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The 28th and 29th of March 2017
saw the legendary BBC Symphony
Orchestra play in The College of
Music, Mahidol University’s very
own Prince Mahidol Hall. This
was a historic event for classical
music in Thailand as it was the
debut performance of the BBC
Symphony Orchestra in Thailand,
and was therefore both an honour
and a privilege for The College
of Music, Mahidol University to
nost the historic occasion. The
two-day performance serves as
one leg of the orchestra’s world
tour which takes them to Dubai
and Myanmar.

his historically prestigious event

was proudly brought to you by The
College of Music, Mahidol University
in collaboration with the Thailand
Foundation, the British Embassy Bangkok,
the British Council and British Chamber
of Commerce (BCCT). This event was
dedicated to the memory of His Majesty
the Late King Bhumibol Adulyadej, who
was a great musician and lover of music
himself, and the program included some
of His Majesty’s musical works.

The BBC Symphony Orchestra
was founded in 1930 and has played an
integral part in British classical music
society since. The two-day concert was
conducted by the accomplished and
seasoned Edward Gardner while the young
and talented pianist Benjamin Grosvenor
served as the audience-enthralling soloist.

Edward Gardner is a Chief Conductor
of the Bergen Philharmonic Orchestra,
a position he assumed in October 2015
and led the orchestra on their 250th
anniversary gala concert. Mr. Gardner
has worked with the BBC Symphony
Orchestra on many occasions as well as
with many other world-class orchestras
including the Royal Concertgebouw

Story: Nitima Chaichit (48u1 Ta?n)

Assistant €ditor of Music Journal

Reaching Out
o the World

College of Music, Mahidol University

Orchestra, Orchestre National de France,
Rotterdam Philharmonic, Frankfurt Radio,
Orchestre Philharmonique de Radio
France, Swedish Radio, and many more.

Edward Gardner was born in
1974 in Gloucester and was educated
at Cambridge and the Royal Academy
of Music, under the teaching of Colin
Metters, graduating in 2000. Throughout
his time at English National Opera (ENO),
in 2008 and 2009, he received the Best
Conductor for the Royal Philharmonic
Society Award. In addition to this, he was
awarded an Order of the British Empire
(OBE) for his services to music at the
Queen’s Birthday Honours.

Headlining the stage alongside
Edward Gardner was the talented young
pianist, Benjamin Grosvenor. Although
young, Grosvenor is a seasoned and
accomplished musician with many
awards and accolades under his belt, he
has impressed and enthralled audiences
and critics the world over.

Benjamin Grosvenor began piano
lessons with his mother at the tender age
of 6. However, he first came to fame at
the age of eleven as the winner of the
Keyboard Final of the 2004 BBC Young

Musicians Competition. In 2016, he
was announced as the primary inheritor
of The Ronnie and Lawrence Ackman
Classical Piano Prize with the New York
Philharmonic. He has performed with
many orchestras including the London
Philharmonic, Tokyo Symphony, RAI
Torino, Philharmonic Orchestra, and
many more.

At the age of nineteen Grosvenor
performed with the BBC Symphony
Orchestra at the First Night of the 2011
BBC Proms. In 2012 he performed with
the Royal Philharmonic Orchestra and
Charles Dutoit, then in 2014 for a recital
and Chopin’s Piano Concerto No. 1 with
the BBC Philharmonic and Gianandrea
Noseda. In 2015, he appeared at the
Last Night of the Proms performing
Shostakovich’s Piano Concerto No.2
with the BBC Symphony Orchestra and
Marin Alsop.

Benjamin is recognized as the
youngest British musician and the first
British pianist to sign to the music label
Decca Classical in almost 60 years. In
2014, Benjamin has released Dances,
a recital album that was described as
‘breathtaking’ (The Guardian).
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Mr. Gardner, Mr. Grosvenor, and
Mr. Paul Hughes (the talented general
manager of the BBC SO) honoured the
music journal by taking some time to
answer some questions.

Hello, first of all, how do you
find Thailand?

Mr. Gardner: I think it is wonderful.
We just came from Dubai, which is
obviously a very new place, but just
walking around the city last night, you’re
inundated with visions of culture, history,
and beauty. It is my first time here but I
had a great day looking around yesterday.
So I am looking forward to the Thai
public in the concert tonight.

Mr. Grosvenor: I’ve enjoyed it very
much. Also just coming from Dubai it’s
quite the contrast. I didn’t have so much
time to explore yesterday because I had to
practice a little bit in the evening. I went
out in Bangkok and there’s a wonderful
vibrancy in the city, such life and culture
in the streets — it’s very nice.

Mr. Hughes: I think it is an
extraordinary city; it is like a sensory
overload, the sights, the smells, the
colours and the tastes. I think it is kind

MUSICJOURNAL

of bigger in technique colours. And we
had a great fun yesterday, riding around
in a Tuk-Tuk (laughing). It was our first
time going around the streets; I will never
forget that, it was exciting.

What were your reasons for
pursuing a career in classical
music? (Why not any other
genre?)

Mr. Gardner: I wasn’t quite
born into classical music, but like many
British musicians, I sang in a cathedral
choir from a young age. It was tied into
the schooling in the U.K. I sang voice
in the Gloucestershire Cathedral from
when I was seven. From that age [ was
singing two hours a day, so music was a
part of my DNA from that period. From
then on I couldn’t really imagine living
without doing it, doing it as full-time as
I possibly could.

Who or what is your inspiration?

Mr. Gardner: There are so many
different conductors and musicians that
inspired me so it’s very hard to say. I
rarely work with a musician or great
soloist that doesn’t inspired me in some

ways. And listening to recordings of
great old conductors inspires me too.
But the reason I conduct is because I
love dramatic shape of pieces. However
big or small, my obsession in music is to
find the best flow or best dramatic shape
of big musical pieces.

Mr. Grosvenor: Many different
things of course, the artists and the
conductors I have worked with, the
other soloists I've worked with. I look
up a lot to pianists of the past; there has
been such a wonderful recording legacy
and so many fantastic figures. So I look
towards them and then of course the
music I play.

I would imagine your job has
its stressful moments, so how
do you relax or unwind (do you
have any hobbies?)

Mr. Gardner: I watch sports
actually, the sport that is not very big in
Thailand, cricket. I like that a lot. I love
going to a day of cricket. I also read; just
pretty normal pursuits actually.

Mr. Grosvenor: Same for me,
nothing too extraordinary. I enjoy reading
very much, catching up on TV shows,



movies, and I enjoy swimming. There’s
not any sport I’m particularly interested
in although now and then I watch a
football game or a tennis match. I am
not so into cricket.

Mr. Gardner: I know, I know not
many people are (laughing).

What are some of the greatest
challenges you face as a conductor?
(How do you deal with them?)

Mr. Gardner: I think that
communication plays a massive part
of one’s job and I think building the
audiences for the next 20, 30, and 40
years is a massive role of what we do.
That at the moment is a huge challenge,
which I think we are facing worldwide.
How do we engage when there is not
much music in the central education
programs in many countries? It is really
important that what you do here and
what we do in the U.K. through the
orchestra and through the educational
system is really strong. There’s not
much difficulty of getting players in the
future of a certain type, but we want to
widen our reach as classical musicians
into different parts of the community,
poorer parts of the community. And at
the same time find our audiences for the
next 20 to 30 years. People who aren’t
afraid of classical music.

What are your musical taste
besides classical? (What are you
listening to right now?)

Mr. Grosvenor: I am listening to
jazz now and then and I don’t find myself
listening to contemporary popular music
very much, but I'm certainly aware of it.
I can’treally escape it as I have a brother
with Down syndrome, and he always
had a very strong interest in pop music,
so because of him I know it quite well.

What do you think are the main
differences between playing live
and in studio recordings? (Does
it require anything different?)

Mr. Grosvenor: It’s a very different
thing entirely. You can say part of the
difficulty in playing in a studio is that you
don’t have the sort of natural electricity

that an audience provides (in terms of
excitement). So you sort of have to
create for yourself a sense of adventure
and exploration in the studio. I think
you need to go in with an open mind
and be prepared to try new things and
to explore different ideas. While in the
performance you have one moment, in
the studio you have many moments, one
after another, and there’s lots of potential
there for exploration and for trying new
things. So when I go into a studio I try
to be adventurous, I suppose.

What would you say has helped
you most in your career as a
conductor?

Mr. Gardner: Luck plays a very
big part. Because as a conductor, we
wave our arms around making no noise.
You have to have someone with a good
eye to see what you do, to be in the right
place at the right time. I have had a lot of
lucky breaks and I’ve had an enormous
amount of support from Paul and the
BBC as much as anyone, people who
have invested in me at certain part of
my career.

Mr. Hughes: The thing about luck
is it’s the juxtaposition of the opportunity
and then fulfilment of that opportunity.
The harder you work, the luckier you
will get, as they say so.

What advice would you give
young musicians pursuing a
career as a performance artist,
conductor, or perhaps even as
a recording artist?

Mr. Gardner: Time, actually, just
the ability to learn from others. What I
benefitted from more than anything was
sitting in rehearsals for other people
when I was between the ages of 16 and
25. When you see people rehearsing you
really see what it is. I think giving them
that time within the environment of what
we do is maybe the most precious thing.

What role do you play as a
general manager?

Mr. Hughes: This tour basically,
negotiating the deal, planing the programs
and make the arrangement, working with

Ajarn Richard and Dr. Sugree. Pulling
the whole thing together, dealing with
the BBC. I am also the head of the
orchestra so I manage the team that
runs it and then have the ideas for the
next projects. I don’t actually visibly
do anything when I am on tour. People
might think I am wandering around, not
doing anything, having cups of coffee
(laughing), but really what I am doing is
networking, preparing the grants for the
next visit and the return, and building
on that. And that is what makes the job
so interesting.

What are the biggest challenges
in your job?

Mr. Hughes: There are many
challenges, you know, budgets, always
trying to make things work. I guess the
biggest challenge is achieving your
vision, having the idea, having the vision
and how we are going to do that: one
by one getting rid of the things that are
in the way of achieving that. But the
orchestra, they're a really lovely bunch,
they are very nice to work with. I could
be unhappy in charge of less compliant
and unfriendly orchestras, but they are
fabulous. I really enjoy working and
touring with them. So that makes up for
the other challenges.

@
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