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On March 25, I had a great afternoon to interview the conductor Xiao
Ming and featured soloist violinist, Liu Xiao, between the rehearsal break
while the Hunan Symphony Orchestra was visiting Prince Mahidol Hall.
The conversation between intellectual musicians was quite profound.

The scope was from the music and also went beyond.

Maestro Xiao Ming, the conductor
of Hunan Symphony Orchestra in
Changsha, China and Violinist Liu Xiao,
was appointed as professor of violin in
Central Conservatory, Beijing, China,
when he was 24. Enjoying a renowned
international reputation, he has become
one of the major forces among the greatest
violinists in the world.

How do you feel
now, a couple hours before the concert,
having been through the first rehearsal
one day before?

After a couple
hours of flight and arrival in the middle
of the night, then doing the first rehearsal
yesterday afternoon, today I feel more
comfortable. Gradually, I start feeling
more commutative from the initial
isolated from the unfamiliarity. Since
it is the first time I have performed in

the concert hall, I have tried to learn
the acoustic character of it. I believe all
musicians would cherish this excellent
environment and opportunity to share the
music message with the audience tonight.

Yes, I just chatted with the
musicians in the orchestra, and everyone
said they started feeling the energy from
the acoustic character after the first day
rehearsal and are more comfortable to
get ready for the concert.

It is why we love to do concert
tours, to travel to places and take the
challenge to learn to play in each concert
hall and perform in front of the different
audiences in the world.

Is there any significance to these

works you will play on these two days?
“Butterfly” concerto was

written in the attempt to depict a Chinese
folk story, which was carefully chosen

from hundreds of Chinese drama and
theater works, in the form of Western
orchestral music. Beyond the love
story, what the work really wants to
say is the resistance of suppression.
Two young lovers can’t be together as
they choose because of the segregation
between social classes and authority of
patriarchal ideology. It is why this work
has gradually been accepted by the world
outside of the Chinese. The concerto on
the second day, by Tchaikovsky, has a
similar background. Tchaikovsky was
struggling with his depression from his
sexual orientation that was a taboo in the
society. The musical language is maybe
different: lots of pentatonic and major
chord harmonies in the Chinese music
versus chromatics and diverse harmony
system in the Western, not mention to
articulations, characters, and tone colors.
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A string instrument requires lots of
training and patience. Itis better to
start young if willing to pursue the
career in professional level. When
you start young many aspects of
violin playing can be more natural.

)
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But the message conveyed in the music
has said for all human beings that what
they desire is very similar, the search
for freedom and individuality. Once
we have been through the learning
procedure to master the styles of each
work, technically and stylistically either
by different composers or culture context,
then we musicians should deliver the
message deep inside.

Yes, we musicians are the
mediums that present the great musical
minds. How do you explore the message
beyond the words from each work?

Indeed, take the Butterfly
concerto as an example; I have performed
it in many ways, including with piano,
orchestra, solo, in China or worldwide.
Every time I evolve my interpretation
along with my personal growth. Even with
different orchestras in China, the northern
and southern musicians are different. I
have to adapt to all the diversity to give

the performance in accordance with their
characters. These experiences shape my
performance today. During the process
of evolution, I started with the approach
of technical point of view when I was
younger; later I began to dig more into
the shape of music. The recapitulation
at the end, for example, just seems to be
the repetition of the opening theme. But
why not realize it as the two lovers finally
getting together in the next life, as the two
butterflies flew from the graveyard. Their
love from the very beginning resumed.
It is samsara. If you bear the concept
in mind, then the recapitulation is not
merely for fulfilling the requirement of
the sonata form.

We are inspired by the music
and hence start having philosophical-
level concepts toward life. In your view,
how is the music’s message perceived?

The magic of music is beyond
what words can express. Sometimes



people try to give a title or story to a
piece of music, Beethoven's symphonies
for example. The people try to give them
titles either to help others to understand
it or for the reasons of marketing or
promotion. Originally it is unnecessary
for the program music, which exists
only for pure art form itself. However,
I believe, there is always some story in
the composer’s mind when composing,
either objective or abstractive. The
great composers have great mind and
wisdom to convert who they are into
the music notes. For the “Butterfly”,
it is clearly program music. The story’s
structure maybe coincides with sonata
form. This can be attributed to how the
human mind commonly perceives every
kind of art. However, stories told by
words only can reach the emotion to a
certain level; beyond that it needs music
to provoke our inner awareness. On the
other hand, the importance of music has
been ignored from Chinese folk dramas,
even entire cultural life. The musicians
in the theater don’t need to know which
opera will be shown tonight; they still
can perform the accompanying music,
because there are only few music patterns
or formulas to learn which cover all of
the dramas. Words and lyrics are paid
attention to by the audience. But from
the combination the Eastern and Western
art form that is embodied in “Butterfly”
concerto, Chinese audiences may start to
appreciate the significance of the music
from the story with which they are very
well familiar.

SL: Why do you think “Butterfly”
concerto is accepted and has become
another successful violin repertoire?

LX: During the time when the
composer started writing the concerto,
the overall mentality for the artists was
to prove Chinese are not inferior to the
Westerners. After approximately one
hundred years of humiliation brought by
the Western colonists, in the Qin Dynasty
that led to the Japanese invasion and
WWII, Chinese have suffered from unfair
treaties, civil wars, low industrialization
and recession in economics and culture.
China lost all the pride of once having
the highest and most mature cultural
life and intellect in the world. The
appearance of this concerto proves the
artistic material rooted from Chinese
culture can be presented in the form of a

symphony orchestra, which is currently
one of the dominant art forms, of equal
quality. Its story line and emotional
context is understandable worldwide,
parallel to Romeo and Juliet in the
Western classics. But the music doesn’t
lose the identity because it has signature
of Chinese music. Lots of world class
virtuosos have adapted the concerto a
standard repertoire and concertize and
recorded it. We can say Chinese regain
cultural dignity partially from the success
of the concerto.

SL: In your career as a professor
of violin and soloist, what is the vision
you see from yourself?

LX: I grew up in Jin Zhou, Hubei
Province in a violin teacher family. My
father started teaching me when I was
very young. He noticed my talent and sent
me to study in the affiliate school of the
Central Conservatory when I was 13. In
my generation as a violin student, most
of us studied with the professors who
went abroad to study in Russian schools.
That is very different from European and
American schools. Compared to Korea,
Japan and even Taiwan, the training has
been open to the long-lasting traditions
from the flourishing cultural life. It
contrasted with the communist countries
that art is for serving the revolutions. Not
until my generation, I started to realize
there are some gaps I need to catch up
by building up music traditions. In many
ways, Chinese are used to be well-being
by oneself rather than collaborating with
partners. In the martial arts you can see
it. A Kong Fu master is self-fulfilled
even when practicing by himself. It
can be appreciated like solo dance,
seeing the many power gestures and
movements. But if applied to music
performance, it will lack the elements
of ensemble formation. The aristocrats
used to perform string quartets as one
of their social activities, more or less
like tennis, poker game or mahjong for
Chinese. The interaction is essential.
The idea of collaboration is necessary
to make music. The Chinese musicians
need this tradition, no matter being a
soloist and chamber players.

SL: Yes, agreed very much. It is
why I urge my students to meet their
pianist on a regular basis along the
learning process. Also, I have tried hard
to seek the piano department to provide

the collaborative pianists. We need a
system such as scholarship or TA to
create the ground for all the musicians.

LX: It needs persuasion to convince
the conservatory to realize its importance.
In China maybe only Central and Shanghai
Conservatory can provide such support
from the school. In general, we still need
to work on to aid the concept accepted.

SL: Do you have any advice to the
string educators and students?

LX: A string instrument requires
lots of training and patience. It is better
to start young if willing to pursue the
career in professional level. When you
start young many aspects of violin playing
can be more natural.

SL: We had very pleasant
conversation this afternoon. Your ideas
are very inspiring and I hope it will
benefit the musicians in Thailand.

LX: Thank you very much!!

M)
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Guidelines for Contributors

Mahidol University Music Journal serves to share collegiate
music scholarship. Prospective contributors are encouraged to
submit reviews (300-750 words), and scholarly writings (1000-
2500+ words) of interest to a collegiate music readership. General
music or higher education announcements of direct relevance to
Thailand and/or South East Asia are also welcome. Contributions
may be in either €nglish or Thai. Submissions are reviewed on the
premise that they are unpublished and not being considered for
publication in a journal or monograph elsewhere.

® Reviews can be of:
recent concert performances or recordings
books and pedagogical materials
new music compositions
music software, technology, or websites
any materials of interest to professional musicians,

scholars, or educators
® As an interdisciplinary music journal, scholarly articles can
encompass all manner of writings pertaining, but not limited to:

« Performance Arts and Pedagogy
» Musicology/€thnomusicology

» Education/Music Therapy

+ Analysis/Compasition

* Reports on conferences

+ Interdisciplinary research

e ALL submissions will undergo peer-review and contributors
may request that their submission undergo a double-blind peer-
review process. This dual-system of review enables a quick review
process for short items (i.e. reviews, concise pedagogical documents,
and brief articles). The double-blind review process is anticipated
to take upwards of four-six months.

e Citations and bibliographies may employ the style guidelines
for either the Chicago Manual of Style/Turabian’s Manual for Writers,
or the American Psychological Association (APA).

¢ All figures and examples must have 300 DPI (dots per
inch) resolution.

Music fonts that do not impact vertical line spacing, such as
Shpfltnat Medium <http://www.searchfreefonts.com/free/shpfltnat.
htm>, may be used. If a specialty music font is employed, the
contributor may be required to supply the font file.

e The author is responsible for obtaining written permissions
to reproduce any copyrighted materials for the journal (in both
digital and printed format), as well as payment of any related fees.

e Submissions should be sent as a Microsoft Word-compatible
file, using a standard size 12 font, double-spaced, on A4 paper
dimensions (21cm x 29.7cm).

e Submit separate files for the main document, accompanying
figures, and bibliography (i.e. Arvo_Part.doc, Arvo_Part_Figures.doc).

e Articles must include a 75-100 word abstract. If approved
for publication, a Thai-language translation of the abstract will
accompany the €nglish-language article.

e Contributions and all correspondence should be emailed to
Mahidol Music Journal <musicmujournal@gmail.com>.

Sample bibliographic formatting for Chicago/Turabian is
available at the following url:
<http://www.lib.uwo.ca/files/music/Cite-mus-2010.pdf>

When citing music scores and recordings with APA, contributors
are strongly encouraged to consult:

Sampsel, L. J. (2009). Music research a handbook. New York,
NY: Oxford University Press.
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Music Journal Subscription Form

First name

Last name
Institution affiliation
Shipping address

Telephone
Facsimile

L] First time member

[ ] Extend membership period

(Membership no

Annual subscription starts

(month/year)

Twelve issues cost 1200 baht or approx. 40 USD
excluded international shipping fee.

Payment

O Cash

O Transfer through banking service

Payment date

(Please fill in the subscription form attached with the

evidence of payment and return to the address below.)

Account name: College of Music Shop
Siam Commercial Bank Mahidol University Branch
Account no. 333-2-32153-6

Subscription of Music Journal

College of Music Shop, Mahidol University

25/25 Phutthamonthon Sai 4 Road, Salaya District,
Phutthamonthon, Nakhonpathom 73170 Thailand

Telephone O 2800 2525 — 34 ext. 515, 516
Facsimile 0 2800 2530
€-mail: msshop_mahidol@hotmail.com
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