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Interview

Story:
Music Technology Department

College of Music, Mahidol University

Michael David Brice (luiAa win lusd)

Interview

n Friday 8th July and Saturday

9th July 2016 the TPO welcomed
British guest conductor Jamie Phillips
and British trombone soloist Peter Moore
to a “British Music Night” at the Prince
Mahidol Hall. The program for both nights
included an opening piece arranged by
Thai musician Prateep Suphanrojn. The
main program included Benjamin Britten:
Young Persons Guide to The Orchestra,
Nathaniel Shilkret: Trombone Concerto
and closed with Ralph Vaughn Williams:
Symphony No.2 (London).

Despite both men being so young
compared to their peers in the same
field, Phillips (25) and Moore (just 20
years old) have many accomplishments
under their belts.

Jamie Phillips recently completed
four years working with the Halle
Orchestra in Manchester as Associate
Conductor and has spent the last year
with the Los Angeles Philharmonic
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Orchestra under its Dudamel fellow
program. His achievements, however,
go much further with engagements
including a debut concert with the BBC
Scottish Symphony Orchestra, concerts
with the Luxembourg Philharmonic,
Deutsche Radio Philharmonie and many
other guest conductor spots throughout
Europe for his 2015/16 season. The young
conductor is undoubtedly a promising
talent and is one to watch as he is quite
obviously bound for only greater things
in the near future.

At the age of just 12 Peter Moore
became the youngest ever winner of the
BBC Young Musician Competition, by 18
he was appointed co-principal trombone
of the London Symphony Orchestra and
this season Moore joined the BBC 3 New
Generation Artist Scheme. Engagements
during the 2015/16 season include debuts
with the Lucerne Symphony, Thailand
Philharmonic and BBC Symphony

Jamie Phillips & Peter Moore

Orchestras. As a soloist Moore has
performed with the BBC National
Orchestra Wales, Brighton Philharmonic
and Polish Chamber Orchestra to name
but a few.

Undoubtedly, both young men have
bright futures ahead of them and their
victories should be a source of inspiration
and motivation for all musicians, young
and old alike. It was a privilege to get
to hear and see them perform alongside
the TPO at this stage in their careers. I
imagine it won’t be so easy to see either
of them perform in the near future,
although it would be interesting to see
how they nourish their talents and grow
as musicians over time.

They were both gracious enough
to take some time out of their rehearsal
schedules to answer some questions for
the Music Journal and for this they must
be thanked.



How long have you been playing
trombone?

Peter Moore: I’ve been playing
Trombone since the age of about seven.
I started playing in local brass bands
back home in the UK. Trombone was
the instrument I always wanted to play.
I was advised to start with baritone
(which is just a brass band instrument)
then I moved to trombone, but I always
wanted to play trombone.

What sort of schedule did you have
before becoming a part of the London
Symphony Orchestra?

Peter Moore: Well, it was funny
because I sort of came straight out of
school into the London Symphony
Orchestra, so I was mainly studying
and practicing. So it was a really nice
transition. I was really fortunate that the
job opportunity came along at that time.

How does it compare to your schedule
now?

Peter Moore: My schedule now
is very busy. I’'m not actually full time
with the orchestra, I do about 50-60% of
the work, but it’s still very busy. We do
a lot of touring and a lot of travelling.
Sometimes you can be working all
day every day for seven days in a row,
sometimes even ten days in a row. Then
other times you’ll have a week off. So
there’s no set structure, but it gives me
the time to come over to Thailand and
play with the TPO.

In your opinion what is the role of
the conductor?

Peter Moore: They have the
hardest job of all because they have
to knit everything together. They sort
of have to find a balance between
working on little bits of the music and
making sure it all fits together whilst
still keeping an authentic interpretation
of it. I suppose they are the most
important artist because whatever the
orchestra does, the conductor is mostly
responsible for.

Jamie Phillips: There are many

- parts to the jobsofbein
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all the musicians together. So if you
didn’t have a conductor it quite possibly
might be chaos to have 80 musicians
playing at their own speed. The other
part is that you have to “interpret” the
music, so you have the score open in
front of you and it shows how all the
music goes, but it’s my job to bring the
music to life. So you have to inspire and
energise the musicians all while bringing
your interpretation of the music.

What exactly are the orchestra members
looking for when they’re watching
your movements?

Jamie Phillips: They need help for
a clear sense of the tempo, but they also
need help to shape the music because
many of the musicians have solos to
play. So you have to get the balance right
between how much you show and dictate
something should go while also giving
them pace to be soloists and individual
musicians. Every conductor will have a
different bank of gestures they can use to
make the music work but there are also
very set patterns that are used to show
four beats or three beats in a bar, for
example. However, every conductor has
a different way of showing or interpreting
the music to the orchestra.

Peter Moore: You’re just looking
for as helpful guide as possible really. Of
course, there are more things to it; you
can’t just watch the conductor and hope
everything will be fine. You have to take
a bit of responsibility for yourself. If you
have a good conductor like Jamie it’s
very clear to see what he does and what
he means, so you sort of feel a bit more
comfortable and confident. However,
this isn’t always the case.

Have you ever experienced a situation
where you felt unable to get the orchestra
to play the way you had envisioned?
Jamie Phillips: Of course, it can

be very difficult because if an individual
musician has a clear idea of how they
want some music to go and you ask or
show them a different way, then that
can be tricky, beca}uw' ‘ l;)ing against
what feels natural to them. Generally you
ess,
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Is it difficult to maintain a consistent
standard on different nights?

Peter Moore: It’s extremely difficult
to maintain a consistent standard, but
you have to because people are coming
and paying money to see you. You
have to do whatever you can to be at
the highest level you can be. Of course
it’s complicated by travelling, being
tiered, different climate, different sleep
patterns and even different food. I think
you have to work so that you maintain
an acceptable standard, because you
can’t be your absolute best all the time.
I think you need to find that point where
you say I can perform like this every
single time and maintain that level and
hopefully you play better.

Jamie Phillips: Generally. This
week for example we started on Monday
so we’ve had four days of rehearsals
over the week, which means we’ve had
time to develop and learn this music

gradually. Very often you would have
a much smaller amount of rehearsal
time which inevitably can lead to a
performance that’s either underprepared
or is really exciting because everyone is
sitting on the edge of their seat. When
you have the time to rehearse the music,
you really have the feeling that there’s
time to develop with the music.

Has your age ever influenced how
seriously you’re taken by older or more
seasoned members of the orchestra?

Peter Moore: No, I haven’t found
that. It can sometimes be quite intimidating
when you have to come do master classes
and some of the students are older than
you. However, I’ve never found that in
the orchestra back home. Everyone’s been
really helpful and supportive. Age has
never really come into it, most people
just treat everyone with respect.

Jamie Phillips: I like to hope that
it doesn’t matter that I’'m 25 years old
and I always have the impression that
if I’'m not concentrating on it then the
musicians won’t be thinking about it. I
always find it a good sign when they are
surprised by my age. That’s the better
way round, rather than saying “yes of
course, he’s 25, how inexperienced he
must be”.

What are some of the best and worst
things about your respective positions
in the orchestra?

Jamie Phillips: Well, I'm very
fortunate that I’ve got to work with
some really great orchestras around the
world. I’ve been working with the Los
Angeles Philharmonic this year, which
has been an incredible experience. I've
just finished four years working with the
Halle Orchestra in Manchester, so that’s
been a really fantastic position to have
with a really great orchestra. I also guest
conduct (mostly in Europe) in different
orchestras; Germany, Switzerland, Austria.
So I'm very fortunate.

Peter Moore: As Trombone
players we often spend quite a lot of
time not playing. So we have to listen
to everyone else and if you’re part of a
good orchestra (which I am) it’s pretty
great to look around and be amazed by
the stuff that’s going on around you. One
of the negative things about spending a
lot of time not playing is that it’s harder
to keep your playing at a level. So it’s
important to take time to prepare and
also practice.

What advice would you give to aspiring
musicians in your respective roles?

Peter Moore: The only piece
of advice I would give is to surround
yourself with as much music and as many
different experiences as possible. Listen
to different styles, don’t just listen to
people that play your instrument go and
listen to all musicians. Go on YouTube
and find performances from everywhere.
Do other things as well because you need
that space away from music. I play a lot
of sport; that helps my mind.



Jamie Phillips: This is the question,
whether people should become a conductor
or not. I think with people going into
music you should go be a musician if
it’s the thing you feel you could not
live without. The music business is very
competitive. There are many people
going for the same jobs and it’s difficult
to have a stable income and make a good
career out of it. However, if you feel
like you could not live a day in your life
without it then it’s absolutely the career
you should pursue. I started my life as
a trumpet player then went on to be a
conductor and the transition between
the two generally comes very naturally.

Is there anything that you would like
to leave with the readers?

Jamie Phillips: Well, it’s been an
amazing week working here in Thailand.
It’s been a great privilege to bring this
British music to the TPO. I find it really
staggering how they’ve managed to get
this group of musicians together to form
a really fantastic Symphony Orchestra.
We take it for granted in Europe that in
every major city there’s an orchestra and
for them to have created it here is really
quite an achievement.

Peter Moore: It’s been great to
come Visit another country and the people
here have been lovely, I've enjoyed the
food. I’ve had a fantastic time and I
would like to come back again. So I'm
thankful for that.

M)
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Interview

Story:  Valeriy Rizayev (2183 ouaw)

Music Composition and Theory Department

College of Music, Mahidol University

Composition professor,
Felix Yanov-Yanovsky

During this summer break I
had a chance to go to my hometown
in Uzbekistan. Besides visiting my
relatives and friends, I also went to
see my composition professor, Felix
Yanov-Yanovsky. When I asked him if
I could take an interview with him, he
kindly agreed to answer to my questions.

1. WHAT IS THE SITUATION
ON THE MUSICAL SCENE IN
UZBEKISTAN RIGHT NOW?

Unfortunately, the situation on the
musical scene has become somewhat
difficult, especially with regards to
performance practice. The National
Symphony Orchestra of Uzbekistan
is going through hard times: there is a
shortage of performers, frequent changes
of conductors and managers. Such former
conductors as Zakhid Khaknazar and
Vladimir Neimer were succeeded by
young, unexperienced though talented
people. They do not know the complete
repertoire and do not have enough
experience working with orchestras.
The Youth Symphony Orchestra, which
was formed not so long ago and which
is conducted by the recent graduate of
the Moscow Conservatoire Kamolliddin
Urinbayev, has not yet found its place on
concert stages. Only the chamber orchestra
Turkiston (led by the conductor Eldar
Azimov) regularly performs concerts
with various programs. Another problem
is a lack of concerts featuring music of
professional Uzbek composers. Musical
scores are rarely published and there are
almost no recordings of their music. The
Alisher Navoi State Opera Theatre as well
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as the Operetta Theatre are also in bad
condition. They have the same problems
— lack of performers, conductors...

2.BESIDES COMPOSING MUSIC, DO
YOU TEACH AT THE CONSERVATOIRE?
DO YOU HAVE ANY PRIVATE
STUDENTS? ARE THEY TALENTED?

I haven’t been teaching music
composition at the Conservatoire since
2014 and I have never had private
students. Some of my former students

sometimes stop by my house and show
me their new compositions, but this does
not happen regularly. This is the reason
why I’ve been composing more than
I used to. Since 2009, myself and my
wife, the musicologist Natalia Yanov-
Yanovskaya regularly (twice a month)
organise a set of lectures called Meeting
Music in which we try to introduce to
students the music of Uzbek composers
and the music of contemporary European
and Asian composers.

Feliks YANOV-YANOVSKIY

®emuxe THOB-THOBCKUM

Cholg‘ulashtirish bo‘yicha
mashgq-topshiriqlar

(Simfonik orkestr)

3agauu mo
HMHCTPYMEHTOBKE

(CumpoHuUecKUl OpKecTp)

Exercises for Orchestration




Felix Yanov-Yanovski -

FABULA 6 7z

*i : Tuba, timpani, and lowstnngs

soom&paﬂs

Fabula 6 for Tuba, Timpani and Low Strings

3. WHAT ARE YOU WORKING ON
AT THE MOMENT?

My son Dmitri Yanov-Yanovsky
and I are working on the music for the
first Uzbek feature-length animation
film. I have recently finished two big
symphonic works: The Space of Shadows
(a 10-movement cycle dedicated, if 1
may say so, to my attitude and piety
towards the music of the great composers
of the recent past, whose music, more
or less, brought me to the path of
composition: Scriabin, Grieg, Wagner,
Ravel, Debussy, Mahler, Shostakovich,
Messiaen, Bizet, Feldman) and Tahitian
Pastorals (choreographic sketches on the
paintings of Paul Gauguin). Besides that
I wrote Concerto Grosso No. 5 for alto
saxophone, trombone and strings (there is
aplan to perform all five Concerti Grossi
this coming October). The vocal cycle
Night on the text by Federico Garcia
Lorca, the opera Switch on the text by
Ray Bradbury and other pieces have
been recently performed.

4. WHAT ARE YOUR PLANS
FOR THE NEAR FUTURE?

My plans are the animated film
I mentioned before and an attempt to
perform some twenty pieces that have

never been performed... (This is, by the
way, the answer to the 8th question about
‘having compositions not allowed for
performance’. I only have and had works
which have never been performed. None
of my compositions has been prohibited
in Uzbekistan, there were only problems
with performance...)

5. IS IT POSSIBLE TO LISTEN TO
YOUR MUSIC, HOW TO FIND IT?
ARE THERE SCORES AVAILABLE?
DO YOU HAVE YOUR WEBSITE?

This is a little bit complicated since
I do not have my own webpage. But if
anybody is interested in my music, he
or she can contact me personally.

6. WHAT MUSIC GENRE DO YOU
PREFER?

I have neither preferences nor
preconceptions to any genre of music.
One can find it in my CV that I write a
wide range of music: ballets, pop songs,
operas, film music, music for traditional
Uzbek instruments, etc. In my opinion,
a composer must be able to write in
any genre no matter if it’s his favourite
or not...

7. YOUR SON DMITRI YANOV-
YANOVSKY IS A RATHER WELL-
KNOWN COMPOSER. HOW IS HE?
WHO IS HE COLLABORATING WITH
AND WHAT IS HE WORKING ON
RIGHT NOW?

At the moment, Dmitri is much
involved in film music working with
many good directors. Besides that, he

Musica Leggiera for Brass Quintet
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Petrushka the Foreigner, the Opera

writes a lot of instrumental and vocal
music. Apart from the animated film I
mentioned before, he is also working
on the music for the excellent fairy-tale
(film) The Princess of the Desert. He
has recently finished an arrangement
of one of Vivaldi’s concertos for three
cellos and chamber orchestra. This was
a commission from Ivan Monighetti.
In other words, he is always busy with
something...

8. COMPOSERS OF THE SOVIET ERA
ARE OFTEN SEEN AT THE WRONG
ANGLE IN THE WEST. COULD YOU,
A COMPOSER WHO WAS BORN AND
WORKED DURING THAT PERIOD OF
TIME, TELL HOW IT REALLY WAS
AT THAT TIME? IS IT TRUE THAT
COMPOSERS WERE NOT ALLOWED
TO COMPOSE CERTAIN TYPES
OF MUSIC? DID YOU HAVE ANY
COMPOSITIONS WHICH WERE NOT
ALLOWED FOR PERFORMANCE?
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Unfortunately, there is an
underestimation of the conditions many
Russian (Soviet) composers worked under.
The slogan of the leader “Art belongs to
people and must be understood by people”
(that is, people should be raised to be
able to understand art) was substituted
by some ideologists with “Art belongs
to people and must be clear for people”
(that is, art should be lowered to the level
of understanding of any illiterate person).
This is completely a different story. Any
composition which was complex with
regards to its musical language, structure,
idea, was declared to be “not for people”
and was never performed. The meaning
of modern art was exaggerated at that
time. It had to be ideologically ‘right’
and serve the interests and ideas of the
Communist Party. It was prohibited to
use any religious themes, texts. Besides
that, some of compositional techniques
(for example, dodecaphony, aleatory,
etc.) were declared to be ‘bourgeois’
and prohibited. Composers who tried
to use those techniques in their scores

could be prosecuted. Thus, now we
can be just curious about and pay
homage to how those people under
such conditions could save the spirit
of music and create many wonderful
compositions many of which, I am sure,
will live on concert stages for years...

9. WHAT IS YOUR OPINION ABOUT
CONTEMPORARY MUSIC OF
SOUTHEAST ASIA?

Unfortunately, out of all varieties
of Southeast Asian music, I am familiar
(mostly) with Japanese composers such
as Takemitsu (by the way, I own some
of his scores thanks to my friends from
Thailand!), Miosi, Matsudaira, Akutagawa,
Toyama and others. I know the music
of the Chinese composer Tan Dun (The
Map, Tea, music for films). I know some
compositions by the Thai composer Atibhop
Pataradetpisan. He is a good composer. I
wish I could hear his music more often...

10. WHAT WOULD YOU LIKE
TO SAY TO THAI STUDENTS?

Iive in the East and have learnt something
about people’s minds. I think that Thai
students must be different from other
people in Asia in that they work hard.
This is the quality without which it is
not possible to achieve something in
any field of science and especially in
music composition. The second thing
(besides, of course, a talent and interest
to his or her future profession) is to have
a wide range of knowledge: literature,
visual art, film, theatre. A person must
possess a deep knowledge of various
types of music — not knowing traditional
music, classical music (both Eastern and
Western), it is not possible to become
a composer. All this is gained through
time and constant work. A person who
has decided to become a composer has
to ‘cancel’ all school breaks, vacations,
holidays and weekends. If there is no
chance to work with the instrument or
with the paper, one can still use his or
her brain: think about the composition
you are working at, keep it always in
your mind and think, think, and think...

Interviewed by Valeriy Rizayev
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Felix Yanov-Yanovsky was born in
1934 in Tashkent, Uzbekistan (at that time,
part of the Soviet Union). He graduated
from the Tashkent State Conservatoire
as a violinist (class of Naum Bronfman,
1957) and a composer (class of Boris
Nadezhdin, 1959). He worked in the
State Symphony Orchestra of Uzbekistan
(1954-1964), in the String Quartet of the
Uzbek Radio (1964-1970). Felix Yanov-
Yanovsky taught at the Tashkent State
Conservatoire since 1961. At present
he is a professor at the composition
department. Felix Yanov-Yanovsky is
a member of the Composers’ Union as
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well as the Cinematographers’ Union
of Uzbekistan.

Among his works are five
symphonies, six operas, ballet, concerts
for orchestra and for various instruments,
five concerti grossi, requiem, Marcus-
passion, oratorios and cantatas, about
60 film scores, songs, etc.

Yanov-Yanovsky’s works have
received several honours, including diploma
for musical score to the animated film The
Young Growth in 1981 in All-Ukrainian
Film Festival, the Award of the Youth
League of Uzbekistan for the music to
the film There will be a Warm Rain in
1985, the Prize of the Cinematographers’
Union of Uzbekistan for the music to
the animated serial The History of Islam
(in collaboration with Dmitri Yanov-
Yanovsky) in 1995 and the 2nd Prize of
the International Composers Competition
Jihlava-2002 (Czech Republic) for the
choral cycle Ropot.

Yanov-Yanovsky was a participant
in various international festivals: in
Alma-Ata (1992); in Minsk (1993,
1995); The “Almeida” (London, 1994);
“Moscow Autumn” (1996, 2003, 2004);,
in Heidelberg, (1997); R.A.M. “200 Years
of Russian Music” Festival (London,
1999); “Ilkhom-XX" (Tashkent, 1996, 97,

2000, 2005); “ppIANISSIMO” Festival
(Sofia, 2001); “46. Festival sboroveho
umeni Jihlava-2003” (Czech Republic),
American Music Week (Sofia, 2003),
Decadanse (Lunel, France, 2000, 2004).
Yanov-Yanovsky collaborated with such
music ensemble as “Continuum’”, “Basso
Moderno” (USA), “To Be Sung”, “Electra”,
“Spectrum Duo” (The Netherlands),
ASM, Studio of Contemporary Music,
Marc Pekarsky Ensemble (Russia),
R.A.M. Soloists (England), Classic-
Avante-guarde (Belorussia), Regio-chor
binningen/Basel (Switzerland), Kuhn’s
Children Choir (Czech Republic), Toyota
City Ballet Company (Japan).

Yanov-Yanovsky’s works were
performed in Bulgaria, England, France,
Japan, Germany, The Netherlands, Czech
Republic, Switzerland, USA, Serbia
and CIS.

M)

Contact information:
Address: C-1,47, ap.42, Tashkent
100000, Uzbekistan
Phone (home): (998-71) 236 13 82
Mobile: (998 93) 380 19 81
E-mail: yanov.yanovsky @gmail.com
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Alumni News and Notes
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