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Ancient is Beautiful

- The Future Paradigm of Music Industry
+ Courageous and Generous Act of Performing (Part 2)
*Southeast Asian Directors of Music - SEADOM Congress 2016
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PHILHARMONIC
ORCHESTRA

- Mozart & Mahler

Concerts: 6 May 2016/7.00 p.m./PMH
(Pre-Concert Talk 6.15 p.m.)
7 May 2016 / 4.00 p.m./ PMH
(Pre-Concert Talk 3.15 p.m.)

Conductor: Gudni A. Emilsson

Soloist: Giampiero Sobrino, Clarinet

Thailand Meets
America

Concerts: 13 May 2016/ 7.00 p.m./ PMH
(Pre-Concert Talk 6.15 p.m.)
14 May 2016 / 4.00 p.m./ PMH
(Pre-Concert Talk 3.15 p.m.)

Conductor: Jeffery Meyer

Soloist: Ekachai Jearakul, Guitar

Belgium, Berlin, and
Bangkok

Concerts: 20 May 2016/ 7.00 p.m./ PMH
(Pre-Concert Talk 6.15 p.m.)
21 May 2016 / 4.00 p.m./ PMH
(Pre-Concert Talk 3.15 p.m.)

Conductor: Delta David Gier

Soloist: Jef Neve, Piano

www.thailandphil.com

PRINCE MAHIDOL HALL

ollege of Music
Mahidol University




J1sansiwavauns

MUSICJOURNAL

Volume 21 No. 9
May 2016

L1329

Angnaunsundat uniAnunduuiing
UFIUIBNITUINIT

&N3 LATYRY
#snwnasussandnag

AUDY ARIWTZAT

HYatussunsnng

ANt IwazsnUAT

Kyle Fyr

f5un dudn

NaIuITUIENIT

UWR 15Lud

wWIAdR nselin3udlng

uq3fiA ALY (UnAnwnilnenu)
daenaw

atlla naslueau

dnadad

A0 NENTA

UTLATHY FIveu
ngadanusuazgliay

FUITIU TAUNW

Buugiaag

naaliiwed gnawunad

dnagundn

asand Joygyna

dUnenu

Anunaunzunsndall unidIngnduuiing
(5875 WaIAUAT)

weE/uE NUUWNSUUNARIE @
ANUAANANYT ENNENNFUUNA
JamTnuAsUIy ameno

MIANA 0 wGoo wewe-me D oeo
9419 0 wcoo we&mo

fa musicmujournal@gmail.com
AU

NEUNLWNITRUN INTANY 0 waom coas

dnImne
FuAndInendunIuIndal

Editor’s
Talk

RIARLEUNNVINUY

Fuit @ wounnAY ftinunn Anandussuneadatl unninenduuiing Slanta
AaUSUNIAUAS The Academy of Ancient Music (AAM) anniiadlauusad Uszina
9N %Gﬁﬂ’)’mL%ﬂ’)‘ﬁ’]iﬂuﬂ'ﬁUiiLmuwLW@Q@ﬂﬂQﬂﬂﬁﬂU’ﬂiﬂLLﬂ:ﬂaﬁﬂﬁﬂ ntl
nnsunuanafilszmAlngluadsd Winuasuannindssiusifidedaduyaunlan
L% Antonio Vivaldi Uaz George Frideric Handel WIU&AIAIY §MTUVINULEUY
finanaleniasurunaudsalunsell aunsofnamEiuaziayaifitaiung Academy
of Ancient Music latuatiuiiauiiquisu

TualiuRauwg BN1AY PRULRUBUNAIUANUEAAIMNITUALAT AINBNANTE]
nin guiufde dnazanunsnluduazadsaalllufirnidlnuilantaqiu
NnAURIWasHIudUImesLin

#u Music Theater anansdangus $8us iniauadassaniasaiiasfidu
Usslomidudnaun3/dnuans TunissuflafuaAauiuudannAUguIanssuNIsae
NNsuARITRdTfiuAnaAdllandsfisndn

Snunarnutinaulaiieaiuninlssyy SEADOM Afafl ¢ ARty o &s1TLss
UszndUlnatszanmuann ifedufl we-ws funau finuun nanlssyuadad
Hefidngauannlszmasngg ununy seazBALaTUIIEINIANITUTEYY AAAIL
TAtuumaag

uanannd fffunarnudlssiRaanasaunt nquiaust wiouounainy
ntineudszan dnaualiganudniguiag

AWYE IwameTnUAs

MIFANY 0 wcoo wewe-ac AD ¢o&, Eoo

NBIUTIUNBNNTYDRIIURNEIUNNTRANTUNARALEEN
unauasiRuWlaglusasslinsnuasniin
dmsutaduuflasunisiansun nesusIundnng
1oR9UANETasUFulTaRaAuILNzaY Tay
FneamannisuaziulAnYaf i unsazvinuld
FafuunazunanuiAnud GoiduiAuzdousn
2a31uu nasusTungnislusndudasifiusian
wazlizesulingauunauiu



N1SUY

Editor’s Talk

Dean’s Vision
06 sdaradaruUd
&N7 133)g¥ (Sugree Charoensook)

Musicology
12 U - & idaoAndansgunsawiuing
doun o

Hedmd Inwasma (Chaiwat Kopolrat)

Jazz Studies

16 idadou
AU Wugulnua (Darin Pantoomkomol)

Music Theatre
20 Courageous and Generous Act

of Performing (Part 2)
Haruna Tsuchiya (a13us %%ez)

Getting Ready
24 Pedagogy Tools for Applied
Music Teachers: Keep Learning

and Help Others
Joseph Bowman (latow Tuduuy)

26  TIME Genius
Mr. TIME (fainasini)
Violist’s View
34  SEADOM Conference, Student
Project 2016
Juckrit Charoensook (Ansngw 1a59q7)
Music Business
38  The Future Paradigm

of Music Industry

nim gududise (Pawat Ouppathumchua)

Contents

Interview

40  Interview for the Maestro Xiao Ming
Shyen Lee (Fiau &)

42  Interview with Paul Ewing
Michael David Brice (luiAa 1a3n luse)

Review

46  The Dauntless Viola
Daniel Jacob Keasler (umifla a9Aay 1AaaIa8T)

50 Dracula Blood Is Life
Michael David Brice (luiAa 1a3a lusy)

54  sadu EUROPEAN BRASS BAND

CHAMPIONSHIP - 1993
3n3 n173 (Jit Gavee)

58  AowosL ADWE Ao AUEUSHED

“Uog domnsnd”
nomen \Fayasanans (Krittaya Chuamwarasart)

64 “BosunuiradasUosirny”
AOUIASC Dances and Animals
nUsWIsal lnuanus (Pamornpan Komolpamorn)

70 Southeast Asian Directors of Music -

SEADOM Congress 2016
Sarawut Tangsakha (#5135 WAY&A1Y1)

Alumni News and Notes
72  aooq 138U aun
dn 8snns dunu
usIATYY 9vay (Noraseth Ranghom)




krungsri

NSVAS

5 9999 9999
1 PRI £ 91{3139 ER .
:;'.L

ISovIou
Sovgl3

e e B e i e ey

inso (@) MUFG niiolu
andunisunlnningavavlan

- e

——— T
olaogn! ad9svdovdaldu
Uasiaba Rlelluime: Limited Edition

Uaslala Rilakkuma [uglas..ruaudonualas
aunsldudaosnsunnisnsoASogsaINNaIUN

Call 1572 | www.krungsricom | @ € & © Krungsri Simple

= a P o o P
ANBITIHACLALA LL@:ZN'ﬂull"lleﬂqq NAaa [5]']\1’] UBAEUN ﬂq?ﬂ‘%‘\?ﬁ?@ﬂﬁﬂq



A3 COLLEGE OF MUSIC & 7

Emb:
o;nth:SFSgderal Republic of Germany C@Jo &%ﬁ%? MAHIDOL UNIVERSTY

Bangkok

BERLIN
PHILHARMONIC

WINDS

17 May 2016 | 7.00 P.M. | Prince Mahidol Hall

21 VACLAV
| VONASEK
v <

CHRISTOPH ™
HARTMANN
o

MARTIN ' , NS ‘ "
KUUSKMANN “ , -~ Y Q!

;
~ o0 ) GerRTI I%ANK

ANDREAS WITTMANN

3 y FERGUS MCWILLIAM

Programs

W.A. Mozart: “Cosi fan tutte” Overture and selected Arias
arr. for wind Octet by J.N. Wendt

F. Krommer: Octet F Major op.57
W.A. Mozart: Serenade ¢ minor KV 388 for wind Octet

Tickets Prices: 2,500 / 2,000 / 1,800 / 1,500 / 800 BAHT

For tickets, please contact www.thaiticketmajor.com

or contact 02-849-6565/6, Ext. 6603, 6609 or mshall@mahidol.ac.th

For more information, please visit yr
www.music.mahidol.ac.th, www.thailandphil.com "w
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Story:

Michael David Brice (lutAa ta3a lusd)

Freelance Sound €ngineer and Music Producer
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Dracula Blood s Life

Dracula as an idea and character is one
of the oldest and most well known in
Western culture. There have been many
renditions and telling of the blood sucking
villain and his kin. Told through various
mediums from the theatrical stage to literary
renditions and in relatively recent years
vampires have appeared quite prominently
in film. Most of these stories, however,
are derivative works, and have almost all
been influenced in one way or another by
Bram Stoker’s horror novel masterpiece
“Dracula”. Although Stoker himself was
by no means the originator of the vampire,
he is arguably responsible for spawning
a whole sub-genre and indeed fathering
the vampire as the fictional creature we
know today.

Dracula Blood is Life made its
Asian theatre premiere in Bangkok in
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February and somehow I was gifted a
viewing of this highly anticipated and
hyped theatrical display. The opportunity
reminded me of growing up and been taken
by my mother (sometimes forcibly) to the
theatre. Occasionally the plays were truly
inspiring and entertaining, The Lion King
being one of the most truly spectacular
stage productions [ have ever seen even
to this day. However, sometimes the
plays were lackluster and I remember
nodding off on more than one occasion,
thereby making my initial apprehension
rational as there are few things worse
than sitting through an un-engaging play.
I reminded myself that it might turn out
to be great and I quickly became excited
for the show and what it might hold in
entertainment value. I’m also admittedly
a fan of the traditional vampire horror

sub-genre, having watched Nosferatu and
several of the Hammer House of Horror
Vampire and Dracula renditions, so this
was another point of interest and reason
for going to see the show.

The show was produced by award
winning producer Paul Ewing and Ewing
Entertainment World Wide and was an
amalgamation of Thai, European and
British cast and production teams. Directed
by Joe Harmston and with Steven Dietz’s
1997 stage version as a starting point,
the production kept true to the essence of
Stoker’s original with themes of sexual
scandal, moral uncertainty and fear of
the unknown. The show was lauded as
being lavish, bitingly modern, fashionable
and was aimed I take it at what some
would refer to as the “gentry”. In some
respects this was true as on my viewing




the Theatre slowly filled with a myriad
of Thai celebrity and public figures, each
more lavishly dressed than the last and
some more eccentric than others.

Acting

The acting and the play as a whole
it must be said was undoubtedly that of
a professional stage production. Some
character interpretations were of course
more convincing than others, namely
Renfield played by none other than Ewing
himself and that of the Count played by
Hugo Chakrabongse. However, I couldn’t
help but feel in certain scenes that there
was something missing from the more
human characters. Where the madness
of Renfield and the unfettered inhibitions
of the Count translated very well, the
emotions and believability of Dr.Seward
and Mina often fell flat, almost as though
they were being intentionally disingenuous
to their friends and comrades.

This however wasn’t the case with
Van Helsing, played by Joe Dixon. Van
Helsing’s character serves as a rock,
father figure and sage to the group and
in this capacity Dixon did a good job
in making the character come alive.
The same could be said about Lucys
character played by “Thailand’s Got
Talent” season winner Myra Molloy.
Lucy’s feelings of temptation and desire
were made glaringly apparent by Molloy
and subsequently translated well. The
character of Jonathan Harker, however,

was quite forgettable, not so much due
to the acting but more because of the
questionable and often whiny and fretful
nature of Harker as a character.

Themes

The themes, as mentioned earlier,
were those that questioned morality, desire,
fear and to a large degree temptation as
well. The director and actors handled the
themes central to the plot very well as the
differing moral attitudes of the various
characters were made effectively clear.

While Dracula is absolutely
uninhibited in his desire for blood,
corruption and to generally do as he
pleases the human characters in the play
are plagued by inhibition, temptation and
desire by that which society expects them
to be and what it expects them to reject.
On the other hand the “Zoophagius”
Renfield, plagued by insanity, gives in to
the temptations of the Count. He desires
what the Count can give him despite the
implications for his soul and he seeks it
out, he calls for it. For a period of time
he gives in and willingly submits to
the dark side and aids the Count in his
campaign of corruption. This scenario
highlights the sentiment that a weak mind
is susceptible to immorality and further
highlights the consequences of failing
to resist the temptations of illicit desire.

When Renfield is finally lucid he
realises the implications of letting darkness
into his heart and further realises the
consequences of his actions, but by this
point it’s too late. Sensing his change of
heart and having ceased to be useful, he is
killed by the hand of the very master he so
desired to serve. Unlike his accomplices,
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however, Van Helsing is less susceptible
to the influences of the Count. He is a
personification of single mindedness
and the sheer will power to resist the
influences of moral decay and maintain
some semblance of morality while also
guiding and aiding those that are more
vulnerable, to do what is expected and
required of a morally upstanding person.

Costumes, Stage Design &
Effects

The stage design, lighting, costumes

and effects used in this production
were the area that really immersed the
audience and brought the gothic setting
of Transylvania and Victorian England
to life. This was especially true of the
stage set and how the lighting was
used to accentuate feelings of mystery
and hidden dangers. The lighting of set
structures in scenes set in Transylvania
and in Dr. Seward’s mental asylum were
exceptional to say the least, and deserve
recognition for the efforts and input
made by their designers. Additionally,

the spectacular costume design of Rachel
Forbes really helped the believability
of the characters and the era they lived
in, especially so with Van Helsing and
the Count. Sound effects by Thai sound
designer Tada Mitrevej were the icing on
the cake in creating a more interactive
stage environment for the audience that
at times intrigued, scared and effectively
engaged the viewer.

These non-actor visual/audio
elements were crucial to the play and
created a feeling that the viewer was
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watching something more realistic,
almost as though watching a movie.
This is something that the play needed
and certainly would have been worse
off without.

The Story

The biggest area for criticism in
regard to the play was not the performance
or even the lighting and effects. These
areas were executed well enough and
even exceptionally in some areas.
Rather, Stoker’s world itself is an issue,
many of the character sensibilities and
even the world they live in are dated in
today’s world. So much so that some
of the ideals would seem ludicrous and
even down right offensive if suggested
that they be adhered to in this so called
modern day and age. These issues make
it harder for an audience to relate to what
the characters are really going through
and overall it drags the play down. The
biggest areas of contention are probably
that of gender roles, female expression
and also that Stoker renditions of Dracula
play like a religious sermon.

In Victorian England, women’s
sexual behaviour was dictated by society
expectations. A Victorian woman was
a model of purity and innocence (if

unmarried) or else she was a wife and/
or mother. If she was neither of these,
she was considered unclean and thus
undesirable and rejected in the eyes of
society. Dracula threatens this purity
by threatening to turn the two women
against their “men” transforming them
into monsters who are unapologetically
open to desire. Dracula succeeds in
turning Lucy, and once she is corrupted
she becomes open to her desires. Van
Helsing’s men see no other option than
to kill her. Choosing to return her to a
purer, more socially respectable state,
rather than associate with and have Lucy
live as an “impure undesirable” Lucy
was lost to the dark side and death was
imposed on her for her submitting to it.
Although a socially accepted concept at
the time, such a sentiment today would
have the holder of such thoughts deemed
a cave man and they would likely find
themselves pushed to the outskirts of
social interaction.

The recurring themes of superstition,
religion and moral consent in the play,
are concepts that have been pushed more
and more to the sidelines in recent times
in preference of reason and science. I
speculate this is the reason why modern
takes on the vampire sub-genre such as

Twilight and True Blood (which I'm not
a fan of) did so well: they flipped the
story of the vampire by modernising
the creatures, the world they live in, the
people they interact with and questions of
morality. Especially so with the women,
making them more decisive, free willed
and independent, which is something
more reflective of our times, thereby
allowing for a more relatable emotional
experience from viewers.

Conclusion

This is maybe the only area of real
criticism for Dracula: Blood is Life: The
play was not contemporary despite it being
called just that and could have and should
have been modernised on a societal level
to make it slightly more relatable. To
conclude, Dracula: Blood is Life could
be called a good production, with great
stage design and effects, spectacular
costume design, good transference of
themes, decent acting but a somewhat
dated story.

M)
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lAsuusstunnalaannuasnuuaIiin
Usenusdnananrnissuwf oc vant
AU lu3nazidu Giovanni Pergolesi,
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Tnunszudn e wAMUFIStLaz
afunmansivasnantanalaating
JUsz@ndnn

V. Berceuse - \fuviausuiu
ataiuuIa AanNsiauaLWaINaDY
/n (Lullaby) %qmqﬁumqmsm’iuﬁm
fidnmnoniuruuneanuiea YAl
Foawdaannivamds etsngda
wwaliinuuasiaAuly Koschei LAz
ayuduselUlivgs nssiamiendn
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Guidelines for Contributors

Mahidol University Music Journal serves to share collegiate
music scholarship. Prospective contributors are encouraged to
submit reviews (300-750 words), and scholarly writings (1000-
2500+ words) of interest to a collegiate music readership. General
music or higher education announcements of direct relevance to
Thailand and/or South €ast Asia are also welcome. Contributions
may be in either €nglish or Thai. Submissions are reviewed on the
premise that they are unpublished and not being considered for
publication in a journal or monograph elsewhere.

* Reviews can be of:
« recent concert performances or recordings
- books and pedagogical materials
* new music compositions
* music software, technology, or websites
« any materials of interest to professional musicians,

scholars, or educators
® As an interdisciplinary music journal, scholarly articles can
encompass all manner of writings pertaining, but not limited to:
- Performance Arts and Pedagogy
« Musicology/€thnomusicology
« Education/Music Therapy
+ Analysis/Composition
» Reports on conferences
« Interdisciplinary research

® ALl submissions will undergo peer-review and contributors
may request that their submission undergo a double-blind peer-
review process. This dual-system of review enables a quick review
process for short items (i.e. reviews, concise pedagogical documents,
and brief articles). The double-blind review process is anticipated
to take upwards of four-six months.

e Citations and bibliographies may employ the style guidelines
for either the Chicago Manual of Style/Turabian’s Manual for Writers,
or the American Psychological Association (APA).

e ALl figures and examples must have 300 DPI (dots per
inch) resolution.

Music fonts that do not impact vertical line spacing, such as
Shpfltnat Medium <http://www.searchfreefonts.com/free/shpfltnat.
htm>, may be used. If a specialty music font is employed, the
contributor may be required to supply the font file.

® The author is responsible for obtaining written permissions
to reproduce any copyrighted materials for the journal (in both
digital and printed format), as well as payment of any related fees.

® Submissions should be sent as a Microsoft Word-compatible
file, using a standard size 12 font, double-spaced, on A4 paper
dimensions (21cm x 29.7cm).

e Submit separate files for the main document, accompanying
figures, and bibliography (i.e. Arvo_Part.doc, Arvo_Part_figures.doc).

e Articles must include a 75-100 word abstract. If approved
for publication, a Thai-language translation of the abstract will
accompany the €nglish-language article.

® Contributions and all correspondence should be emailed to
Mahidol Music Journal <musicmujournal@gmail.com>.

Sample bibliographic formatting for Chicago/Turabian is
available at the following url:
<http://www.lib.uwo.ca/files/music/Cite-mus-2010.pdf>

When citing music scores and recordings with APA, contributors
are strongly encouraged to consult:

Sampsel, L. J. (2009). Music research a handbook. New York,
NY: Oxford University Press.
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