
to other competitions you have
judged or heard?

For advanced instrumental

performing competitions, the level is
always high, and all rounds are getting
more and more intensive and competitive.
It’s the way it goes.

However, it’s the first time ever, for
me to be a member of the jury to judge a
saxophone performance competition, with so
many high level international competitors.

Who are the musicians that are
interested in today’s competition
where do they come from? what
age group are they? where do
they study?

They have studied in France and
the USA from all over. Most of them are
in college age (from young freshman
to DMA).

What do you think the candidates
gain from participating in the
competition?

They have learnt the repertoire
seriously, their artistic view has been
broadened and their technique has been
improved. They will become more
creative and thoughtful in their music life.

How does the competition affect
the careers of the competitors
after they have participated as
competitors, semi-finalists or
winners of the competition?
The winners will carry
the honor to further promote the
saxophone music and the collaboration
between saxophone and other media.

How does an event, such as the
Jean-Marie Londeix international
saxophone competition affect the
repertory of saxophone or the
people’s opinion of the saxophone
in the world of music?

It has helped to promote and
developed the new music repertoire

for saxophones and the high level (with
extended technique) of performance on
the instrument. It has blown away the
stereotype of thinking on the saxophone
and its repertoire. The instrument has
a wide range of expression and huge
space to develop in new music field.

This type of event seems to promote
classical and contemporary
classical music for saxophone
solo and in various combinations
with other instruments such as
piano, electronics or instruments
of the traditional orchestral
family. Who gains from this?
The composers, the saxophone
performers, the collaborators, the
audiences, the listeners around the
world, the music community, and
the culture of our modern society.

What is your inspiration
to participate this competition?

I will introduce all the excellent
repertoire that I have learnt from the
competition to many more composition
students and plan to host more
composition competitions for saxophone

works. I will also introduce excellent
compositions by young composers
to my wonderful colleagues from the
jury. I am thankful for the great support.

What do you see how this
competition benefits Thailand?

I could tell that the field of
saxophone performance and education
has been growing quickly and steadily
in Thailand because of the 4 editions
given in Mahidol University in the recent
decade. It would certainly influence
other areas in Asian countries when all
of us spread the words. The flourishing
scene is very exciting and encouraging.

What does it mean to you to
have participated as a member
of the competition jury?

I have gained tremendous love to the
saxophone’s world, with the extremely rich
repertoire, the excellent saxophone mentors
and masters, and the enthusiastic young
performers from around the world. It’s
the best opportunity to learn from all of
you this time, I am so grateful to be a
part of this meaningful event.
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It has been an honor and a sincere
pleasure for me to serve as member of
the jury for the Fifth JML ISC.

All of the competitors, even the
very youngest, came well-prepared to
play at a high level in the First Round.
Choosing 20 semifinalists was not an
easy job, since everyone performed
well. The 20 semifinalists are some of
the best young saxophonists from around
the world.

This competition required
saxophonists to prepare a wide range
of musical styles, from the etudes of
Karg-Elert to recent compositions of
French composers such as Lauba, Havel,
and Rosse.

The competitors grew as musicians
as they practiced to perform this music
at the very highest level, and they had
the rare opportunity to listen to many
performances by other top saxophonists
from around the globe. Perhaps just
as importantly, the competitors made
friends and formed connections with other
musicians from around the world. Some
of these connections will certainly result
in international musical collaborations
and lifelong friendships.

Thai saxophonists are particularly
fortunate to be able to attend this event right
here in their country, getting to compete
or just experience the performances of the
best young international saxophonists.

Making the semifinal or final
round of this competition can be a very
important boost for a saxophonist’s
career, sometimes leading to performance
opportunities or setting them apart from
other applicants for teaching positions.
All five finalists get the rare opportunity
to perform with the TPO in Prince
Mahidol Hall! Furthermore, the top
prize of the competition includes an
additional performance as soloist with
the TPO. Playing with an outstanding
symphony orchestra is a rare and very
important career event.

For me as a member of the jury,
as for the competitors, this experience
has allowed me to hear very high-level
performances of recent compositions
for saxophone. I have also made new
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connections with other members of the
jury. As a member of the jury, I have
been responsible for scoring competitors
according to my priorities as a performer
and teacher, which gives me some
input into the direction of saxophone
performance.

Thank you to Mahidol University
for being a perfect host. The performance
venues are beautiful and well-suited to the
competition. The hotel is comfortable,
with extremely helpful staff. The Music
Square restaurant has served us delicious

meals in a very pleasant setting. We are
so grateful to the TPO and David Gier
for their outstanding performances with
our finalists!

(Shyen, obviously, we are SO
grateful to YOU and to Dr. Sugree, and
Narong, and all the teachers and students
who supported the jury and also too
such good care of all the competitors,
taking care of countless details and
making everyone feel so welcome and
comfortable here!)




What is your appreciation of the
level of the competition compared
to other competitions you have
judged or heard?

Quality of the best soloists keeps
same level but density of the high-level
candidates is more important.

Who are the musicians that are
interested in today’s competition
where do they come from? what
age group are they? where do
they study?

Musicians particulary interested
about contemporary répertoire for sax and
use to play many time in their country.
Usually, french,american and japonese
schools of sax are the most representative.
This year 2017, the geographic areas who
play and live the candidates seams to be
very large in over the world.

What do you think the candidates
gain from participating in the
competition?

The high and prestigious
knowledge of their hard work. The
power to build stronger an international
réputation.

How does an event, such as the
Jean-Marie Londeix international
saxophone competition affect the
repertory of saxophone or the
people’s opinion of the saxophone
in the world of music?

Sax today goes definitly to new
forms of art.It is a young boy in the
évolution of the musical world but his
potential of sensibilities inside the scales
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of timber can help some many artists
composers wish to find new sky lines
of sounds and perspectives.

This type of event seems to promote
classical and contemporary
classical music for saxophone
solo and in various combinations
with other instruments such as
piano, electronics or instruments
of the traditional orchestral
family. Who gains from this?

Composers in first, to built another
repertory for traditional concert and
for new générations of interpreters in
the future.

What is your inspiration
to participate this competition?

Help to promote young and gift
saxophonists who play a modern and
today instrument.

What does it mean to you to
have participated as a member
of the competition jury?

Honored to accompaign and soustain
during this short moment ,one of the best
classical saxophonist every time in the
world into his research without end to
the Renouveau!

V. €2,000
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What is your appreciation of the
level of the competition compared
to other competitions you have
judged or heard?

I have had students participate
in the competition every time since the
second edition. It has consistently drawn
very high-level players from all over the
world. To have maintained such quality
in playing over several editions of the
competition certainly proves the enduring
appreciation our field has for the event
especially with advanced players.

Who are the musicians that are
interested in today’s competition
where do they come from? What
age group are they? Where do
they study?

In my observation, the bulk of
the musicians interested in today’s
competition attend some of the more
established saxophone programs in the
world. These are often the most serious
students in these programs, but what’s
interesting is the wide variety of age
groups they come from. There was a
large contingent of participants from
Asia this time, although I believe many
of these students are currently studying
in Europe or America.

What do you think the candidates
gain from participating in the
competition?

I think the competition has been
tremendously beneficial to the candidates
on so many levels. The competition
provides impetus for students to push
themselves to fulfill their potential as
musicians. The motivation and work
ethic they developed through doing this
are priceless lessons they learned for
the rest of their lives. For the younger
students, it is an incredible opportunity
to rubs shoulders with the more advanced
students, not only through listening to their
performances, but the social interactions
they experience during the events will
inspire them to strive to be like these
big brothers and sisters.
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How does the competition affect
the careers of the competitors
after they have participated as
competitors, semi-finalists or
winners of the competition?

For the winners, if they remain
humble and maintain a high level of
professionalism, the feat of winning such
a prestigious competition will open many
doors for them everywhere they go. But
the fact is only a few participants get
to become prizewinners. For the vast
majority of the participants, the experience
of preparing for a competition, to take a
set of repertoire and refine it down to the
finest details, to sharpen your mind and
toughen your resolve to do your best, all
these are attributes to successful auditions,
job interviews, and other professional
opportunities that will affect the careers
of these young professionals.

How does an event, such as the
Jean-Marie Londeix international
saxophone competition affect the
repertory of saxophone or the
people’s opinion of the saxophone
in the world of music?

Many students and teachers rely
on competition repertoire as guidelines
to what is currently trending in our field.
The repertory choice of such a visible
competition will no doubt affect what
students work on with their teachers.
This includes students who did not

participate in the competition, because
when they hear the more advanced students
working on these repertoire for the JIML
competition, it will occur to them that
these are the advanced pieces, hence
aspiring to work on them too. Thus it
is important that the JML competition
selects repertory from a wide range of
styles and musical representation, because
it wields considerable influence on the
pedagogical trends of our instrument.

What does it mean to you to
have participated as a member
of the competition jury?

Since I have had students participating
in the competition frequently, I am rather
familiar with the event. I hear very positive
reports from my students each time, and
it was a great pleasure to be involved
in it personally and experiencing it first
hand. Working with other members of
this international jury has also been a
huge delight. The mutual respect we have
for one another makes us feel confident
when doing our job, since we know we
are all working towards the same goal
with great integrity. On a personal level,
it has been a distinct honor to work with
Monsieur Londeix. He is an iconic figure
in our field, and so many of us have built
our careers by standing on his shoulders.
I am humbled to be associated with him.



Who are the musicians that are
interested in today’s competition
where do they come from? what
age group are they? where do
they study?

The musicians have come from all

over the world! Many have studied in
France and the United States, but there
are many also from China and a number
from Thailand.

What do you think the candidates
gain from participating in the
competition?

Certainly they gain a lot from
experiencing high level competition.
They gain a lot from hearing other great
players performing the same pieces they
are playing. But the most important thing,
I think, is the element of international
exchange: getting to know musicians
from all over the world, who will be
their friends and colleagues throughout
their careers.

How does the competition affect
the careers of the competitors
after they have participated as
competitors, semi-finalists or
winners of the competition?

Obviously, there will be a career
a boost to the finalists and the winners.
But I expect that many who did not
advance will be pushed forward as well:
they hear that, even though they didn’t
advance, that their level is also high, and
they “belong” in this environment. And
they are inspired to work harder, push
themselves even more.

How does an event, such as the
Jean-Marie Londeix international
saxophone competition affect the
repertory of saxophone or the
people’s opinion of the saxophone
in the world of music?

This is very important. The
competition features a lot of contemporary
music, and new music is an essential
component to the life and development

of our art form. The players are required
to engage in the music of their time,
and to perform it at a high level. After
the competition, when they perform
these pieces, or other contemporary
pieces, they will bring greater musical
understanding and technical proficiency
to the new repertoire. This will translate
to more successful performances, which
is critical for the continued success of
new music.

This type of event seems to promote
classical and contemporary
classical music for saxophone
solo and in various combinations
with other instruments such as
piano, electronics or instruments
of the traditional orchestral
family. Who gains from this?
As the Electronic Specialist for
the competition, I was very glad to see
that music with an electronic element
was required. I am told this is the first
International competition to include
such a feature. Electronic and digital
media bring many added possibilities to
the music of today, and on top of that,
daily life is now permeated with new
technologies. The performers themselves,
being young, are very used to working
with technology! But each piece and
composer brings a new approach to the
existing technologies, so they players
really benefit from this exposure. They
will bring this experience to their future

work. So everyone who is interested in
“contemporary classical music” gains
from this: performers, composers, and
listeners.

What is your inspiration
to participate this competition?
As a former saxophone student
of Jean-Marie Londeix, it was a great
honor for me to be asked to participate
in this competition. As a composer and
saxophonist, many of my works include
new technologies and saxophone, and so
my contribution was to help performers
realize the electronic portion of the semi-
final round. I am so glad to have been
able to support these efforts, and I was
very inspired to experience the high level
of performances, and the focused, yet
relaxed, attitude of the players with regard
to performing music with electronics.

What does it mean to you to
have participated as a electronic
specialist?

I feel fortunate to have met many
top-level performers from around the
world. I also really enjoyed learning
the new pieces that were performed in
the competition. I have spent my life
and career as a journey working with
composers, saxophonists and electronics.
This competition has been a highlight
of that journey.

@
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