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jarn Nancy Tsui-Ping Wei is a lecturer
in the Classical Voice Department.
Ajarn Nancy is a Taiwanese born American
and has a fascinating background in both
education and music. Ajarn Nancy has been
on the faculty of the College of Music,
Mahidol University since 1995. She has
consistently pushed her students to become
winners and finalists in both national and
international competitions. Accordingly,
Ms. Pijarin Wiriyasakdakul (Kay-Kay),
who made the 24th Semi-finalists round
for the Concours International de Chant
de Toulouse, is one of her students.
Pijarin came from our Pre-college
program, M 4. During her audition, the
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Some words from
the Teacher

committee was initially reluctant due
to her small voice, but she had nice
intonation and a nice quality inside so
I gave her a try. Over three years of the
Pre-college program, at the beginning it
was not as [ expected. It was not easy, as
she came with no classical background,
or perhaps very little. She told me that
she did not know what it is about; she
was just singing pop songs and sang a
lot at home. She watched programs on
YouTube and she thought it was a style
of singing that she would like to try and
hope to get better in the future, so that
was why she came for the audition with
some preparation but little understanding.
However, I saw a girl with a sincere and
open mind to learn. Therefore, I would
say her strengths are open-mindedness,
and determination in everything she
does. Most of the time you will feel
obligated to criticize her or to give her
comment because she would work so
hard on everything you asked her. And
if in the first and second lessons it did
not happen, she would take another

semester to make it happen. For just
a little girl, to trust in me and make
it happen - not many students are this
determined at 15-16 years old. In M 4,
she was not an outstanding student, just
a normal student, but in M.5, she came
back from a long summer break. She
came back with more understanding
and determination. She participated in
the SET Trade competition in M.5 but
she failed again. Yet, I would say her
strength is to keep fighting and never
give up, and she has been my student
for 4-and-a-half years already.
Moreover, the classical vocal
field is quite demanding; this classical
competition is like an eye opener trip
for her. She sees other people from her
age range make it to this competition. It
is a very long established competition;
this is the S1st one. It happens every
two years. It has existed for more than
a hundred years. It is a very reputable
competition. Many people, including
Europeans, applied, and so as many
Asians go with classical purpose, flying
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from Germany, Italy, and many more
countries to Paris, France to enter this
competition. This really inspired her
and according to the organization it was
about 400 applicants. In addition, the
condition of application is winning at
least two international awards. I would
like to thank Dr. Sugree Charoensook
for recognizing her talent and for giving
her an opportunity to sing with the TPO.
Overall, 141 applicants were selected
and Pijarin could not sit down to listen
because while lining up backstage
waiting for being the next to sing, she
found out that she made it as the 23rd
of the semi-finalists among 141, which
is very difficult, because she was the
youngest. According to the organization,
people say she is our favorite and she is
so young. Most competitors have been
learning for 8-15 years, while she only
has 4-and-a-half years of experience. It
is very little in the classical field. It is just
like a beginner entering, or intermediate
perhaps. Even though she didn’t get to
the final, we were very happy and proud.
While listening to the ten finalists, she
was very excited watching each one of
them. She could not sit still, and then
there was one girl who has the same tone
with her vocal type. She was looking at
me as if she is checking on me whether
I heard what she heard. Her jaw was
dropping (laughing). It was a beautiful
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inspiration. It opens her eyes to see, and
if she did not see these talented singers
as an inspiration from people her ages,
she might have missed her opportunity
to continue learning. She might be just
wondering what [ am doing. What will
my choices be in the future? She will not
see how much people fight to make it.
For example, one Chinese lady who
shared the dressing room with Pijarin,
she talked to me in Chinese after finding
out I can speak Chinese. She told me
she was envious that her teacher came
all the way to France to take care of the
student and selected a song for each
round. She said she did not have a good
start in China. She did not have an access
to good technique, and because of the
large size of classes, teachers could not
give her special attention. Hence, she
decided to collect money to go to France.
Nonetheless, with very little money she
could not take a lesson from the expensive
vocal teachers. It is often about 100 Euro
per lesson, which is about 4,000 Baht.
Therefore, she said she only can take
it once a month. She fought so hard to
show the teachers her determination.
After a year, even though she could not
have a lesson as often, her teacher was
impressed that she has done much better
than some French singers. Then she took
the exam and passed to study in the school
with this teacher. She studied 4 years for
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undergraduate and 2-3 years of master
degree. She told me this competition is
her last one before she returns to China
and she wanted to see how far she can
go. She is very nice that she even came
to support Pijarin on her last round, for
the reason that she thinks Pijarin is so
talented, young, and very nice. Due to
her own bad experiences, she wanted to
support her. It is such an encouragement
from this fellow candidate.

Lastly, I want to tell Pijarin to
continue whatever she is doing so far,
to stay humble, open-minded, and
determined. She is only 19 years old,
and her future is bright if she continues
with what she is doing now, and the most
important is her daily work. Moreover,
when I asked her to talk to the studio for
my performing class, the first thing she
told the group is that “everyone, your
time is now, don’t wait”. I remembered
telling her this long time ago and she is
remembering it and she is doing it as
well. She inspired my studio students
to do the same thing. Every day is like
a little battle and if you can win little
battles every day, you will be ready to
face the big war.
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(British Music Night, July 8-9, 2016,
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LASDIALNDINADY UALLASDINTENY
WAty tuusas Variations
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fudussiasvinuasiiifiuenanwaiva
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ldunwsaaiay h3asnsznuvienuls
agnsspafiauunn FalauLazifinng
adnefiunlsswusaasnag

unasnudiuassl Fasunminy
Aarnusaudiundalviun 1wl AaUd
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A2ANTIAUMUIIMENTIIU (Associate
Conductor) 99329 Halle Orchestra
wazlasudaluidngaulasinig LA
Phil’s Dudamel Fellowship U924
Los Angeles Philharmonic Tufdu
wood/ow 1 BnMmITuSadnnnIn
Hunausnnesiidinailannsioansual
sanfloy uasiiarnudintaludalzauss
AUNOAIWY NNINITINLUNABIRY
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Unaulaunn

Nathaniel Shitkret JuAnndsna
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Fiou dnisewusunndlfediidnnenig
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York Boys’ Orchestra Uszaunisnl
AUASAvaINantuazdufuvinli
Shilkret nanedudnyszwusuazin
13U RIUTEINUNWAIAANERN
Wi vdaudnsziawasiial
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Usznamun

89 Moore Usangnneiuulag
saufiunsaaiviundion Arznalviuy
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Symphony No. 2 (London) Jov
Ralph Vaughan Williams
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Ussiusymdinquyialnanisusswus
WUU English Pastoral School Wazfia
Wutndszwusanlalunidndsswus
FSINQEAIAT A.A. oxae NAIAN
N19R8TIAYRY Edward Elgar LAz
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Win o-e Auldlunnslaurasals (o
WUU wuuas e U = we )

@. The Lord of all Chords 1%
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“ARULINANAITAUINULUBEY INTIE
vwAunadlidausIaziaulsivge us
inuiwiaugznatiiiunesa Bou
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ﬁﬁiﬁmmuﬁuaq o 67 (Triads) waz
AosaTiLilu Major Minor Augmented
uaz Diminished Wity giauanunsog
fratnspasalianasuaeiniagiunaas

T uulislily ¢ Aasanauiaur
(v30) dannsavuanes Wiunnsaiidu

“pauflnuilliiddnaustuaneu f
Buiinaasaudn wileuieunuuniau
fliine3dnaesnauniunnau Aliinan
wenuudaunadeluiiewaos 90
D Major L&e99tiN9ls D Minor L&%
8ti9ls Augmented A9AU Diminished
atidls vIaaiuiniau AZEndn
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A¥AnffuAfusiy”

“tvinnuudadl ‘Aadnug’ u
uawaatld uudnduus” as.usn fiaving
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